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PREFACE 


Akikr  finishing  a  book  the  first  duty  incumbent  on  the  writer  is  to 
ajwlogisc  for  its  existence.  The  apology  for  the  present  volume  is  that, 
while  there  are  numerous  valuable  papers  on  individual  fonts,  or  groups 
of  fonts,  <',v.,  by  Mr  ].  Romilly  Allen,  Dr  Alfred  Fryer,  and  Miss 
Emma  ^  ami,  to  which  should  be  added  an  excellent  chapter  by 
Dr  J.  ("harks  Cox  and  Mr  Alfred  Harvey  in  Eii^^/ia/i  Churcli 
FitniitHir,  no  book  has  as  yet  dealt  with  the  subject  as  a  whole, 
except,  to  a  somewhiU  limited  extent,  tiie  two  volumes  published 
more  than  sixty  years  ago  by  Mr  V.  Simpson  and  Mr  T.  ("umbe. 
lOach  of  these  contains  a  brief  introduction,  in  the  latter  case  by 
Mr  V.  A.  I'aley ;  otherwise  in  both  the  text  is  little  more  than  a 
lutd/oi^iif  niisiuuie  of  individual  fonts.  In  both  books  the  illustrations 
were  of  necessity  reproduced  from  drawings,  apJ  in  Mr  Simi)Son's 
book  the  engravings  were  of  great  beauty  ;  but  drawings  are  apt  to  be 
inarc-urate,  and,  however  beautiful,  cannot  be  relied  upon  for  the 
scientific  accuracy  of  a  i)hotogra[)h.  "  or  are  the  exami)les  given 
sufficient  in  number  to  cover  the  various  types  of  fonts  ;  Mr  Combe 
illustrated  123  fonts,  Mr  Simpson  only  40,  and  in  both  cases  the 
ill  istrations  were  on  a  very  small  scale.  In  the  present  volume  the 
lUiiiiiKT  )f  illustrations  amounts  to  426,  of  which  by  far  the  greater 
number  iiave  never  ajipeared  before,  and  the  more  important  examples 
.ire  re[)ro(luced  on  a  large  scale.  A,  for  the  subject  of  Font  Covers, 
It  is  [iractically  virgin  soil. 

It  is  believed  that  the  great  number,  variety,  beauty,  and  interest  of 
the  fonts  and  font  covers  here  illustrated  will  come  as  a  surprise  and 
revelation  to  all  but  the  very  few  who  know  their  Fngland.  It  is 
indeed  a  subject  for  thankfulness,  that,  in  spite  of  all  her  troubles  and 
vicissitudes,  the  i:nglish  Church  has  been  able  to  preserve  and  hand 
down  to  us  such  a  priceless  store  of  medix>val  art.  Too  long  l-^nglish 
folk  have  been  indifferent  to  or  ignorant  of  the  treasures  of  their  own 
country.      l!ut  there  are  signs  that  the  times  of  indifference  and  neglect 
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•-  iuss,n,  away.     Ve.r  l,y  year  our  own  native  art  is  rercivi.v^  n.ure 

iH-r     arc-   even  art  j„l,nmages   to   the  churches   of  East     \„.l,    •    he' 

-Hi  >er.en  ,n  ti,..  Hroa.lsa,  Ranworth  last  year  attracted  6,00^      ,." 

e  u      ,n  erest  w.t     the  rood  screens  are  the  A.nts  and  a,nt  co  "  ' 

a  s    .es  of  examples,  n,l,n,te  n,  number  as  in  diversity  of  .lesion      N  'v 

.the  ,reat   Rood,  with  the   .Mary  an.l  John  above  the  lofted  "scrtn 

the  mos    c.,nsp,cuous  feature  Ml  the  later  Cothic  churches  c,    F  ,  hnd 

z:''  2't 't'^""'  f'"-  "■'"' '''  ""^"  •-'--  "^  ^e  t  'c^:^ 

r  r  rd     .  I       ,    '''"^'  ''  '""  '"'y  '"-"  ''"'  ''  S"dburv,  Castleacre 

s^tr;;,r:ra;;:;;:^f;^^^^ 

;;;e. ......  or rhnst.  .tisatten,pt:d";::L;;rhr  ;-;;:xr 

U;:  i:;:e'r  '1   ^";'>^:'^^'^"^^"  !'-^-  ^'-"-^^-n^  ^--^ed  baptise" 
t  A^c ;;     '     '-I't-ter.es  crcular  or  octagonal,  evidently  modelled 

evj;  ■:;:;;t:rt:;:;;'=:rT -e'etrru^'^rT^r" '" 

;..  P,sc,na  was  at  Hrst  a  sun.  tan.  reached'b;  l::!;;::.^  tZ^ 

UK  baptist e.u      but   with  the  .hanges  of  ritual  which  are  detailed 
s      .  .reat  tan.s  becan,e  unnecessarv.  and  gave  wav  to  tubl;  ^  i^  ;^' 
>t.ll,  however,  restin,,  on  the  floor.     In  the  twelfth  and  thirteentl  can    ie^ 
many  lonts  were  mounted  on  Ie,s,  usuallv  on   f.ve  le.s 
two  centurus  these  supports  are  generallv  reduced  to  ^  si.Jle  p  de  ' 
i  hen  come  the  religious  .-han.es  of  the  sixteenth  centur     '  S,  m    con 
servafve  Churchmen  produce  what  they  imagine  to  beOothront 
..t^^ers.  more  sens   .le,  design  their  A,nts  as  chaHces  in  the  re  ^ed  ( ^    c 
Ic:  cconomica    l-untans   are  satis.led  with    a  basin  of   iK^,n^al 

mulifin    dl^h        \ii  .1  1  ^"''I'l-u    mkl  a  Kitchen  bowl  or   a 

n  uiTin    d.sh      All  these  changes  are  correlated  with    and  did  Ued  In 
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The  second  part  of  the  volume  is  mainly  analytical.  A  new  classi- 
fication of  forts  is  proposed,  and  special  chapters  are  assigned  to  fonts 
with  various  appendages  or  accessories,  to  fonts  of  other  material  than 
stone,  especially  the  fine  group  of  lead  fonts,  to  the  position,  construc- 
tion, and  dimensions  of  fonts,  to  the  remodelling  of  fonts,  to  the 
conversion  of  altars,  columns,  and  jjillar  crosses  into  fonts,  and  to 
inscriptions  placed  upon  them. 

The  third  [)art  deals  historically  with  Pre-Conquest,  Norman,  (lothic, 
and  Post- Reformation  design,  and  concludes  with  a  chapter  on  the 
desecration  and  destruction  which  has  befallen  so  many  fonts  and  covers. 
It  may  be  mentioned  here  that,  as  in  his  other  publications,  the  writer 
recognises  no  hard  and  fast  ])eriods  of  font  design  any  more  than  he 
does  of  architectural  design.  While  for  convenience  labels  have  been 
attached,  it  must  be  borne  in  mind  that  they  do  not  necessarily  connote 
chronological  facts.  When  a  twelfth  century  font  is  spoken  of,  it  is  not 
to  be  inferred  that  the  font  is  necessarily  work  of  that  century.  All  that 
IS  meant  is  that  its  design  is  such  as  was  most  common  in  the  twelfth 
century.  It  may  actually  be  work  done  in  the  later  years  of  the  eleventh, 
or  in  the  early  years  of  the  thirteenth  lentury.  As  for  fourteenth  and 
fifteenth  century  work,  no  line  of  demarcation  can  be  drawn  at  all  ;  font 
design  of  the  first  half  of  the  fourteenth  century  shades  off  by  imper- 
ceptible transitions  to  that  of  the  work  of  the  last  half  of  the  fourteenth 
century,  the  fifteenth,  and  the  first  half  of  the  sixteenth  century. 

Last  comes  the  chapter  on  I'ont  Covers,  for  which  Mr  F.  C.  Kden 
has  placed  at  my  disposal  the  materials  accumulated  by  him  in  inquiries 
spread  over  several  years. 

To  a  large  extent,  for  statements  in  the  text,  reference  is  made  only 
to  those  examples  of  which  illustrations  are  given,  on  the  principle  that 
"Segnius  irritant  animos  demissa  per  aurem 
Quam  quae  sunt  oculis  subjecta  fidelibus." 

I'he  writer's  inductions  are  really  based,  however,  on  a  much  wider 
survey,  not  only  of  fonts  visited  by  him,  but  of  collections  of  illustrations 
put  at  his  disposal  by  many  friends,  totalling  certainly  not  less  than 
lour  thousand  examples,  and  in  several  instances  comprising  every 
important  font  in  a  county.  A  glance  at  the  Index  Locorum  will  give 
some  idea  of  the  number  of  examples  which  have  been  examined. 

It  should  perha])s  be  added,  in  justice  to  some  who  have  contributed 
I)hotographs,  that  in  certain  cases  a  picture  is  blurred,  not  because  the 
lens  was  not  in  sharp  focus,  but  because  the  surface  of  the  stone,  having 
till  recently  been  exposed  for  long  [)eriods  to  rain  and  frost  out  of  doors, 
!i as  greatly  weathered.    Also,  in  the  case  of  some  suspended  font  covers, 
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: ..  ..„a ... ...  ~.  :;--•-.;:;■  r:irt:t:; 

U  i,  l«li-''    »•  - ,  7^  Z  t  iSation.  ..!c  .„,.,  „  deeply 
has  appeared  in  any  countrj       r  j^    country  ;  but 

i„*,.M  .o  a,cW..««  -  Jj  't'i  ;  .:ii,,,e  .0  ,.o.,uc.  ,hc 

for  their  generous  help  it  vumiu         c  ..ortions  of  the  proois 

ho<,k  except  at  a  totally  prohibitive^^rice.  «-  -^  ^^^  ,   ,,    ^L,,, 

,heen  revised  ly  ^^^^^J^^  •^:c,enient  F.  Rogers,  Rev. 

D.C.I..,  l-.S  A.,  ^^\\,  ■.  ,.  '  ^^^'^swann,  to  whom  gratefu'  acknowledg- 
(;.  W.  Saunders,  and  Mis>  Lmma  bvvann  ^  information 

mentis  due,  as  well  as  to  many,  espeealU        ;':;g>'   "J/^^^  preparation 
which  they  have  courteously  and  readily  supplied.        or   h,  ,     , 
of  the  A,/.v  L^n.no.  I  am  -debted  to  Re      K    A.  las        ^  P^^  ^^ 
graphs  and  drawings  thanks  are  duetto      rH.lerc,^^^        ^,^^^^^    ^^^  ^ 

^'^?'^i  v'1   'r      R 'B  X    M  'r^  I    At^n-n.  Miss  F.  Hagust,  Mr 
\Vhitford  Anderson,  .\.R.    U..\.,  Mr  iv.  .1  Mr  H.  C'omplon 

BKfcu,MtL,  M.Bcloc,  t>.v,-  \  c.  I.hrkc,  Rev.  W.  (;. 

,„,lK.lt,Mr  I--.  O.  CcswdLMrl.  >    ^rV    vL.  Mr  |.   K.  Ea>., 

Cossley.   Rev.  E.   »"!""»8\,"''>' J"' j  ;  'k.  ■   E.  Kanins,  Mr 

Mrs  ^^den    M,  I-.  C.   Men        r  ,  J.  Kd»^  ^    „,   ^^ 

rni^r/j^^'Mf ,?  f  ».r»^  r:?;s"B":"t,^'o.  '^. 

Hen,.,  Mr  G-  He,-or,h    Mr,  Hoa  e    .Mr  K     ,^^^  ^^^  ^  ^    ^^^^^ 
^^l'„'l:  ^i.   "S-Mrs  ,"!ie1;io;d,  MrC  -  M.C1-*  Mr  W. 

i;r  ^i;r^dSS'^;»:Mr  A "  ^^Ue.  ^.  h.  p.™,  m,. 

Rollers,   Mr  Noel  Russell,   Miss  baunaers  ^^^ 

Canon  Sewell.  Mr  K.  Mansel  .ympson    M.  )     NIr  AU,  ^ 

,.,  W.  Smith,  Mr  Worthington  (.  Smith,  ^.  :    ;  ^^/^  (,'.   TWorold, 
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Watkins,  Mr  C.  U.  Widdc.ws,  A.R.I.B.A.,  Mr  H.  K.  W  intle,  Rev.  R.  O. 
Vcarslty. 

The  writer  is  indLbicd  for  permission  to  reproduce  illustrations  to 
Mosrs  liatsford  for  tliat  on  page  20,  to  the  proprietors  of  the  Ihitlder 
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PART  I 


THE   ORKllN.NL 


<II.\I'II;R    I 

IMI'OKI-    ()|- 
l?.\ri  ISM 
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.'icr.imciits  were   liilh- 
remains,  I'Sja'cially  in 


I'r  to  tlic  rrotcstaiit  RcfDiniatioii  sewn 
RTDL^niiscd  ill  I'jv^land  ;  many  a  lunt  stii 

I'.ast  An^iia,  in  uliicli  these  se\eii  saeiaments  arc  i-e|)ivsente(i 
in  L^rapliic  lorm  for  the  instructinn  of  believers  2  .  Of  these 
seven  sacraments,  two  have  been  held  at  ail  times  to  be  of 
l)rimary  importance,  those  of  Haptisin  and  the  Lord's  Supper, 
lint  in  the  Catecliism  and  Articles  the  C'hnrcli  of  lui^huui  now 
makes  a  distinction  between  "those  five  commonh-  called 
sacraments  "  and  those  two  only  that  are  "Ljenerally  nec.-ssary 
to  salvation  "  and  "ordained  by  ('hrist  himself"  In  all  Christian 
Chinches  tju-  sacraments  of  Baptism  and  the  Lonl's  Siii)per 
are  dc  Jure  of  ecpial  authorits"  and  obliL^ation.  I'lie  rite 
of  baptism  is  not  a  whit  behind  the  other  in  dii^'nitx- and  sanctity. 
It  mi-ht,  indeed,  be  held  that  Our  I.or<l  laid  even  more  stress  <.\n 
Haptism  than  on  the  Kucharist.  The  comple.\it\-,  too,  of  the 
ritual  which  soon  oathered  rounti  the  former  rite  in  the  earl\- 
Church  shews  unmistakably  the  vcrv  threat  importance  in  which 
It  was  held.  l''irst  of  all,  the  baj)tism  of  adults  was  preceded 
b\-  a  lon;j;  preparation  of  them  as  catechumens.  Then,  when  the 
da\-  of  baptism  had  arrived,  there  was  the  Bai.-.iictio  o,]u,u\  the 
blcssniL;  of  the  water.  Ihen  came  the  actual  rite  of  baptism, 
which  was  itself  threefold  ;  first,  there  was  the  reiuinciatif)n  of 
Satan,  which  itself  a-ain,  was  sometimes  triple:  "Do  you 
renounce  Satan  ?  "     "I  renounce  him."     "  1  >>  you  renounce  .1!!  his 
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?'•  "1  niwiuiur  tlu'in  .ill."  "  I  ><>  >  "H  riMi'Hiiici-  all  his 
|...mi.--:'"  "  I  rcM.aiiar  tium  .ill.'  I  lu-  ^'cixl  part  -.1  the  ritr 
of  liiipliM.i  \\.i>  to  iii.ik'-  triple  pn.li-Moii  ol  r.utli.  "Do  \«'ii 
lu'li.-M' ill  (;.hI  I'll-  I'iillKT  Altni^hty?"  "  I  lulii'M-'  "Dxyu 
lulirv.  ill  li-sii-  Christ  ="  "I  iH'lii-vi'."  "Do  \<'ii  IhIum-  "i 
th.-  Holy  Spirit?"  •' I  IkHi'vc"  Ihcii  i  .iiiu- the  tuple  alilntioii 
The  ait' of  baptism  tlui>  complete,  there  followid  tlie  la\  in;.;  on 
of  hands  various  minor  rite>,  and  the  tT^t  Commnni-.n.  Noua- 
days  tlic  rite  of  baptism  is  \cry  far  removed  Ir-.m  ttu-  prmntue 
eoiKlitions.  I  lie  two  rites  an-  no  Ioniser  (/<•  /-'</"  held  m  hkc- 
anil  equal  re-ard.  Ihe  s;i,  rament  of  the  Lord's  Supper  has 
.ontinualK-   hulked   lar-er  to  the   reli;^ious  eye,  and   is  and   has 

Ioiil;  been  tlie  \ery  i  orner- 
st(Jiie  of  Catholie  thenloi^y 
and  ritual. 

\\  hat  has  happened  to  the 
otliei  rite  is  elearly  written 
in  briiks  and  mortar.  ihe 
-.rrie .  of  transitior,^  iioiii 
the  b.iptisti-ries  of  St  John 
l.ator.in  at  Rome  and  .\reh- 
liisliop  Neon  .it  Ravenna,  to 
the  tanks  of  X'eroiia  and  I'is.i, 
the  tub-fonts  of  \\  .ilberton 
and  l'an;.,'mere.  the  mounted 
fonts  oi'  Wincliester  anil 
U'alsini^h.im.  the  pewter  and 
(  .utheiiware  basins  of  the 
u;^hteei,i.li  and  nineteenth 
lenturies,  is  .i  material  wit- 
Stal. 1.1111  iiess  that  m;i\-  not  be  L^aiiis.iid 

to  a  stc'.id)-  and  iiiueasiiiL; 
fallin;4  awa\  of  the  estimation  in  whieh  the  sacnmient  of  Baptism 
is  licKl.  It  is  imdeni.ible  'h.it  the  s.i.r.iment  of  haiitisin  has 
hieii  allowed  to  fdl  lilt"  .1  seioiidar)-  position.  it  is  eipialK- 
uiiileiiiable  tii.it  this  seeondar\-  -position  h.is  come  about  b\-  no 
delibeiMte  intent  of  the  authorities  of  the  Chun  h.  llow  tlien 
did  it  eonie  .ihoiit  '^ 

Two  iiiai!!  fu  l"i-s  to  ,1  l.-n-L^e  extent  account  for  tile  dee.i\-  oi 
the  inipi.it.ince  .itt.i.  lied  to  the  rite  of  b.iptism.  'ihe  first  is  that 
for  some  time  b.iiitism  w.is  iiiaiiil\.  if  not  whollx',  conliiied  to 
ailtiUs;  for  it  \\;is  administered  .-ilmo^t  \\holl>-  to  converts,  who 
were  aiinlts.  Now.  it  is  .i  ver,v  :4rave  ;ind  scious  thin-  lor  a 
;4rowii  up  man  to  (oine  forward  and  uinounce  in  the  presenile  of 
a    nil!!!;',    •■itlier   h.istilr  or  indifferent   that    he   proposes    to   L;ive 
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U|i  what  II  i\\  apiH'.i!^  tn  liim  tlic  c\il  iii.imur  m|'  IjIl-  .i|  lij, 
iil.itivc^  .iiul  iViciirls,  and  in  particular  t(i  diMard  the  ii-li;^iiiii 
ill  uhicli  lie  has  lu'cii  Ixmi  and  bred,  and  to  adopt  sonutiiiii" 
allo-ctlKT  lU'u  and  -.tian-c.  More  especially  would  this  he  so 
when  the  convert  wa-  an  aristocrat,  perh.ips  an  officer  in  the 
inipcria!  si-rvice  of  l'a,:;an  Rome,  and  the  rcli},nV)n  which  he  was 
about  to  adopt  that  of  a  (U'-|)ised  ami  alien  sect.  I'he  sacrifice 
wi.uld  Ikmi  .whit  thclo-lhan  foran  \n-lican  peer  or  bishop  to  put 
aw,i>-  iiis  state  a'ld  taki'  up  the  jellow  robe  of  liiiddhisin.  It 
would  indeerl  be  .i  nuich  -reater  sacrifice.  One  inay  join  the 
.Salv.ition  Ariiiv,  or  Mohaminedanisin,  or  Muddhisui  nowad.iys 
without  risk  of  lite  or  limb.  It  was  rot  so  in  the  first  three 
leiitnries  of  Christianity;  to  enter  on  the  Christian  novitiate 
was  to  iii.iii)-  to  take  tjie  tirst  stej)  on  the  crimson  road  of 
inart>rdoui.  lii  these  centuries,  then,  baptism  was  of  momentous 
import  in  a  (  liristiaii's  life;  it  could  not  but  bulk  far  above 
all  other  rites  and  ordiiiaiues;  ne\er  ai^aiii,  all  the  davs  of  a 
man's  lite,  wouM  he  coiiliont  a  crisis  of  such  dire  possibilities. 
Hut  ill  ^ij  A.I.,  there  came  the  i'eacc  of  the  Church,  and  the 
black  and  sinister  aspect  of  ihe  rite  w.is  for  the  most  part 
dispelled  ;  nevertheless  still,  for  man>-  centuries  onw.ird,  b.iptism 
meant  usually  the  solemn  profession  of  a  i^rown-up  man.  Hut 
(juite  early  it  became  the  piai  tice  for  children  also  to  be  baptized. 
.\  .Syrian  father,  St  Isiiac,  writes  <•.  450  ,\.l).  :  "Let  the  lambs 
of  our  llnck  be  sealed  from  the  first,  that  the  robber  m.i.v  see 
thi'  mirk  impressed  upon  their  bodiis  and  tremble.  \.v[  not 
a  child  that  is  without  the  seal  suck  the  milk  of  a  lother  tliat 
liath  been  baptized.  Let  the  children  of  the  kiiiLjdc  ,  be  carried 
from  tlu;  womb  to  b.iptism."  h  was  natural  entui.-h  that  fathers 
and  molhers  and  ever\-  one  who  loved  children' should  desire 
that  the\-  should  not  wait  till  jidult  a.-e  for  baptism.  .\nd  so  the 
baptism  of  children  ,iiid  infints  had  become  common  In-  the 
ei.-hth  cenlin\-,  and  the  l)a|)tism  of  adults  less  common,  till  in  the 
end  the  killer  became  the  e.\L  ,;lion,  and  the  former  the  rule. 
Hut  it  IS  of  very  different  solemnity  when  a  man  conies  forward, 
like  little  uiree-xear-old  .St  Cyril,  to  sa\ ,  "I  .im  a  Christian"; 
and  when  a  baby  bo>-  i,  brou-lit  to  the  font  makiiiL;  his  profession' 
merely  by  proxy  It  is  n, ,  |on.L;er  felt  to  be  the  most  momentous 
epoch  in  his  life.  So,  out  of  very  love  of  cliildren,  the  estimation 
of  the  sacrament  of  Haptism  was  inevitably  lowered. 

I  he  second  reason  for  this  deprr--ition  is  still  more  simple. 
It  is  that  b.iptism  takes  j)lace  but  o.icc  in  a  pcrsoii'.s  whole 
life.  Of  a  function  of  such  rare  and  exceptional  ocrurrcnce  the 
Church  could  make  but  little.  On  the  other  hand,  .le  luicharist 
could   be  !>ressid,  .iiid 


i-^  j>;esscd,  into  daily   use.     Lve 


ry  day 
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f,,i  lum.lrcds  ami  lum(la(l>  .-f  years  tlic  Cathdic  Cliuirli  lias 
cclcbiaU'd  tin-  sacrifice  of  tlic  Body  and  Hlo..d  (4  (  linsi  ;  il.uly 
celcbi-atiuii  of  the  Mass  is  still  of  oblij^atioii  to  every  priest 
of  the  Roman  Catholic  Church;  so  it  was  al-o  in  the  Kn-lish 
Church  before  the  Kefonnatioii.  It  was  on  this  solemn  rile 
then,  far  more  than  on  that  of  baiitisni,  that  the  Church  relied 
as  a  inean>  to  brin-  its  people  to  the  \vor>hip  and  contemplation 
of  God  l-"or  this  reason  alM.  the  one  rite  waxed  in  importance, 
the  other  waiieil  — it  could  not  be  otherwise. 
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ClIAl'llCK    II 

ADMIXISIKATIOX    OI' 
()!•'    HAPTISM 


Till-:    R1TI-: 


I'lli:  mctlKHU  of  udministraiion  uf  thu  rite  of  baptism  wltc  not 
uiiilnrinly  tlic  >.imc.  in  the  first  place,  they  may  be  divided  into 
tiiose  empIiA-ed  in  tlie  open  air  and  tlios'e  emi>Io\ed  inside  a 
!)aptistei\-  or  a  churcii.  The  baptism  of  Our  Lord  Il'imself  w.is  in 
the  Jordan.  So  in  the  eiL;hth  chapter  of  tiie  Acts  we  read.  "As 
the>-  went  on  their  \\a\-,  the>-  came  to  a  certain  water.  Aiul 
the)  went  down  both  into  the  water,  both  I'hih'p  and  the 
eunucli  ;  ;ind  he  baptized  him."  Tertullian  sa\-s  tiiat  St  I'eter 
ba|)tized  in  the  liber.  So  in  later  (ia\  s  when'  a  mission  went 
out  into  .1  heathen  countr_\-  where  churches  and  bajnisteries  were 
not.  baptism  was  necessarily  administered  in  streams  or  lakes, 
or  even  in  the  sea.*  in  a  letter  of  I'ope  (ire-ory  the  (ileal.  St 
.Xu-ustine  is  s.iid  to  have  baptized  lo.ooo  |)erson's  on  Christm.is 
Day,  .\.!i.  5<,;,  at  the  confluence  <if  the  Mcdway  with  the  Swale, 
the  ii\er  which  divides  the  Isle  of  Sheppev  from  Kent.  St 
I'auHiuis  is  recorded  by  Uvdc'^  to  have  bajjt'ized  vast  numbers 
in  Xorthiimberlaiid  in  the  (den  or  liowent,  in  ''••■  ''■••' 
Derwent,  and  in  the  broad  Trent  near  Southwell,  mi  ; 
.[greatest  of  missioners.  St  Boniface,  went  up  .ind  down 
(lermany  and    the    Low    Countries,  bapliziiiL;-   in    river 

Xor  h,is  opep  •'■••  '^•■•■'•'- „-.i  .   i      !■    i 

autumn  i  1906    men  am 


the    \'orkshire 

So  also  that 

heathen 

*..v,.-,  .^,,JyLl/.lll^    III    1 1  \  VI    or   lake". 

open-.iir  baptism  ever  completely  liied  out.      iliis  \er_\- 

1906    men  anil  women   have  been   bajitized   in   the  icv 

waters  of  the  iJee  near  Llan;;olIen. 

Hut   m   town   life  open-air  bapti--m  was  rarely  po.s.sible  ;    the 
rite  had   to  be  administered  indoors.      In  times  of  perseciiti   " 
but    in    such  times  only,  it  was   .-idmini^iered   at    Rome   in 
'  ataconibs.      i'hese  bad  times  fortmiatel}-  were  e.vceptional, 
subterranean    baptism,   i)ein-    but   a   ten'iijorarv   expedient, 
have  h.id  but  little  iiinuence  on  the  later  history  of  the  rite 

*  .So  101(11111.111,  /',    ll,if>li.iiiio.  c.  \\. 
t   Iiude's  //I's/oiy,  li,.  (.c.   14  ami  l<>. 
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and 
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lONTS     \M»    liiNT   (i)\  1;K> 


I   n 


it>  Miin.uiKlin-s.  Ihciv  is  still  slu-wii  a  h.ipli^trrx'  of  tlu-  sixth 
ccntiirv  in  tlic  ccmctcrv  of  I'l.ntiatiio  '■  ,  aiijuoachol  Iroin  tiic 
TrastcVc-n'  raihvax  station:  a  tli-lit  of  tcMi  stops  leads  douii  to 
till-  w.ttrr.  which  is  led  by  a  spiiii-  ;  tlu-  haptistci)-  is  ornaiiifntrd 
with  fivscocs  (.r  the  sixth  ceiitiin-.  Two  ..tlier  baptisteries,  o| 
le^s  ceitain  aiithenticit\-,  are  siiew  n  in  the  Catacombs. 

lUit  for  simu'  tliree  hundred  years  tlie  services  of  the 
Chri-tian  Church  at  Rome  were  usually  held  in  i)ri\  ate  lionses, 
in  the  vast  mansions  of  the  Roman  aristocracy,  as  soon  a-- 
members  (if  the  aristocracy-  ad<  ,)ted  tlie  new  reliL^ion.  Now 
every  L;(»od  Roman  house  po>sessed  a  set  c)t"  batlirooms.     '1  liere 

uas  a  complete  si-t  of  chambers — 
what  we  now  call  a  I'urkish  bath 
he.iteil  by  a  hypocaust  below  ; 
and  there  was  a  cold  bath.  The 
pcrist\le  with  the  triclinium  f«>r 
sc  )me  nine  L;enerati<  ms  ( >(  Christian 
worshippers  was  utilised  as  nave 


and  chancel  ;  it  may  be  surmised 
that  the  cold  bath  was  used  for 
the  administration  of  Christian 
bai)tism.  Such  a  bathroom  is 
t"iL;ureil  in  Ciell's  /'cw/r//  J  . 
Two  >teps  lead  down  into  the 
piscina  ;  in  the  external  wall  are 
small  apses  or  ixn/rdi- ;  thic  room 
is  ciicular  and  is  roofed  witli  a 
dome.  Simil.ir  bathrooms  liave 
been  found  in  e\ery  countrv  wher- 
e\er  Roman  civilisation  took  root. 
l",\en  more  than  the  modern  Imil;- 
lishman  the  Roman  was  a  washiuL; 
animal.  In  the  Roman  villa  at 
I?iL;no'-  in  .Sussex  there  was  found 
a  ro.mi  in  the  centre  ..f  which  w;^-^  a  eld  bath,  iS  feet  :!  in<hes 
in-  i:!  feet,  and  ,;  feet  _'  inches  deep  from  the  lc\el  of  the  tloor,  from 
w  liicli  three 
what  similar  Koman 

sketches  preserved  in  the  Cffl/.i  I'alacc  at  i-"lorente 
Renaissance  aichitect,  IVru/./.i.  Ihis  shows  .ui  octa-onal  bath- 
,o(.m  roofed  with  a  dome  and  liLihtcd  by  an  oniliis  after  the 
uianner   of   the    I'antheoii.      In    the   walls   are  ,:\,<inir.      In    tlu- 

basin   into  which  tlu-n-  is  a  des'-tiit 

Ill's  ,'\,/u/iii:h-  iSi  it,iniiif>l<,iiu<niiH\  Mil. 


;a|nisl 


if  the 


ith  ■"     A  sonu'- 


-teps  led  down  to  the  bottom  ol  me  Dal 

bathrooni  still  survives  at  Hath.    Amoni;  the 

is  one  b\-  the 


centre  is  a  suiall  ncxa;, 
^-  I'nr  |ii,m  anil  scrtiims 


( mal 


I!.\T1IK(H)\|S   AT    kOMK 


"{   tlllVC    st(.-|)S.        'I  his    h.itlv 

room     is     probabl)-    of    the 
fniirtli   cciitiiry    7'*      In  the 
l).Uhrooin.   tliLTL-foiv,    of   the 
private   houses   of  the  wi-al- 
thier  Romans  may  be  f.mnd 
one  origin   ,if  the   form  and 
arrannenuMits   of   tlie   Chris- 
tian    baptistery.        Another 
nia>-  be  found  in  the  halls  of 
the    Roman    thciiiiac.      One 
or  more  of  these  was  alv  a\s 
circular    or     octas^onal  -  ,\'^:^ 
that  ■  ,  the  Haths  .')f  (  aracaila' 
tiie-^e  lorms  beiuLj  preferred 
no  doubt  l)ecause  of  the  ease 
with    which    the>-    could    be 
roofed  in  with   tiie  favourite 
lorm    of    Roman    vault,    the 
<lonu'.      A    similar    buildinj^, 
which,  iiowexer,  was  more  of 
the  ch.iracter  of  a  winter  t,rardc 


l<(>ni;in  r,;ulii()o;n 


I'ompcii 


n  or  consi-rvatory.  is  the  so-called 
I'emple  of  Xlinerva  Medica, 
mar  the  ("entr.d  railwa\-  station, 
Ronu'. 

As  to  the  manner  of  tlie  ad- 
mimstrationofthcrite^'r!)ai)tism 
m  the  e.irly  Christian  .  .ptisterv, 
.1  considerable  amount  of  info'r- 
m.ition  exists  not  only  in  the 
works  (,f  the  fathers'  but  in 
liescoes  and  mosaics  of  ver\- 
e.irly  d,ite  ,.„„|  ,,f  tnidoubteil 
■  lutlientirity.  ()„  few  matters 
ol  ritual  has  there  l)een  more 
conti-oversy  than  as  to  the  primi- 
tive manner  of  the  .ulministr.i- 
tion  of  this  rite  It  ma>-  be 
taken  as  certain,  iiowc-ver,  that 
the  practice  of  total  immersion 
of  adults,  wju'ther  in  ,1  river  or  a 
tank,  has  little,  if  an\-,  w.arrant 
111    primitive    i)ractice.'       In    the 

I-  U'.  I  I  ; 
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l-rcsr.i  in  tin-  ( '.alln  v  of  the  S;u  ranicnls         Vvv-rn  In  the  (\MU-tery  of  SS.  I'elrn^ 
at  S.  Calli-tus  '"I'l  Marcellimis 


^r 
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(k   W  H       '^^^#mWl:S[P[ 
J      ,^t P  T,i  *f  •#  ili'  If  [MFRES 


.Sarc(i|ihaL;iis  at  Anrona 


Tombstone  al  Aiinilcia 


.  i!(  iiiih:!"'-!-    1'  Oil'  I.atrran 


SaiTojilia^us  at  Machid 


ui:i'Ki:si;\T\Ti()Ns  oi-    ii.M'tism 
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S.in()|)lia,^u.-.  of  Junius  IJa^su-, 


/n 
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chair  of  Maxiniiaii 


h  n\\  fidrn  Iianibcij 
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MAl'TISM    OF  CllRrsT 
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liookrovcr  in  ISniilciMii 


ory  in  Uritish  Miisemn 


Ravenna.     Baptistery  of  Xeon 


Ivory  at  licrlin 
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Ut 


ilicr 


(l.l\S 


of   (liiistianitv    tlii-^    U>vm    of    tlir    riti-    seems    to 


l);i\e    !)cen    (|iiite    iiiik?i<i\vii. 


riu 


carlR- 


^t    1 


),il)ti^in    (if    all    is 


tliatot'Oiir   Lord   iliinself;*   as   to   this   there    is  an   im\ar)iii.L 


sciisiw  of  tradili 


eon 

tile    i)apti 


was 


It   simpl) 


.r  J  oh 


spriiiklmL 


mioimtiii;^  to  al)S()hite   certainty,  that 

1    at   all,   nor 
evidi-nee   as 


111    was   not    i)\    lotal    iininersjoi 


I 


an 


h, 


I'olo: 


-ical 


to   the   manner    of  administration   of   the   rile   <if  baptism    has 


l)een  e 


illected   l)v  the   Kev.  (  lenient  I".    Ko;4er 


11  liis  luifitisiu 


</  i/iristiiiii  .l/r//(ii>/:'i;v.      The  eiidi'iue  addiieed  i)\'  him 


tak 


11- 


hack   to  the  end  of  the   In-'t,  or  the  be^innin 


cent  my. 
Sacrameii 


!• 


roin    that    time    onward 


lat. 


.f  tl 
tlu 


le   second 
Si'\  en 


th 


ere  I- 


ts      I'ollts' 


a  contmncu-. 


me 


lifteenth    and    sixteenth    ci-iit 


.f 


uries, 
re|)ri->eiitatioiis  of  the  baptism  of 


Our  Lord.     Only  in  minor  details  do  tlie  reiJieseiitatioiis  \,iry. 


Ih 


hderences  are  as 


foil. 


Christian  art  at   His  baptisn 


hirst,  Onr  Lord  is  represented 


1,  as  111  the  ( 


ither 


scenes  o 


f 


ilislife,  as  a   bi-anlless  l)o\ 
adult  till   .\.n 


;S0, 


lie  is   not  depicted  as  a  bearded 
SecoiidK  ,  thoiivh    lie  is  invariabU-  repre- 


sented as  staiidiiiL;  in  water,  \et  the  depth  of  the  water  varies 


ciirioiislv, 


III  the  three  frescoes  .interior  to  the  fourth  centur 


hicli    the    water 


shewn,    it    is 


so    sna 


halK 


y 
as    oiih-    to 


co\er  the  feet.  Earl)-  in  the  third  ceiiMiry,  in  a  cubiculum 
of  till'  so-cilleil  L^aller\-  of  the  .Sacraments  in  the  ceiiietery  of 
S.  (allistus,  there  is  a  fresco  with  a  representation  of  a  baptism. 
The  bapti/er  wears  a  white  toLja  ;  the  catechumen  is  a  nude  bo\-, 
w  ith  the  water  barel\-  coxeriiii;  his  .iiikles  ;  in  the  same  cubi- 
culum is  a  representation  of  Moses  striking;'  the  rock  S.  in  a 
cubiculum  of  the  cemetery  of  S.S.  i'etrusand  Marcellinus  is.ini'ther 
;^o,    in    which    is   a    repre-entation  of  the  baptism  of 

land  on  the  head  of  Our  Lord, 
^hew  n  as  a  nude  !jo\-,  up  to  liis  ankles  in  water  ;  above  is 


Christ.     The  J?aptist  is  la^iiiL;  I 


,li 


the  <lo\c    S  .      In  various  sarcopliat,n  of  the  fourth  C(.ntury  and 
the  early  part  of  the   lifth,   the   dejith    i>f  the   water  is  seen    ti 


increase  ;  on 


ce  it  covers  the  feel,  twice  it  rises  to  the  knees    S 


d  once  to  the  th 


ll£hs    !8 


Lat 


e  m 


the  fifth  and   in 


the  sixth  century,   the  depth  of  the   water  increases  still   more. 


I 


10  nie  () 


f  ll.ipl 


limited  to  pro-e 


-c-l\ti 


ism  was  m  ii-'t-  m  tlic  J(-\ii3 

(;.  w.  s. 


J' 


Clu 


I  h.  l)iit  u. 


t    Thi 


■cond  Cdiincil  of  Nic.ia  '  787)  ordcrcti  tliat  the  \)a\)U 


1.(11(1  >li()iil<l   be   riprcscntcil    in   one  unitbrm    uav. 


1-.  i)r()l).ibly 

)f  ".  Uir 
•nun   that  period   tlie 


ii\(  r-;;(Hl 


Jonlaiui-.,  witli  liis  c  r.ih-claw  locks  disappear-. 


I'or  inlnnn.ition  .ilioiit  the  primiti\e  .idministi.ition  of  the  litc.  and  for 


wliosc  treati  . 


mamof  tile  illustrations,  1  ;iiii  indebted  to  Mi 
been  of  ihe  lUmo-'t  \akic  to  me. 

.i   .V  beiird  i>  slieuii  in  the  -i\tli  (  entiny  inii-.aic  of  the  baptistery  of  Ni 
at  Kaveiina    1  1  ,  but  it  iiiav  be  a  later  addition. 


i^JU. 


l\i\ii;usi()\ 


>3 


.   Mxth  rc-ntury  examples.  ,■.,■.,  ,l,o  fresc.  in   the  haptisterv  ..f 
'"  nanus  at   k..me    u,  a.„l  at  Ravenna  in  the  nu.sai cs  .  f  I  ,,th 
bap  .ster.es  ,  ,  ,  ,  as  „,  the  ivory  chair  ol  Maxinnan.  ;;4-,;  .    , 
at  kavenna    loj.  the  uater  rises  up  to  the  uaist  ;   in  a  a:^'!    u' 

ap|.eai>asa  tiu.le  boy.  with  water  np  to  His  waist  •  above  is  ■, 
;l..ve;  two  an.^^el>  hoM  the  elothes  ;  llelou .  Jnr.lani  s  stans  au  u 
n.  a.na.emcnt.  Mut  in  the  en.l  the  Kavennese  con^^ui  n  .?. 
va,ie,l- perhaps  as  settle.!  by  the  secon.l  (  ounci!  of  \ica  ,       m,| 

H'.,onna    rule  was  that  the  water  reaehed  the  waist.      Ro 
the  waist  ,t  was  usual   to  represent  the  water  as  risi„..  in  a T 
>:X..  in  the  ivory  from  Hainber-    lo     *  "      "  '  ' 

<:H|)ita]  at  .\<I;>I  Chnrch,  ^■orkshire  (  lu 
Hereford    5J,       Ihis  has  constantly  b( 
the  reference  bein-  to  the  words  of  i 
^tood   on   an    heap."     .\    simpler   explanatmn    mav 
artist  had   not  room   to  depict  the  whole  river  and 


the  Wrona  tani<  (2-  ;  a 
the  font  at  Castle  l-'roiiic, 
;i  held  to  he  symbolical  ; 
i-  I'salmist,  "  ihe  waters 
suffice;  the 
was  able  to 


represent  more  of  it  by  pilin-  it  up  verticalb- 

thc.!^  was ' -mouf  '''"'  "'"r  '^  '""''^^'^^  '''"  '""•'*'''  immersion 
Icic  uas  another  i.sa-e  of  almost  e,|ual  anti.niitN-  in  the  eirlv 
(  ins, an  (  hurch.  In  this  the  water  flowed  from  A  '  /, 
catechumen  m,,ht  indeed  stand  in  a  shallow  ^essel  pi  x;i 'the  e 
to  catch  tlie  water,  but  the  essence  of  the  usa^a-  w-  fth  ,     tl  ,^ 

Nuch  a  p.aclice  was  conunnn  enou-h  in  the  domestic  bathrooms 
botn  of  (,reece   and    Rome.      Representations    .nav   be    0^0, 
.reek  vases:  m  one  of  them  wonicn  are  shewn  standi  '  £',. 
'nh,;;    ""''■■  ■^:;""^^7"  ''^^  P-J-tin.,  mouths  of^ntl    ' 
i    tc;aM-hu;ci;    ri'-'    ''^?  -'•■''".^-"-'ts  of  the  baptistervof  the 
l.itcran  L  hurch  .,t  Rome  have  been  metamorphosed   there  is  an 
exact  account   m   the   /./Av  ro„lifualis    .SiK  e.ter    /      'of,; 
I>iscma  there  in  the  time  of  Pope  .Silvester    ^x\^7'    u"  ^ 

r/f    ')     )\    "'''^     '•^'"'  ' '  '•  '  ^3--440)  added,  '•  cnJs  ar,rf,uc,, 
\  U.  Jnudctes  ,ujua,n  pens.  .svW,,  /,/,  /..\-.\-.\V ,  /,    .b^re     e  e 
jets  of  water  rssum,^.  from  a  jrolden  lamb  weii;hins';o  lbs    and 
f.nn,    seven    s.lver   sta,s   each    weiohin;;   80   Ib^."    ^n    'ietc.r 

irom   above.      In  a  sarcophayu^  at   Ancona,   apparentlv   of   the 
moon.  ,in<l  .,  host  of.":!^,.!,   an,.c.i,  ^n  U,,-  < !,  ,   =         1        "  "Hhcsun  an.l 


u 
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k'   I 


fiiiirth  ioiittii\,  It  (K-ifiid'-  (Vmn  .■  kiicil)  nr  1).,,^  of  idi  k  S  ; 
ill  ;i  s.iii  ii|ili,i;_;ii-.  .U  Si'i>^Mii^  III  till-  liiiirlh  i  if  I'llll:  ■  rntiirs  *  it 
(li'SCiMid--  Imm  .ihnw;  as  al>ii  iiii  a  tiiml)-.ti)iu-  liom  .\i|ii  Itia  nf 
tin-  filth  crntiiix  S,  wliitli  |>iiil»al)ly  i<iiniiiciiiiiiatL-<  a  \iiim;_; 
l^iil  wlin  ilic'il  sdiiii  altri"  lu-r  h.ipti-iii.  >iu'  st.iii(!-.  miilr  ii;  a 
l.W'^c  \h>\\\  :  nil  Ikt  n;-;lit  a  inaii  in  a  tunic  lays  his  hand  mi  her 
head,  un  Iht  U-l't  is  a  saint  with  a  lialn;  ai>i>vi'  is  a  rinnlar  sjiacf 
sduii  with  stai's,  whiih  may  ri'ini'sc-iU  hcavi'ii  ;  in  thr  cintri'  i>\ 
it  (lies  ;i  doM' ;  over  it^  Inwcr  fd;^f  water  streams  di  iw  n.  Mure 
often  the  -Ui-am  desi.'iids  frmn  thi'  lieak  of  a  do\e,  i.;',  in  ,i 
spandrel  nf  tlu-  sarropha^us  of  Junius  Has-.iis,  \,i>.  ^y)  <*  , 
\\here()nr  I  .ord  is  icpii-seiitetl  as  tile  l.amhol  ( lod  laxiiii;  hands 
on  one  of  I  lis  lloek,  while  water  stri'ams  fioni  the  heak  of  the 
do\e  above.  A  similar  represi-iitatioii  occurs  on  a  spoon  from 
.\i|iiileia  of  the  foiirlli  or  filth  cenlnry  ;  ■*■  in  the  Arian  Jjaptisterv 
at  Kavi'iina  ;  in  an  i>ory  ,.  ;(  ti  in  Milan  ( '.ithedral  ;  ^  in  the 
S\iiac  MS.  of  the  monk  Uahnla,  written  in  5 ■''>'>;  >i  in  an 
ivorylVoin  Rheinaii  K)  ;  ai'd  in  another  i\ory,  prob.d)I\  of  the 
ninth  centiirx',  from  Hamber^  I  >\  In  the  Kheinaii  ivory  the 
Majjlist  holds  a  cursed  stick  in  his  left  iiand,  and  la\s  his  ri-ht 
liaml  on  the  head  of  Cliii-t,  who  i^  represented  as  a  beardless 
man,  luule,  staiulin;.^  ''i  what  looks  like  a  small  font,  and  with 
water  half-w  a\-  n|)  to  his  knees.  An  aiiLjil  mi  the  rii;!)!  h<ilds 
the  clothes  :  below,  on  the  riL;ht,  is  Jordamis  w  ith  water  issnint;- 
fioin  his  urn  ;  while  on  the  lelt  a'  '  \o  firjines,  one  with  a  fish, 
the  otlier  with  ,i  serpe'iit  ;  aboxi-,  ;er  stri'anis  from  a  dove's 
beals  ;  at  tin-  top  is  the  hand  h'om  luaven.  Daibtless  the  above 
re[)reseiUatioiis  were  milv'  two  different  sides  of  the  s.mie  thoU;4ht  : 
"  ii'/j/m/'ii  iiqiiivii  di-  (Ot/is  ctuitiiti-in  ii'stro  >:,cslaiilc!' 

Hesitles  these  there  is  a  'bird  set  of  representations  in  which 
till"  water  is  made  to  (K'sr,;id  in  a  stream  Irom  a  boss  or  bosses 
of  !,>ik;  this  subject  is  ottcn  a';companied  bv  its  prototype', 
Moses  strikini;"  the  rock.  .\  bi  iss  of  rock  and  a  stream  are  shown 
in  early  sarcophaLji  at  .Maond  and  the  I.ateran.  In  the  former 
S  on  the  left  the  i?a])tist  lays  his  hands  on  the  head  of  (  nir 
I.ord.  who  is  shewn  as  a  boy,  mule,  standiiiL;'  in  water  which  rises 
half-w.ay  to  Mis  knees;  on  I  lis  head  di'scends  a  stream  of  water 
from  a  boss  of  rock  on  which  stands  a  dovx'.  In  the  I.ateran 
s.ircophamis  ,S  l)iir  I.ord  is  shewn  as  a  ni'de  vouth,  and  the 
water  rises  u|)  to  llis  knees;  the  Haptist  wears  a  camel's  skin 
from  which  the  i  amel's  head  dandles  down.  It  is  curious  that  a 
camel's  head  is  shewn  in  pixcisely  the  same  position  at  ratriiiL^ton 
and  in  a  representation  of  l);n)tism  mi  the  font  at  Southnet-t,  Kent. 


*   kii,L;t.-rs,  Vy^.  17. 


t   //vV/.,  FiK.  :!2. 


€^mmms^i. 


mm 


All  rsKiN 


«s 


"  ;..,  ,v.,ry  ,  .ne  M.„|K,j,,„  i,i„,,,_,.  .,,„|  i,,  aimtlur  at  A.n.Vns 
l'"U  ..  ,uo  V.I.  tlu-  last  tu..  re|MV.niiatiu,„  o.alcsci'.  both  .love 
a...    rock  l.a„^  .icpictc.K  each  discharKi..^  a  sfcan,.    "So  al  J/^ 

■  Uo  cr  (rom  the  Ho.llc-ian.  ..  50c  1  ,  ,  uatcr  dc.co.uls  both 
l-n  the, loves  Ix-ak  ami  Iron,  the  pillar  of  rock  sheu.i  on  the 
'i.:;ht.  aii.l  then  rises  to  Our  l.or.is  knees 

■)  •"i"tl'  s^-t  of  representations  shews  the  Haptist  in  tile  act 
^'\  nllns.ou.      Our    I.or.i   sta.uls   in    water  varvin^   in   <lepth    an. 
-Ucr  ,s  p,nueci   on    His   head  by  the  Map.isi  ..a  ..f  ,  "\^i  TA 
IMtcTa,  or  a   boul   ,.r  a   pitcher,  or  a   spoon.      Affusinn  is  ci'earlv 

o  "  ';  'dir  r  r'  "■  "^  ^"""■^'  "•■  ^'^  -~-ts  i,,  the  cen.e,e  y 
IS.  (  ..11  st.,s,Kome.<.  200  .\|,.fy    ;   tiK-  catechmnen   is  a  nnde 

onvd"     T^.',"   T'"'-   "''•*"  '^'■■^  a-l^l^-sand   the   falling,  uatcr. 

u  cd  on  by  the  bapt,.er,  ,s  reprcs.  nted  In-  lar.,re  strok..s^.f  bluJ 

pan  .So  also  n,   the  baptrstery  of  Neon   at    Ravenna.  44,;-45, 

i  i  hi  lei;  h^,  "'  '•  ^'""'"'^  ""  "  '•'"'-  "'^'^  ■'  icueli.il  cnL 
r.  Id    han.l,  pours  water  Iron,  a  patera  on  the  head  -f  Chris,, 

1  '  1^  shewn  as  a  bearde.l  ,nan.  nn.le,  with  a  halo,  and  with 
.;\-    -  "P   ..  du.  wa.st  ;  above  is  the  do.v  ;  on  the  ri^ht  i'   fordan 

Ik  head  and  r,^h,  arm  of  ( 'hrist  are  rest.. rations.     The  ,n.>saic 

u    iVh'i'l    '""'^'-^^•'T'^    1^--"-'   -  -nilar,  except   tlj;  t       e 

■  I't  -t   hnl.ls  a  curved   st„'    in  his  left  han.l,  water  p.)urs  In  n> 
l.c   doves   be.d<    an.l    Jor.lanus    has    tw..   crab-claws    pn.jecti, 

o'die'^l nir  -f  ""r'T'  '"  ""  ""'"^r  -l--"t''tio„  or^.  Cs  n 
.     '■"    '1;'  '^'•"'^"';  ^'■"^-'  ''^  '^^ll^.  "H-  I'apti.er  pours  water 
"11  the  he.id  of  the  .■.itecluni.en  from  a  spoon  ■■ 

de,.  clell    H,l!'7''"'"'  "'"■'■  T   T'"''""''  ^-^^""I'lcs  in  which  is 
.        m         )  ''•''    '"!    "^    ^r"^'    ^^'"'^'^    '''"""■^■''    l''^'    'I'^t    of 

icsenl.an.n    ,,l    the   antece.lent   act    of   b.-.ptism,       hether    b\' 
.    hsH.n   .,r  n..t,  was  .hff.cult.      Nevertheless,    n   an     ,  orv  a     t   e 
ntish    Museum,   which    n,ay    be   .,f  ihc   si.xth    centurv    tl  ou    h 
-a,  .       ,.,,,,    ,^.   ,,^    ,^^^^^^^^^    .^    reprcsilued.  ai:;^e 

K-,  a  b.,u.|  ,,,,,,  app,,,„u,,  ,1,.,^.  i,  rdlin.,.  (nun   its   beak 
■'  -     ■'""  1-aven    ,  ,,     Our  Lord  is  represent^  as  a  bov-. 
h  ,1  tln.k   mass   ot    curly  hair;    behin.l   is   what   looks   like 'a 
cm   le     ,ure  w„h   a   ve>l  over  her  hea.l,  ..n.l  her  hands  hoLlin-* 
uh   t    n,ay    be    clothes;     bcl..w,    in    the    w.iter    on    the    ri-^ht     is 
;;■;  anus,  w.th  aab-claus  .rowing  out   of  his  hea  1,  and  su^in^ 
■^^'      in  as.o.n.shment  ;  above,  is  the  han.l  from  heaven.     Sinnla^ 
'^  li'c-  ,vo,y  at  li,  rhn  (n  .  ascribe.l  bv  Profe.ss.a-  \Ve.st«..od  t.     i  e 
-ven.h  century.      Here  Christ   is  shown  as  an  a.lult;nude   I^^th 
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uaUi-  up  lM  tlu'  llii-h-  only.  On  the  Irll  i>  Jor.lamis  liol.lin;^ 
in  lii^  If  1  li.iiiil  an  nuirtiil  iiitilai-.  iVnin  uluch  a  -,tnani  <>t 
uatiT  (Imw-.;  ahovr  i-  a  d  >\c.  lioldin'^  uliil  may  hr  ,a  |MtiluT; 
>till  lii-licr  in  tin-  .lir  liovrr  tliie:i'  ani^cU.  Imldin;.;  the  il'ithts 
iinl\~thrir  hiails  aiul  »>in^^  arc  reprc-entcil  tor  want  of  spaci-. 
Tl\e  I'.aptist  i-  laNini;  hi>  rii;lu  liand  <>n  Our  Lord's  'lead; 
in  his  Kit  he  hn'UU'  a  ^talT ;  round  liis  liead  is  a  halo.  In 
ihrM'  tw.i  an<l  other  representations  i-,  a  blending  of  chtferent 
trailitious  as  to  the  adnmiistration  of  the  rite. 

\\  hiche\er  nulliod  was  adopted,  w  lietlier  the  w.iter  desi  ended 
from  a  ^p  .t  or  wa>  poured  from  a  vessel,  tlie  rite  s.khi  leathered 
round  It  a  Iditional  ritual.  One  of  tlie  fnst  additions  was  a 
/////,■  iuunersion  of  the  liead.  .st  Chrvsost.  .m  writes,  /',■  luiptis.iio, 
that  the  catccluunens  dij'pcd  then-  heads,  r...  i,„.Tr  k,it..."...;i  tlu 
-.■-,  N«./...A.i>  :  and  St  dre-i^iv  of  N\  ssa     ',7--  Vis     sa\  s,  •■  We 
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l)ur\-    ourseKes    in    the    w.iler    and    ilo    so    tin-ice. 
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,H:77.ro'     .     .     .     K-    r, ■.., \N'^-    are    t-ld 

tiiat   tl\e  eateehumens  immersed   tiuir  he.uK  three  times  m  tlie 
name  of  the    l-athcr.  tiic  Son.  and   llie    Holy  (iiiost;    St  L\  ril, 
wrilin;,;  in  ^47,  sa\s  tliat  the  triple  submersion  was  also  in  com- 
memoration of  the  tliree  (!a\-s   i)etween   the  C'rucilixion  and  the 
Resurrection,  the  last  ..f  which.  Holy  Saturd.iy.  was  the  favourite 
d.iy    f'r    baptism.      I  he    manner    of   this    tni'le    submersion    is 
till,    ^reat    tliftkiilty   in  compreluiulin-    the    |)rimitivc    ritual   of 
baptisni.      No  one  explanation   is  adei|uate.     '! 'vre  ''.Mst   li.-of 
been    two  methods  emplo)  ed,  either   alternatively   m    the   s.nne 
iliocese,  or  one  in   one  diocese,   the    otlicr    in    another.      Where 
there    were    spout-^,    as    in    the    b.iptistery   of   the    l.ateran.  the 
caleclunneii   cmu|,1   easily   p.iss  his   iiead    into    the    fallini;   jet    of 
w.iler.      I5ut    where    affusion    was    practised,   he    could    not    well 
himself   i>our    water    thrice    on    his    own    head;    moreover    the 
rejirc'entatious   show    th.it    the  water  was   |)om-cd   on    Ins   lie.ul 
thrice   :  V    another.      In   aue  case,  whati\er   method   was   in   Use, 
no  t;rca.   depth  of  wale;-  was  necessarv-  for  him  to  si.md  in  ;t he- 
object  of  the  pi-ciii,i  or  tank  was  mainl\-  to  collect  the  drippmi;s 
whether  from  a  spout  or  from  a  •.essel.      This  at  once  explains 
ihi-    shallowness    botli   of   tiie   sum<    pisciiue   and   of   the    tanks 
ai)o\i'  -round.     The  number  of  stejjs  inside  ,1  sunk  piscina  seems 
to  have  been  almost  invariabl>-  but  two:  and,  jud'iin;^  from  such 
ilrain-holes    as    remain,  the    avera-e    depth    of   water  was  only 
al)out  2  feet,  in  some  instances  not  more  than    15   ii\ches.      1  his 
shallowness  of  water  at  once  disposes  of  the  idea  that  the  ancient 
f.irm  of  bai)lism   for  adults   was  b\-   total    submersion.      .\    man 
*  'flu-  i.icck  adinils  df  no  uilici-  invlcrin^  ;  it  cmnct  ijubsil)!)  l)i-  loii- 
,::■!:!■:!  t!i  tr.i-;[!'.  " '.m-  v.*.'!"*,-  si!l)!Her"c«.l  h\  tbc  lusluin  nr  prit-st.' 


IM\II  l;s|()\ 


o.lll.l    11.,!    \h-    Mll)IIHT-i',l    ill     J    uvt  ..I    U.ltrioitlH.,    In-   hilll-ill   ,„■ 

.y  .m\  M,K-  ,Im-.  .\„,|  any  .mc  ul-.  iina-im-s  that'lu-  can  .lip 
Ins  Ih;,..I  tiuhr  uhii..  st.in.iin-  in  j  fct  cf  uaU-r  is  i.uitol  tl, 
tn-  It  ni  thr  >liall.,u  cn.i  uf  a  vuinunir,-  hatli  ;  lu-  will  tin,!  it  a 
.L;yMin.istic  Kat  ..f  o.nM.kTal,!..  .liCC,.  uit\ .  Ilwn  if  the  walir  lia<l 
iKvn  .Icvp,  which  It  was  i,..t,  a  man  c.iil.l  net  Ik-  snhinci-.ol  hy 
tin  piicst  111  the  piM-ina  uf  a  l)apti>tcrv  if  it  was  less  than  S  f,vt 
III  .iiani.-t.r;  an. I  inan.v  piscina-  were  rnnch  iiarrnwcr  than  this 
\\<-.nv  |.,i,v,l   tu  the  allemativc-  that  the  cateciuimen,  ^tandin" 


l\.i\cniia 


Cicmima 


in  shallow  water,  either  i.nnier>e<l  his  hea.l  himself  thrice  un,ler 
ap|..,ut,  or  that  water  u  as  p.nircd  on  his  liea.i  thrice  l.y  the 
..ff.c.atm-  hishop  or  priest  Doubtless  it  u as  because  the  part 
<'  t he  latter  was  contnie.l  to  affusi,,„  ,,f  water  and  the  lavin- o„ 
"'  ';'"ds,  or  to  the  latter  only,  that  such  a  vast  nuiiibcT  of 
baptisms  as  were  recorded  to  have  taken  place  in  a  sin<de  da\- 
becainc  possible  at  all.  Ha.l  the  ritual  exacte.l  total  submersion' 
MO  I'.shop  or  priest  could  possibly  have  survived  the  ordeal  o,,' 
nays  o|  multitudinous  baptism. 
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H.\ri  1^1  i;kil  s  were  in  use  frnm  vci_\-  early  times.  What  seems 
to  be  a  \eiitable  baptisten-  was  rccn.^rii-ed  in  1900,  in  tlie 
eatacomi)-  d'  the  cemetery  n(  Triscilla '  at  Rome;*  this  has  a 
t. ink,  ami  on  llie  arch  tlic  inscription.  "  (J///  sitel  i;-i/  i,rt  ,td  iiic 
it  bihat  .'  iy./-\x-\.  him  who  is  tliir-t\- come  to  me  and  drinl^." 
riiere  is  another  bapti^tor\-  in  the  cemetery  of  I'ontianus.  of  tlie 
sixtii  century  ((u. 

Kusebius  mentions  a  baptistery  when  spe.ikin-  of  the  cliiach 
built  at  T\rc  by  I'auiinus  earl\  in  the  fourth  centur\-.  t'onstan- 
tnic  attachcil  baptisteries  to  his  churches  of  the  ibily  .Sepulchre 
at  Jeiu-alem  and  St  John  I.ateran.  Rome.  'I'o  the  sa'mc  centmA', 
the  fourth,  belon-  two  baptisteries  at  Nai)les,  and  otiiers  in' 
md  Ndrtiiern  ,\frica.  I'o  the  lifth  century  belon-- 
■tano  (.11  the  \"ia  I.atina,  Rome;  Xocera 
ai)U'- ;  se\eral  in  .Northern  Africa,  f.i^., 
1  cbessa.  near  (  artiia-e,  Iniilt  before  4^9.  The  best  preserved 'of 
the  ancient  b  ii)tisteries  are  the  two  at  Ravenna;  that  of  .\rcli- 
bishop  Neon  449-4521  attached  to  the  cathedral  17:;  and  the 
(  hurcli  of  St  .Maria  in  CoMuedin,  which  is  probably  tlie  baptisterv 
of  tlie  .\ri,ins,  and  is  of  the  sixth  centur\-.  To  the  sixth  century, 
aK,,.  bclon-  the  baj.tistery  of  I'arenz.;,  and  that  of  (;rado  i'n' 
Istria;  in  tlu-  -ame  century  was  bm'lt  the  bapti^terx- of  St  Sophia, 
Coirstantinople,  the  circular  buildin-  still  existiuL^  north-east  of 
the  chinch.'-  .\t  Torcello,  in  front  of  the  cathedral,  arc  founda- 
tions of  a  baptistervdf  the  .seventh  cenlurv  ;  that  of  Salona,  mar 
Spalato,  i>  not  lati'r  than  641.  'jhe  ruined  baptister\- at  .\(|'uileia 
IS  .,t  the  ei-hth  century  JJ  .  .\t  fividale  in  I"riuli  "a  baptistery 
o|  the  ei-hth  century  was  removed  in  the  seventeenth  centur\- 
to  thecathedr.il  21  .  I'he  baptisteries  of  .Mben.^a.  i^iella,  .\ 
I'ola  (now   destroyed),  and    Hari  are  nrobablv' all  of  tii 


an  are  probablv  ai 

*  It  IS  ill  ^.  lilicd  .in.i  ill..i-.ti.itc(i  111  Cabi-or-,  / >iitit>iiii.iiir,  l-a,c.  xiii 
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century.  Other  ancient  baptisteries  remain  at  Zara  aiul  in 
S.  Stefano,  Tivoli.  'I  hen  lias  lately  been  exhumed  at  l.ucca 
Ml  the  north  transept  .r.!:,-  ).u;  h  of  S.  (iiovanni  ( icj  a  MiuarJ 
baptismal  tank  ;  it  is  ..  ieet  acn=s.,  ,;  J  the  bottom  of  it  i->  <j  feet 
below  the  present  pa^ :  i:v  .11  .,1  th  ■  tiansept;  in  the  centre  of  it 
IS  a  cn-ci.lar  piscina.  '■!  ,  ,  baot'stc  y  mav  ori-inallv  have  been 
'letached  from  the  chu  J;.  ..::,'  !-n,,li.-hed  to  make'uay  for  the 
present  transept.  Small  baptisteries  are  found  attached  to 
churches  m  the  I'.ast  ;  Conite  de  \'o-iie  -ives  a  drawin-  and 
|)lan  of  one  at  Deer-.Seta,*  which  can  hardh-  be  later  than  the 
sixth  century.  In  Ital\-,  owiiiLj 
to  the  loii!^  retention  of  primi- 
tive baptismal  ritual, baptisteries 
continued  to  be  erected  in  s^reat 
luimixTs  and  on  a  maj^nificcnt 
scale  to  a  very  advanced  period. 
.\moni;  the  more  noteworthy 
arc  those  of  Idorence,  i'arma, 
('remona,  and    I'isa,       Some  of 

the  Italian  parish  churches  also 

still   retain    baptisteries,  c.;'-.,  S. 
I.uca,  Cremona,  ;i   little  to  the 

north-west  of  the  church. + 

Several   baptisteries  survive 

in   the  south   of  h'rance.     The 

most   remarkable  is   that  of  St 

Jean.    Poitiers,   the    piscina    of 

uliich     has     latelx"     been     dis- 

co\ered     r-o  .         The     western 

l>ortion     of     the      building-     is 

!<omanes(nie.  and   the  northern 

and    southern    apses    ha\e    re- 
cently   been    clumsily    rebuilt  ; 

l)Ut     the    central     portion     and  F.ucca,  S.  (aov.imii 

eastern     ai)se    are    possibly    of 

die  fourth   centiii)-      certainly  not 

in    an_\-   case  one  of  the   nn'ist 

in    l-'rance.       Ihe    baptister\-   of    Ric/ 

seventh  century    22        HapUsteiy  and   piscina  exist  complete  at 

\cn,-,s,iue,    \aucluse.      The    foundations    of  a    baptisterv    have 


Iter  than  the  sixth  century  ; 

venerable   Christi.in    monuments 

ma\-    be   of  the   sixth    or 


*  .  /;-,////, v///;v  ,/,-//,■  ,7  );-//\ 
+  .^    list  (if  nfl\-i 


i:^'H'iis,-  ,n  Svn,\  I'lalc  1  1;. 

(•icvn,ll,  r,MH,„v    •;       ■     ''■'l"'\'«''^"'  i'l.  Italy.  (l;itin>i   from  the  f,,urll,  to  the 

(-iibrol's  I >htii'iiihiiii\    l-'asc.   \iij. 
liaptistcrics. 


■piv,   //  hailhl.ro  ,//  /',inii<i,    i,S('.4,  p.  249; 
K'lvcs  a   lonipkte  list  and  (li-.rri|)tion  of 
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been  (liscovcird  near  the  catlicdral  of  \'alcncc  :  it  was  in  the 
form  of  a  Greek  cross.*  Another  baptistery  with  jiiscina  exists 
at  Melas,  .Arcieelie.-^  Otiier  examples  survive  in  the  church  of 
Ania\-,  I.\-ons;  St  Sauveur.  .\ix  ;  l"reJMs  ;  Mazan.  Arcicclie  ;  St 
Leonard,  Hautc-Xienne  ;  and  in  the  cathecha!  of  I.e  I'nv/ 


St  Jean,  I'oiiicrs 

Xorwastliebaptivteiv  unknown  in  I'ln-land.    About  750  \  n 
(  uthliert,  Archbish,,,)  „{  (  anterbtuv,  iniiit  a  cluirch  to  the  east 
"I  the  cathedral  and  nearlv  touchin-  it,  to  serve  anion-'-  other 
purp-ises  as  a  bapti^tely.      It  is  strange  that  the  baptistcT\-  died 
away    nnon-  us.      I  he  crypt,  which  uas  e-pially  Italian  in  orii^in, 

*  l\c\<)il,  An/iitcitiiti-  dii  Mi,n\  iii.  jj. 

*  lu-ri'<-  ,1,-  i'Ail  .lii-,li,ii,\\.  \(^^}. 
I   ImiI;i    '.-,  M,i>ii/c/.  i.  ii/.. 
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persisted  throughout  the  whole  -An-lo-Saxon  period,  and  most 
of  these  crypts  were  rebuilt  in  N(.rman  da>s  ;  but  the  baptistery 
died  out  altogether  in  lui-land,  .vith  one  possible  excei)tion 
Sir  Stephen  (,lynn.  liis  notes  on  Kentish  churches,  states 
tiat  at  Cranbrook,  Kent,  is  the  only  genuine  baptistery  in 
lui-land  ;  but  it  is  of  comparatively  late  date,  havin-  been  built 
m  17^5  by  the  vicar.  Rev.  J.  Johnson,  for  the  purpose  of  bapti/in- 
by  total  iinmersion  such  J?aptists  as  mi^rht  wish  to  join  the 
(  hurch  ,,f  KnL^land.  It  is  a  square  building,  and  the  piscina  is 
entered  by  aciesccnt  of  several  steps.  It  is  .said  to  have  been 
used  only  twice. 

In   a  considerable  number  of  baptisteries  the  piscina  or  tank 
IS   sunk    below    the   level   of  the   pavement,   and    is   entered    i,\- 
descend  I  n,L,r  two  steps  for  three,  if  the  top  of  the  low  parauc-t  be 
added       I  he  piscma  varied  in  siuipe ;  .sometimes  it  was  octa-onal 
as  at  ISaizano  and  Galliano;  .sometimes  he.xa-onal,  as  at  I'esarr) 
Irieste,  and    I'ola  ;   .sometimes   square,  as  at'.Murano,  Torcello' 
and    Sa..na.      In    several    cases   the   dimensions   are   such    that 
total  submersion  of  an  adult   was   practicallv  impossible.     The 
jMscma  at  Saloiia  originally  was  not  more  than  32  inches  squiuv 
I  iiat  in  the  1  ontian  ccmeter>-  at  Rome  is  6  feet  7  inches  bioa.l 
and  J   feet  3   inches  deep.     The  ruined  piscina  at  S.  Stefano  „n 
tlie   \  la   Latina,  Rome,  is  6  feet  across,  and    ^   feet  deep      The 
piscina  at    I  ebe.-  i  is  6  feet  7  inches  broad,  \-,nd   about    ->   feet 
7  niches  deep.      1  he  piscina  at  St  Jean,  I'oitiers,  is  about  6  feet 
7  inciies  across,  and  about  3   feet  3  inches  deep,  but  held   less 
han  9  niches  of  water    20  .       In  all   the  examples  except   the 
last  It  is  to  be  remembered   that  the  depth  given  is  that  of  the 
piscma,  not  of  the  water.     And  since  none  of  the  pi.scina.-  attain 
a  .  epth  of  4  Icet,  It  may  be  concluded  that  the  catechumen  stood 
111  less  than  2  feet  of  water,  and  that  therefore,  in  all  baptisteries 
some  other  form  of  baptism  of  adult,  than  that  bv  total  submer- 
sion must  have  been  in  i)iactice. 

Hy  the  time  of  St  Cyril  the  ritual  had  become  complex  and 
probably  to  a  large  extent  stereotyped.  The  catechumen  was 
first  stripped  naked  St  Chrysostom  .says,  ".At  baptism  men 
are  as  naked  as  Adam  in  Paradise";  St  Ambro.se,  that  "  Men 
came  as  naked  to  the  font  as  they  came  into  the  world"- 
St  Cyril  01  Jerusalem,  "As  .soon  as  ye  came  into  the  inner  part 
of  the  baptistery  ye  put  off  your  clothes,  which  is  an  emblem  of 
putting  ofT  the  old  man  with  his  deeds,  .md,  being  thus  divested 
ye  stood  naked,  imitating  Christ  that  was  naked  upon  the  cross  " 
1  he  documentarv- evidence  is  supported  by  that  of  the  f-escocs 
a.Hl  mosaics  (6,  S,  y.  ,0,  ,  , ).  Then  there  was  a  preliminary 
■ninmting  with  ml  ,very  remini.scont  ..f  the  practice  at  the  public 
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inplt  affus.nn  ..r  pins  triple  imincsion  ..f  the-  head.  Ihcii  there 
whh  M  •  il'  "";/ V"'r-  .'■'^"  thccatcchu.nen  was  anufnS 
1  e   u        H        ""  .   '"■  '^T-'i^'"'- ^'^"S  "'-trils.  and   breast.     Then 

The      foil         \'\'\''Y''-'"^''   "'■  !'"'■''>•  ^'"<'    •■cK^'-'^THtinn. 
ui   follouedthe   I'uchanst  at   the  altar  in    the    ba.nistery  • 

r  .?;•'"  ^^^^;"f-.''"l^^''"  l"-"ccssi..n,  the  whole  bodv  of  baptized 
C  hnst.ans  filed  nito  the  adjoining  church.  an.I  joined  the  -'  ca 
co„,^.re^a  .on  ,n  preparation  for  the  solemn  rites  of  the  followin^r 
d.  ,  I-^ter  Sunday,  huch  a  ritual  demanded  dre.ssino-rooms 
.nd  a  chancel,  and  the.se  could  be  provi.ied  for  by  an  enhnV'-nent 
r  .  thV  r'p'  '  "•■'■"'  '^'"'^"■"■•'ry  in  the  public  batl  room>. 
adjuncts.  '"'""•  ■'"'■'  ''"  "^■*-""^"^^'>'  ^y-'^  I--^''  "'•  -the; 

In    the   secular   bathroom,    for  decorative    purposes    and    to 
shelter     he    water    from    dust,    the    piscina    or    ta  d<   wa       fte 
c'ncn-cle.1    w,th    a    colonnade.       This    feature    also     va     copied 
olonnades.  nuich   altered.  ma>-  still   be  .seen   in  the  bapti    e  v 

.\<inic>a   (22;.      lope    Leo    HI.    :;y5-,Si6:    is    recorded    to   have 

ii     c'Ssu"/'r   "'.^-   -''"'r   ^^''"^^"'"  ''^    Home,    and     o 
h.  vc  const.u  ted  round  ,t  a  colonnade  of  columns  of  porphvrv 

lie  colonnade  survives  at  Cividale  near  Aquilcia  (2^  ind  at 
Saona  and    1  ebessa.     As   we   know  that  tli  catechume.^    a 
.    >    late  ,n   early  days,  stepped  down   into   the   piscina  nal  cd 
s  co,o„,,,ue  inay  have  been  retained  with  the  practical  objc    ' 
of  1  anoui^^  curtains  round  it ;  there  is  indeed  some  evidence  tha 
curtains  were  actually  employed.     The  circle  of  co  n   n     m  '  h 
.  l>n  be  u tih.sed  to  support  a  dome  or  bai.lachino,  such  as  may  ^t 
be  .seen  at  Cuidale  and  .Nocera.  aiul  that  which  probabhJvisle 
"n.^nna  ly  at  A.iuileia.     In  the  Amiens  Museum  is  ai'  ivo    -o^ 
a  dor     vSVir  '"?  '^  '^--.^I^tizin,  Kin,  Clovis  mJd^ 
a  dome.      \  lollet-lc-Duc  has  a  similar  illustration  of  a  ciborium 

om  an  ivory  o  the  eleventh  centurv-.  Such  pisciile  as  the  e 
tlien,  plam  ec,ually  with  the  altar  uiulc-r  a  cib>..ium  or  bal  lacl  h  o 
pieserved    in    ever-livins    recollection    the    idea   of   thforti     i 

^ecms  to  I  no  ;  r  ''■'■ 'u  '^'"  -'^"  administration  of  baptism 
>ccm^toha\ebeen  generally  conhned  to  the  cathedral  church 
of  the  dioce.se.  a  practice  which  has  survive.l  very  late  in  some 

ancLI'&lI;:,;;,''''^  "-"'"^-'"^  '"c  Euchar,.t  .re  ail  connected  in  the 

"  All  i'«.ii.iiii    \gjii  pnniili 

IM  st<>l!^  all),,',  C.lllillcil 

I'li-'t  tr.insiturn  iihiris  inhrj 

t  hn;,l„  ucii.iiiiu.i  piineipi.  ~J.    1.   |._ 
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It.ili.iii  iliin.is(.>,  r.i,'.,  I'ldii  iKi',  ri>,i,  anil  ISuloi^na.  in  I'voiiK-, 
liuwixcr,  a-,  i-arlv  a^  tin-  iourth  (.cntiiiy,  liapti.Mii  was  |R'niiittcil 
in  a  larL^c  nunilKT  of  the  city  iliurdus,  and  (.Iscwlioi-o  in  Ita!)' 
tlu- chii't'chinvh  in  each  paii-li  i^iMiluall)-  snccccclcd  in  c->tal)li>h- 
ini;  its  ii:-;lu  tn  adniinistc-r  liaptisni.  Uiil  it  remained  larc  to 
Inilow  the  pivcc-dcnt  <>\  tlic  cit_\-  ol  Rnnic,  and  for  several 
cluirchcs  in  a  single  town  to  lia\c  cacii  |)i  i\ilc^a's  of  baptism. 
So  ioni;  as  hapti-^in  was  cdntlncd  to  tliL-  callic-dial  chnicli  of  a 
diocese,  or  to  a  sMi-lc  clinic  h  in  a  lar-e  tow  n,  the  rite,  ow  in.i^  to 
tile  \Ayj,c  numliers  to  hj  hipti/.ed,  eoiild  not  lie  administered 
exrept  in  .i  buildinL,''  of  larm'  dimensions.  I  lenee  a  l)a])tister\- 
had  to  he  \(i-y  spacious.  .\noth(|-  reason  lor  the  huLje  si/e- of 
tiic  hapiisteiy  was  that  it  was  cn.stoiiiar_\-  foi-  those  who  had  been 
ba|)tized  to  partake  of  thc-ir  fust  couimunioii  in  the  baptistery,  in 
which  an  altar  was  pro\  ided  for  the  pur|)ose  :  this  seems  to  lia\c 
lieen  common,  even  in  the  case  of  intants,  from  a  \v\v  early 
period  until  the  tenth  century.  .\L;ain,  as  Ion-  as  the  i^reat 
inipoitanci'  attached  by  oiu"  l.oid  to  the  rite  of  baptism  was 
still  in  lull  remembrance,  it  was  customary  that  the  rite  should 
be  administered  by  the  bishop  himself.*  lint  then,  as  now,  the 
bishi'p  was  a  busy  uian  ;  and  jiisi  as  r,owada_\s  a  modern  bishop 
has  to  restrict  tlie  rite  ol  coiifirmatioii  to  two  or  three  seasons  in 
the  )-ear.  so  the  early  Christian  bishop  found  it  n.'cessarv  to 
coufiiu-  the  administration  of  the  rite  of  ba|)tisiii  to  two  or 
three  of  the  solemn  seasons  in  the  Church  _\c-ar. 

.\t  first,  indeed,  ba])tism  had  been  administered  without  reL;ar<I 
to  place  or  Season.  .St  John  bapti/.ed  c\er_\-  day  in  the  lordaii. 
M.iplisms  ,ire  recorded  in  the  .\cts  of  the  .\postles  b\-  the 
roadside  viii.  :;6  ;  in  a  private  licaise  i\.  |S  ;  and  aL;ain  '\\i.  ^^  . 
J}ut  the  lendenc}-  was  to  restriction  both  as  to  season  and  place. 
It  is  likel}-  that  iu  s,  ,me  dioceses  at  any  rate  bapti-m  was 
oii_L;iiiall\-  admiuisteie  1  only  on  llols-  .S.iturda)-.  i'ertnllian 
suL;L;vsts  I'laster  and  reiilecost  a.s  suitable  st-asons.  l'",lse\\  here 
the  seasons  were  {•".aster,  Christinas,  and  J4tli  June  beiiiL;  the 
festival  of  .St  John  the  IJaptisl.  It  was  (Jii  Christmas  Day  that 
St  Reini  ba|)ti/ed  the  KiiiLj  ol  the  I'"ranks,  and  that  St  .Au!.;ustiiie 
b.ipti/ed  10,000  coiuerts  by  the  .Swale  and  .Medway.  'I'heie 
came  apparently  a  wish  to  extend  unduly  the  number  of  per- 
mitted seasons,  f.r  CharlemaL;iie  tliou_L;ht  it  necessary  in  a 
cartulai}- of  .\,|i.  ^04  to  restrict  Uiein  to  l'".aster  and  Tentecost. 
!u  addition  it  is  to  be  rememberi    .  that  while  much  of  the  world 
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*   This   ic>tri(  tion    was    observed    c:irly  ;    l)ut    it   uas   a    reversal  of  tin- 
pr.iclico  of  the- apostles,  wlio  setin  to  li.ivc  been  (luite  content  to  leave  tlig 

.Klministr.ition  of  the  rite  to  (U-.ii ons  and  others. 


t\ 


TIIK    li.M'TISTKkv 


25 


cnmmon  :  ,-..^  u hen  kn.:^ Clovis  was  baptised  at  Rhcims.  there 
uoi.l.  naturally  he  a  inultitu.lc  of  l.'ranks  a..xi„us  to  be  banti/e.l 
uili  their  km-  Moreover,  compulsory  conversions  an.!  com- 
IHilsory  baptism  on  a  lar-e  scale  were  not  unknown  ;  ,•.."  ^, 
Kin.^Olafs  attempt  to  Christianise  Noruav.  St  |ohn  Ch.vsostom 
speaks  of  a  Holy  Saturday  in  wliich  ,s,coo' had  been  ba|>- 
tixcd,  and  adds  that  many  more  were  waitin-  l-or  these  various 
reasons,  then,   the  baptister\-  had  to   be    built   f.n    a  verx-   lar-e 


scale." 


I- or  a  loni^r  period  the  baptistery  was  in  the  neighbourhood 
of  the  church,  but  detached  fn.m  it.  Sometimes  it  i.;  ,,uitc  near 
as  a  the  (  athe.  ral  of  Ravenna  (17,:;  at  Torcello,  also,  the 
foundations  of  a  baptistery  have  been  found  close  to  the  west 
doorway  of  the  cathedral.  At  I'isa  a  considerable  distance 
separates  the  baptistery  from  the  cathedral.  The  reason  whv 
baptism   did   not  take  place  as  now  in  the  church  was  probabl'v 

o  some  extent  snnply  a  matter  of  convenience.  When  baptism's 
took  place  on  such  avast  scale  as  that  described  bv  Chrvsostom, 
would  haxe  been  impossible  to  make  use  of  t'hc  church  for 
that  purpose:  all  its  space  was  wanted  for  the  usual  I'laster 
services.  Hut  there  was  besides  the  feelin-  that  baptism  was 
the  rite  of  initiation  into  the  Church,  and  that  no  uninitiated 
persons  shonl.l   enter  the  holy  precincts  of  a  church  anv  more 

h.  n    they  would   be   permitted    nowadays   to  enter   a    .Vlasonir 

"<l.i,'c.      1  h,s  feelm-  lingered  on  ri-ht  thnnigh  the  Middle  .\-es 

l-vei,  when  It  became  customary  to  administer  baptism  in  a  font 

1'  aced  mside  the  church,  part  of  the  ceremonv  took  place  in  the 

cnurcli  porch.  ' 

!..■  Ini'!b!;r"s?  M^'""  "'^J'«""'"''.an^l  Christian  l,apti>,n  nccls  ,0 
emi.ha.iscd.      .St   |..hn  was  only  prartHui-  .1  .„„„„„„  ,.„',|   „dl-knoun 


LTclore  it  was  neressirv  to  .idd  to  thu  rite  of  I!  intisni  il„.  ,;t,. 
o    ...nnonauon:  and  it  ,v..s  for  tlu." latter,  rather  tl,a^^-  S^rn^^     ^ 
-a     l.e  presence  of  ;.  b.shop  u;,s  re:,ar.le.l  a.  indispensable      Tu     le  ,.      s' 
Miiylit  bapti/e,  l.nt  only  the  bishop  roul.I  .ontlrni.  -R.  A.  1). 
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I)i;i,IM  kATlON  Ml  Till  l'.\M|s\|  \|.  IWk  oU  I'|^(I^\  \\[u 
A  I'ni  I'liM.  A  loNl  (IN  I,|;(.s.  A  l'll'i:>l  \l.  I'dNI, 
A    ClIAI.K   i:     l'ii\|,    A     Ml    lAl.     I!a.s|\,    (lU     A\     liAklTllN- 

WAki;   l><i\\i, 

.\^    wo    liaw    seen,    in    many    ca-c<,   ,■.;■■.,   at    .\iiuilcia     22     and 
I.ucra     uj  ,  llu'  |)istina  or  lank   of  tlu-   l)apti^tn v  was   Ik-Iou    llic 
Icvfl   iif  thr  pawmeiit   >A    iIk'  ihiiich.       I  lii-  \\;i-^  not  always  xi. 
.NoAadavs,  at   any   latc   tin-   tank    m|    tlu'    (atludial    liaptistciA 
at  Ravi  nna  ]■-<  ..n  tlic  |)a\L-nu'nt    _'S    m  it  l)ol(iw- it.      In  soiiic  cases, 
'■,-..  at     kavcnna,   it    may   ha\c    Ir'lii    that   the  w  .itcrh  ..i^-cd   soil 
mack-    it    dirticiilt    to  conslinct   a   piscina    inKk-r  -roiindr     More 
l)rohal)!\  tlu-  chan-c  Irom  the  Mink  to  tl  c  al)ovr-'_;'roimd  tank  uas 
dictated    In-  coiuenience   of  ritual.      Owin-    to  the    par,.i)et    en- 
circlin-  the  pi-<  ina  it  inns.  ha\e  been  awkward  tor  the  ofliciatii 
1)1 -hop  to  dip  hi.  ve--el  into  the  jjiscina  and  to  jjoiir  the  water  from 
It  on  to  tile  catechnnuii's  head  ;  the  fiinction  \va->  much  facilitated 
when  the  tank  stood  on  the  pavement.      lUit   thoiii^di   in   tile  end 
tlie  al)o\e--ronnd  supoi-edeil   the  sunk  tank,  yet  in  ItaK',  at  any 
rate,lheal)o-ie-;^round  t.ink  Ion-retained  the  import.inldiniension's 
"i  the  older  t>  pi-       1  liat  of  Xenrna  Catlu-drai    j;  ,  cut  out  of  a 
-ol  ..  1,1, H.k  of  til-  local  m.irhle,  is  no  less  than  31   feet  in  circum- 
liieiice;   it   i-  probahle  of  tile  perioil   when   the   l)ai)tister>-   wa-. 
rehinlt,  1  ijj   11:;;.      Far  tlie   lap^e-t   is  the   tank  at  tin-  I.a'teran, 
which   i>  actualie  'ij   feet   in   diameter:   it    i-.  about    :;   feet  deep. 
1  Ik-  tank    in   the   l)apti.>ler_\-  of  .Xeon,  Ka\(.-nna,  is  about  .75   feet 
an-o-^-^.  and   ab.uit   4   feit  deej).       Ihe  tspical  form  of  these  tanks 
IS    the    octa,L;on.      .\    fine   late  e.vanijile   i-  the  L;reat    moiiolifhic 
ni.nl)le    tank    of    {'anna,    A.D.     ijyN.      At     Tarnia     and     in     the 
l)apti-ter>-  of  the  ()rthod..x    at    i^-ivi-ima  a  kind  of  stone  pulpit 
I-   attached    to   one    -ide   ..     -he   t.uik.   the  obji-ct   of    which    ina\- 
lia\e  been   to   protoct   tin-   \>  -tiiK-nt,  of  tlu-  'bishop    fr<  ,m   beiiiL; 
->plaslu-d.      .\t  \'eroiia,  however,  tile   pulpit   is   in   the  very  ceiitre 
o|    the    tank:    nerlians  a    n!  itiL-   m  i.^    imt    ■,,-'■•<<<   <■!    i<    •'•^    ...•-i,.,- 
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'"  ''""^^  'li''  "l'li<i,iliii-  |)ric,:  tM  -,-t  inside  it.  liiMilr  the 
'  II'  innlrnnM'  ..I  tlir  :_;i<mI  tank  at  I'lst  lluir  ale  ci^lit  small 
l>aru'N  ..I  si,, lie,  (M.  h  17  ill,  lirs  in  iliaiuclrr.  \W],]>  says 
thai  tlu>_\-  ui-rr  riiipl.  .\  cl  fi.r  tla-  l)a|)tisiii  ,,("  infants,  ai'i.l 
the  rrst  nf  tlu-  tanix  \'<<v  ailnlts.'  •|lu'  l)ai)tistnal  tank  was 
iiMt  ulii.lly  al)an.|.,ni(l  vvru  at  tile'  Renaissance;  tluTi-  is  a 
I'la.aitnl  (|iiattai.ntii  lank  at  S.  (;i,,\aiini,  Sirna,  l)\-  laion,. 
(ii'lla   (jiiciTM.  "  ' 

Aiintlicr  ci,  ii.r.  sia-r  in  the  histnr\- ,  ,t'  tlu'  |.is,ina  is  tolic 
sc/n  in  l-ianif.  In  (IcmolisliiiiL;  tlir  oli'l  (  liun  li  nf  St  Clcnttiit, 
I  'iiiis,  a  mmivti-  font  was  found  about  a  luetic  belou-  tlie  siiiface. 
It  \vas  /,/ .v////.  and    in  later  dav's   had  been    filled   iin  witli  "ravel. 


If  uase>lni(lncal,  u,  indies  deep  and  ^;  inciics  bn.ad.  IVin" 
"t  lou^h  workmanship  it  had  been  rciected,  and  covered  in  at  a 
lestoration  ol  the  church,  pn,bably  in  14()_'.  Another  of  similar 
character  was  also  iomid  at  Tours^  A  curious  panillel  to  the 
Mink  |,,ntsof  I, ails  is  describe.!  bv  Mr  Russell  Walker"  it  is 
"/  siln  m  the  mined  chapel  of  .St  .\<liian.  in  the  Isle  of  Mav  In 
the  parish  ol  1  )iinino,  near  St  Aixlrews,  about  a  hundred' var.ls 
>■  Mil  the  parish  church,  there  is  a  primitive  rock  basin,  which 
ri..  been  held  to  be  a  hjiit.  it  consists  of  a  circular  ba.sin,  which 
H.is  been  seo,  ,ped  out  ol   the  .solid   rock,  and   may  measure  about 

*    \V.-I)l)s  C,il/iiu/!/,,i  /u,/,-sn,i,>i^y^   ',;- 

t    .l/,7//„/;-, ,,  ,/,•  /,,  .V„,v,7,-  „rj!.  ,nmhc  ,  I  Loin;  xiii.  m 7 


-•^  |<'N  r>  AMI  I  ii\  r  ( 1 1\  I  us 

^  Krt  ill  iliaiiutiT,  ami  4  iW{  in  diptli.-  lint  it  is  imu  li  iik.iv 
'''^'''>  •"  '"■  "iH-  "I  llu-  "  :^i,iiit->'  Uilj>"  ixiav.iU'd  1)\-  lat.iiarts 
in--i(li'  L^larici-. 

IIk'ik'.nI  .ti|)iii  tlu' lii-,tiin  (if  the  rite  ua>  tlie  ah.iiKJ.  .mncnt, 
(.■Mi|)t  ill  urtaiii  i. .mitriis  and  th\tricl>,  ot"  tlic  haplistirv'.  It 
Ix'ianic  tin-  iiiMoin  U<  adriiinistiT  tin-  nte,  not  amid  it-  '<\\n 
-pivial  >iinonii(lin-s,  but  in  the  cliiinli.  This  iiccos.saiiK- iiw ( .1\ i-d 
II"   -h-ht   h.ss  ill   till'    status   of  the   rite.      It    was,   h()'\ve\ir.   an 


\eniia.      Ilaplisti  ry  of  Xt'on 


iiiia\..idal)Ie  corollary  of  the  ajjolition  of  tin-  restriction  uhich 
conhnod  the  adiniiiistnitioii  of  the  rite  to  the  i)isho|..  So  Ion-  as 
It  was  the  hishop  who  baiiti/.ed,  it  was  iieccssarv  that  a  scpanite 
hmldiii-  should  be  provided  for  the  purpose.  "Hut  when  even 
the  villa-e  ciuirches  obtained  baptismal  privile-es.  at  once  it 
became  iisual  to  bapti/e  inside  the  church,  fo,-  a  sinaF  ■■ 
would  seldom  be  able  to  afford  to  build  aiKl  maintain  a  ba 
Ihe  Council   of   .\u\erre   sjjcaks   of   bajitisms 

♦  A'.'A  >  ,1//,/  iju,'/7cs,  4.  J.  157.  and  4.  :; 


\  iiiaL;e 
im  a  baptistery, 
taking;  place   In- 
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allnu 


iULc  m  V.  la^rs  .M  rally  ,,.   A.h.  S7^-'      In   7A7  -'Ur  Kn-I,\h 


V  .u,,i,vii,  .\rilil)i\h.i|)  ot  C.'iiinl^irv,  tuicc  onliTs  ,////.//,■,/»  to 
lM|)ti/c  .c;^ula,ly.  Thi.  v  ,  practically  tn  Ic-aii^c  l.ai.tis,,, 
iM-Klc  I  cliiin  h.  Ill  the  iiititli  c.Mtiirv  plan  ..f  St  ( iall  is  sji.mii 
Ml  the  nave  what  is  cither  a  circular 
In  the  ^aim- centnr\-  I'opc  i.eo  l\'. 
e\er\-  church  shi.nld  |,a\i'  a  fdiit. 

This  l.rin-s  u-,  f.  the  next  sta-e  in  the  pn.-rcssive  .lecliiu-  in 


H-cnia  or  a  circular  font. 
e\pre-.-ly  recoiniiicndcd  that 


(li;-;iiity  ot  the  material  sm-rotindin-s  ,,t'  the  rite,  \  i/.,  ihc  .rpcat 
«imumiti..n  in  si/e  .f  the  font  as  compared  with  that  oV  the  t"an'k 
\\helher  above  -round  or  under  -round.  The  chau-e  was 
mevitiiMe.  Ko.,m  inside  the  church  could  not  he  spa7e<l  (or 
Mich  \ast  tanks  as  thoM-  of  j'arma  or   I'i^a  or   Rave.ma.      lU.t  in 


\\helher    .ibo\e    ^ ^^^^^ 

r 
n 
H-chan-ed  condition  of  Cliristinidom 
l.\    the  nmth  centiuy  the  i^reater  part  of  Western  Ijirope, 


pait  the  cliaiiLie  was  due  to  tlu-  ch 


(  I  in\  I'r^ious   I  if 


noini- 
iie.ilhen,  with 


Infant  liaptism 


nally  at  any  rattv  nas  (hiist'.m 

the     natinal     sc(|uel,    adult 

l)a|)tisni,      necessaril)-      hc- 

tame    le---   common.        Hut 

the     main     factor     in     the 

clian;.4e  w.is    the   incre.isiuL; 

pnvalenci'    of  int'ant    hafi 

ti^m.        It     is    true    that     it 

was  not  till  mui  h  Liter  that 

inf.nil  hapiisui  was  for- 
mally le;^aliscd  as  a  pro- 
per     >ul)stitute      for      the 

baptism     of    adults.        Hut 

though  the  church  ua.   K.n-   in   -ivin-  explicit   sanction   to  the 

practice,  there   can    be    little  d.uibt    that   infant   baiui-m   was   in 
sporadic   use   from  the  earlie-^t  davs  of  Christianitv       I 
writm-    in    the    last     years    of    the    second    cenliirv 
mentions   it   as   in   use,   thou-ii   he  .saw  certain   ohjJctions  to   it 
On;^en       (born   .a.m.   iSO)  say>.  •' 1^    the    sacrament    of  baptism 
the  uncleanness  o|   our   birth  is  put  awav  ;   and  therefore  infants 
.ire    baptized     ;    and    a-ain.   " /ur/rs/,i   ah   npostolis    tniditionaii 
,ucrpit    ctiaiii    fan/i/is    b„f^tis,:ium    ihtu-r      IMainh-    there    were 
precedents    for    inlant  baptism  even   in  the  ajx.stolic  a-e.      The 
l)ractice     became     more    ,ind     more     common.       In     -«<)     pre 
occupied   with    the    pc^il    in   which    mibapuVed    children   'stoo.l 
(  harlema^ne  ordered    that   all   .should   be   baptized   on    rearhiiv" 
the  a-e  ot   one   \ear ;    and    that    for    this    purpose    fonts    should 
be  placed  m  p.nish   churches  and   in  those  conventual   churches 
*   P>iilj;liaiii's  Aiitii/uitus,  vjii.  7,  6. 
+  Oii^Lii,  //,////.  .\'/.\'.  ///  .V  Liu. 


iTtuIlian, 
t'xpressly 


^o 
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I 


ulih  h  ll.iil  .1  1  urr  ..I  >i,uK.  ill  (Uii  ,.«ii  r, ,111111-)-,  a  t.ilHPll  of  tin- 
tiiiir  ><i  Kin-  l'.il-,ii  fji'ii)  .ii-.Lu-d  l>,i|iti-.iii  c,|  .ni  iiiLuit  lu.t  t.i  hi- 
■  ii-l.iv  .'.I  l..M-fi-  th.iii  tlint)  M-scii  (l.iys.  ||,,in  tlu-  (I.m'iiiIi 
(rntiiry  .,ii\\,n-(ls  iiiraiil^  wrir  hapti/i-il  u  illiin  a  U'U  (la\^  of  tlii-ii 
1)11  til  111  tlir  ciul  t)ai)ti>i>i  i>\'  adult''  l)i-(  aiiir.  a--  it  lia->' iTiiiaiiii'd 
in  tlii-  (  atlinlic  (  luiiili,  till'  (•xfciiti.n  and  iwi  Nin-cr  the  rule. 
And  uhcii  haptisiii  had  .-(inio  to  iiu-aii  ,iliii<»t  al\\a\  "tin-  liapti-m 
ut'  an   infant,  till'  natural   lOMiltwa^   tiiat   tin-   hi- 'tank,  w  liftlicr 

hclou  ;,M-(iiiiid  III-  ali(i\  i- 
-niiiiid,  had  it>  < !inKn-.i(in- 
ctirtailcd. 

i^iit  ih.m-rs  al^ip  in  the 
ritual  uirc  iicct-.sitatrd  u  hrii- 
fvcr  it  u,i>  an  infant  that  ua-> 
haiiti/t-.l,  it  ha--  lu-t  II  -In  \\  ii 
ahii\(j  th.il  in  the  pnmitixc 
I'lrin  (if  tlu'  lite  tlu-  iali-ihii- 
iiK'ii  -tiKid  iiiM-i-ht  ill  >hall(i\v 
\\ati-r.  .\  h.ihy  muld  nut 
st.ind  upright  ;  tin-  ni..  iiirr 
<if  adinini-<tratii.n,  tlunioic, 
had  t<p  Ik-  altered.  It  t.  nl. 
the  fiinii  of  Milwtitntiii-  par- 
tial subiiKisiiiii  fi,r  ilu  elder 
method  of  -cmi  iminer>ioii. 
Ii_\-  the  ninth  eeiiturv  the  iiew 
niethod  of  ^iihiner-ioii  h.id 
evidently  hecome  coiniiioii. 
I'he  CtiuiH  li  of  Chelsea  \.I). 
Sl6  ill  il>  ele\-eiith  eanoii 
ordered  that  "  iiifiiiitcs  s,-ii//^ir 
»/cr;^,iii//ir."  IS.iptiMii  of  iii- 
tants  by  •-iil)iiK'r--ioii  i-  aNo 
ekarly  -how  n  in  three  pit- 
tiires,  all  of  the  ninth  centiir\-. 
The  first  is  contained  in  a 
l)oiititici;l  in  the  Miiier\a  I.ihrar)-  at  Koine;  th-  other  in  a 
pontifical  in  the  library  at  \\  iniN  -r:  both  are  reproduced  in  the 
article  on  "J^aptiMii"  in  Smith's  /',  tiouaij  ,'fCliristiait  .1  ii/iqiiidiS 
Jo  .  I  he  thinl.  on  an  ivory  book-cover  at  Mctz,  is  reproduced 
ni  Mr  R<.;4cr>'  luiplisni.  |i.i-e  :^oj^.  iiiit  thou-h  immersion  of 
iiuaiit-.  c.ime  to  W-  a  lonininn  use,  it  does  not  lollow  that  it  was 
li<t,tl  submerMoii  ;  there  is  e\  idence  that  at  any  rate  in  the 
thirteenth  century  it  was  not  considered  ad\isablc  or  e\en  safe 
to  put   the  infm't's   head   under  water.      With  this  reservati(-ii  it 
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lia-'  tM  l)c  a.lmittol  that  th.'  iit.-  ..f  iimn.  rsimi  ultiin.tcK-  siipcr- 
-(ilr.l  tuaI,ir';iT\triit  tin- ..1, 1.-,  ritual.  In  flu- thirto  iithivntiiiy 
St  I  ix.m.is  .\<|uiii.is  (lffim'tcl\  sa\>  that  iimmT-<i(iii  i-.  tlu-  iiioiv 
<"iniii..ii  lorin,  aiul  that  il  y<.ii  \vi-,h  to  ho  on  the  safi-  sitlc 
nnnur-.ion  is  to  \>r  ])ra(  tisid,  not  aH\isioii  ;  "//////, .v  <•.»/  /><//<//:„,,■ 
l^n-  nioiiiint  iiiini.rsiouis  ,]iii,i  Ii.h  Imlut  iisiis  o.nimuni.ir  Then 
another  stt-|,  toi  ward  i-,  talscn.  InimtrMon  iu-iiii;  ai  knowlcd-c-d 
to  I,,-  the  iMvfrrahIc  i)ractii.'  for  infant-.,  it  iLlimvid  that  it  uas 
also  r.:_;ar(l.(l  as  pri'fcrahlr  in  the  haptisni   of  adults.      JJut  a  biu; 

•  ountry  fellow  is  dif("icii!i  to  in-nierse  three  times,  espcciallv'  iT 
the  priest  is  ;i  ueakliiiL;,  and  ,.  Duns  .Seotus  caiefullv  refrains 
Iroininakin-  iininersioii  of  adults  iiidispensahle;  "  Ex,  ii'sai  i  fotcst 
iiiiHis/t-r  n  tiiita  imi/i,isi„iu\  lit  s:  iiiinisf,r  sit  ii/ifot.iis  «•/  si  sit 
iiiiiis  iii.ixiiiisnistinis, /III, /,/>./  luiftiznii.  ,/iiriii  iinfotrst  iniiiifi  •;,-ir 
ii,r,/,-:;nr"  The  wry  f.i,  t  that  lie  thinks  it  ne.essarv  to  ii'iake 
this  evLeplinn  rlear  proof  of  the  lar--  extent  to  'which  the 
old.       j)ractice    h.d    been    abandoned.  v  ill    be    seen    later 

!>a-L  26;  ,  ill  all  till'  representations  of  tl  ,  .ment  of  liaptisiii 

on  l'.n.L;lish  fonts  for  the  last  centur.v  and  iiail  '../.aethe  Reforma- 
tion, it  is  alwavs  immersion  that  is  re|)resented.  .\n  illumination 
diou  that  Richard  Heauchamp,  Karl  of  Warwick,  born  in  I3,S|, 
uas  bapti/ed  b\-  immersion  ;  as  were  also  Prince  Artluir,  eUlest 
son  of   Ihiiry   \'li..   Kin-    luiward  \'i.,  and  (Jueeii    J-ili/abeth. 

io  this  da.   the  i)ractice  of  immersion  is  jjresL-rved  in  the  (Ireek 

*  lunch  :  aiul  in  the  .\n-li.  an  Cluiich  it  is  still  a  le-al  alterna- 
tive; tor  the  words  of  the  rubric  for  the  I'nblick  Ha|)tisni  of 
Inlautsrun:  "  1  hen  i:  the  Godfithers  and  (Jodmothers  certify 
that  the  Lhild  may  well  endure  it,  the  pricst  s/i,i//  .///-  //  in  the 
uater  diMieetly  and  warily;  but  if  they  certifv  that  the  Child 
Is  weak.  It  shall  suffice  to  |)our  uater  upon  it."'  .\lso  the  rubric 
lor  the  I'ublick  15aplism  of  such  as  are  of  riper  years  runs: 
••  I  hen  shall  the  priest  ,///>  him  in  the  water,  or  'pour  water 
ui>oii  him."  .\s  ;i  matte  r  of  practice,  however,  affusion  has 
piacticilly  superseded  tot.il  immersion  altoL^ether  in  the  Church 
of  i'.iiL^land. 

Uith  the  e\ei-rouin-  prevalence  of  infant  baptism  the 
need  (,,r  hi--  b.iptismal  piscin.e  cea.sed  to  exist,  and,  except  in  a 
very  feu  districts,  no  more  were  built.  The  Ibnt  look  the  |)lace 
"i  the  piscma,  a  font  not  lar-^'er  than  was  nec(-ssar\-  for  the 
immersion  of  an  infant  ;  if  an  adult  insisted  on  beinj,'' baptized 
If  had  to  be  by  affusion.  Hut  for  a  considerable  time  the  font 
'lid  not  for-ct  to  be  in  form  a  •  survival  "  <,f  the  baptismal  piscina 
l-orof  the  stone  and  lead  fonts  that  liave  come  down  to  us  from 
-Norman  {)r  pre-Con()uest  days  the  earliest  type  is  that  of  the 
ii::!ii(^;mtcu  iuij-sh,ti)ed  font,  sucii  as  that  of  1  an,i,niiere    30 ). 
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Tlien  it  hccomi-N  coininoii  to  inoiiiit  tin-  font  on  Icc^s  ;  at 
first,  u-iiiali.\-  on  five  1cl;s,  as  at  Isle  Abbots  33  ;  later,  L^eneially 
on  one,  as  at  ("otlielstone  ^J  .  Tlie  clian-e  was  proljabiy 
(licl.ited  simply  b\-  convenience.  When  an  adult  was  to  be 
ba|)li/ed,  it  was  convenient  to  have  the  font  on  the  lloor  ;  the 
catechnnun  ■  .iild  easily  step  into  such  a  font,  and  the  priest 
could  easily  pour  w.iter  on  his  head.  Hut  wlien  an  infant  was 
broui^ht  to  ,in  luniiounled  font,  the  priest  iiad  to  stoop  consider- 
ably to  practise  senu'-inmiersion  ;  therefore  for  his  convenience, 


'll 


'r 


Isle  .\l)bots 


Cothelstoiie 


now  that  nearly  always  the  rite  was  administered  to  infants  and 
not  to  adults,  the  font  was  raised  on  one  or  more  -u|)ports. 

.\t  first  even  the  mounted  fonts  were  f  >r  the  most  ]iart 
couiparati\el\-  low;  but  by  the  fourteenth  centurv  the  tendency 
was  niori'  and  more  to  poise  them  on  a  tall  pedestal  :  and  this  is 
the  form  which  the_\  retained  till  the  Reformation.  This  further 
eUvation  of  the  bowl  marks  the  increasin;.;  rarity  of  baptism  of 
adults.  l'"\  idenci-  in  the  >ame  direction  is  si'en  in  tlie  \cry  small 
size  of  fonts  luMc  and  tlure  :  r.>;:,  the  Kentish  fonts  of  I'arnini;- 
iiam,  .Shorne.  Southtleet,  anrl  Offham,  which  are  <|uite  unsuitable 
for  the  baptism  of , adults.     .\t    Thorpe,  .Surre\-,  the  Norman  font 
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9  inches  deep  and    17  iuclu-s  in  dian 


33 


iiDti'd,  lioucvcr,  tliat  the  i 
lifteeiith    ceiitiiix-    h\-    the 


leter. 
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additinns  to  the   mmil 
increase  llie  flr'Ljnitv  and 


iicreasintr  ele\ati(in  of  the  f.mt   in   thi 
UicMi    of    its    pedestal    and    I 


'er  of  plinths   is  also   due  to  a  d 


esMX'  to 
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e  next  chanije  in  th 


nnpiessiveness  of  the  sacrament  itself 


•  liiattrecent 

their  inarhle  fonts  in  the 


e  desi},rn  of  the  font  originates 


"  artists  of  Italy.     Thcv  took 


with  thi 


aced 


■orni  of  A  dial 
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in  modelliM!/ 


And 

symbolism    the    two 


I  statuette  of  St  John  Hapiist  or  of  a  little  child 


b\-the  chalice  form,  tlic\- connected  toj/etlier  in  1 


e  lip  sometimes 


-•).■> 


lectcci  toL^etlier  in  lieautif 
,  f  ,  ,.  ■'.''^'■'^  primitive  sacraments.  Deli-htful 
examples  of  the  Renaissance  fonts,  several  of  them  of  chalice 
ype  reniam  in  -everal  of  the  ciij-  churches  ;  ,■.;'„  St  Stephen. 
UalbrooK  2;o  ;  St  <_  atharine  (  ree  ( -o;  ;  ami  at  i'ittin-ton  3^  • 
Kxetcr  and  Waruiek.  Sometimes  fonts  of  this  txpe  were  :>f 
stone,  sometimes  of  marble,  sometimes,  as  in  the  Weavers 
hapel   m    the    I  empic    Church,   Ikistol,  of  alabaster.       In    St 

ofT''     ,"-?■      ,'■;,'''  '"  "^'^^  ^""'    '^'"  ^^'"■^^'    "''"l^'^--    the    work 
f  the  sculpt..!-,  (.ibboiis;  round   it   the  serpent  twines,  offering 

he  apple  to  hvc,  uh..,  with  Adam.  Mands  beneath.  H.nv  clcarlv 
the  newdesi.on  was  intended  to  point  to  the  other  -reat  sacra- 
ment appears  ^^ell  in  the  font  at  W  irksworth,  where  even  the 
knopp  ..r  knob  n,  the  middle  of  the  stalk  of  a  chalice  is  carefully 
reproduced  on  the  pedestal  of  the  font  .<.S;.  This  font  bears  the 
.late  .003.  and  therefore  probably  replaces  one  removed  1 
(  oinmoiiwealth  days. 

15ut  not  every  Protestant  churchwanlen  was  willin^  to  replace 
a  destn.yed  (.othic  font  by  one  of  the  chalice  tvpe.    More  often 
he.   was   content...!    with   a    basin,  or  even    with    a   ,lish  or  pail 
•Many  a  churchwarden  pn.ved  the  s..un.hiess  of  his   I'r.,les  ant 
IHincipIes  bv  sma.hin.r  ,1,,.  font  and  replacin^^  it   by  a  basin  ■   '., 
u.;li   so  that   the  practice  of  substituting  basin  for  f..i,t  had  t., 
K  ex,  ,  CSS  y  forbidden.      1  hus  l-li/abcth  on  the  lotli  of  October 
,6    .hrected  -that  the  f.,nt  be  n.,t  nu.ve.l  from  the  accust..med 
Pl.ice.     .\„d   that   ,„    I'arryshe  Churches   the    (mates    take    no 
^•PP'-i   them   t..  <_-..nferre   Hapti^me   in    Haseiis  ;   but  in  tie  iC 
nistomablye  used-     A,,,  ,.,,„  ;„  ^h^  advertisements  ^f  \ -X 

.;.:  Ve  in"       .^''■■''  '•''  ^"'\'  '^^'  ""*  •■^■'"■"^■'^''-  •""■  t'^--  curate  .lo 
apti/e  m  anj.  bas.,.,'  ;  .,„d  once  more  in   1  ^"1  there  was  to  be 
m  every  cluirch  " s;nyr /„„s,  ,aw /--/.-/.v,"  a  font,  ii.,t  a  ba-in  •   the 
H-qnency   .,t   these  admoniti..ns  shews  the  ^nx-at  vo-ue   ..f    1  e 
1  10  estant  pewter  basin.     Hut  .In.onitions  s^m  to  h^;^"  b;;en  i 
.  ■"    .      In  163  ,    he  diocese  of  N,.rwich  seems  to  have  ab.,unded 
-  iMl.tismal  .hshes,  pails,  and  basiii.s  ;   for  Bishop  Wren  f.,und  it 
*  Coiiiiiiunli.iuu  l.y  Mr  .Vymi'r  \  allancc. 
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necessary  to  direct  that  im  dislies,  pails,  or  basins  be  used  inside 
tlie  font  or  instead  of  the  font  within  the  diocese  of  Norwich. 

Diirin^^  the  Commonwealth,  of  course,  fonts  yave  i)hicc  right 
and  left  to  basins.  Many  an  entry  mic;ht  be  cjuoted  from 
chmchu aniens' accoimts  sinu'lar  to  that  at  Uritiklow,  Warwick- 
shire, where  in  1653  the  parish  "  boiij,'ht  a  bassin  to  cristen  tile 
children  which  cost  three  shilliuL;  sixpence." 

With  the  Restoration  the  font  came  to  its  own  aj^ain  in  most 
of  the  churches.  An  interestin.L;  bit  of  font  history  is  enshrined 
in  the  churchwardens'  accounts  at  St  Martin's,  Leicester.  In 
1645  they  "paid  5s.  for  a  bason  to  be  used  at  baptism,  and  15s. 
for  a  standard  to  bear  the  same."  They  sold  the  bowl  of  the 
old  stone  font  for  7s.  to  a  Mr  Smith  ;  one  rejoices  to  hear  that 
in  1662  the)-  had  to  bu_\-  it  back  a.<,'ain,  and  replace  it  in  its 
original  position.  So  al-o  the  Newark  (jC>  and  \VoKerham[)ton 
(<X'j  people  and  man\-  otiiers  had  at  the  Restoration  to  buy  new 
bowls  for  those  that  had  been  destro)ed. 

Hut  the  pewter  basin  never  wholly  went  out  of  use;  indeed 
in  the  eighteenth  ceiittuy  it  blossomed  out  into  yet  another 
form  :  a  christening  bowl  of  Wedgwood  i  272    or  Spode  ware. 

.\nd  with  this  ends  this  sketch  of  the  long  history  of  the 
font  and  the  rite.  The  earthenware  bowl  was  preceded  b_v  the 
pewter  basin,  the  pewter  basin  by  the  pedestal  font,  the  i^edestal 
font  by  the  font  on  five  shafts,  the  font  on  five  shafts  by  the  tub 
font,  the  tub  font  In-  the  tank  above  ground,  the  tank  above 
ground  by  the  uiulerground  tank.  IJoth  the  latter  were  placed 
in  baptisteries  detached  from  the  church,  and  the  bajnisteries 
were  the  lineal  descendants  of  the  domed  bathrooms  in  the 
Roman  ///i-ni/iir  nud  the  mansions  of  the  Roman  aristocracy. 


Audlciii  Chri^tcnini^  ISoul 


1,7 
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CLASSIKICATIOX    OF    FONTS-SYMHOLISM 

So  iiuich  for  the  liistory  of  tlic  font  Jiiid  its  prctlcccssors  ;  we 
now  turn  to  the  classification  of  fonts.  Here  there  is  much 
hewiiuerment  and  confusion.  It  is  indeed  very  thfficult  to 
reduce  fonts  into  intelligible  catei^'ories  ;  Viollctle'-iJuc  went  so 
far  as  to  den\-  the  possibility  of  any  classification  at  all.  It  is 
probably  best  to  classifj-  fonts  according  to  their  external  desi^jn, 
and  \.\\Q  fiindaiiicntiiin  divisionis  is  the  character  of  their  suiJi^orts, 
if  any.  i-'irst,  they  ma\-  be  di\  ided  into  unuKJunted  fonts,  and 
fonts  mounted  on  legs.  Unmounted  fonts  rest  directly  on  the 
floor  or  (Ml  a  plinth,  without  the  interposition  of  pedestal  or 
shaft.s  :  they  may  be  divided  into  (i)  c-lindrical,  (2  ;  rectangular, 
(.5)  polygonal  fonts,  '4  caldrons,  (5  ■  block  fonts.  Mounted  fonts' 
ma)-  be  subilivided  into  those  of  which  the  bowl  rests  on  .several 
legs,  and  tho.se  in  which  it  rests  on  one  leg  or  pedestal. 

Uninouitted  fonts  o{ ijlindriuiliy^c  mav  l)e  i  verthal,  as  at  St 
Martin's,  Canterbury  yo),  Cowlam'  1  59  ,  Kirkburn  161),  Orleton 
(i8j,  Bessingby  (^S),  Stoneleigh  137),  Wansford  (1.S2  ,  I'last 
Haddon  187  ,  Brighton  1162,,  and  Heckley  :65;,  and  such  lead 
fonts  as  those  at  Hrookland  and  Dorchester.'  Or  (2)  they  mav  be 
/v?;/v/ shaped  ;  /.c,  they  may  bulge  out  in  the  centre;  <•.;,'■.,  I'ittle 
liilling  f.vS  ,  .Avebury  140  ,  .\vington  142),  Kingmore,'  Devon  ; 
llulcott,  Bucks.*  Or  3  the.v  may  /;///-,■  iui.uird ';  e.g.,  Wolfham- 
cotc  (3S  ,  .Morwenstow  i  1  26j.  Or  (4)  they  may  be  straight-sided, 
but  buckit-shopcd :  e.g.,  I'otterne  f  1 1  1  ),  Wal.sgr'ave-on-Sowe  148), 
i'orchester  (154),  .Morville  (iSo),  O.vhill  ("141),  Darenth  (1S6),' 
W'yken,  Coiigresbury  (3  10).  Brohury  (152),  Stanton  Fit/cwarren 
(174),  Berrington  (13O),  W'.ilbcrton  (120),  .\viiigton  120,  St 
I'ancras,  l';.\cter,  Alphington  (154;.  Silk  Willoughby  (3S  ;  and 
•such  lead  f)nts  as  those  at  Sandhurst  and  lidenham.  Or  (5) 
the_\-  may  have  the  shape  of  a,  'uvcrted  bucket,  a^:k\  Smeatoii  aiiVl 
Cottam  i39\  Yorkshire.     (Jr  (f))  the.v  ma)-  have  the  shape  of  a 

*     W:}y  CrUCiHrii,  vol.    ii. 
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/"'a/,  as  at  I'mlior,  Dovnn.  ,iiul  at  (Mates,  (Woiictsti-r.  M  Wirks- 
worth  13.'  IS  an. K-  huul.  uliich  ha>  nx.ittlv  l)c'cn  .L-ino.mtL'.l 
Ihc  nfni./ru;,/  immountc-d  txpe  of  font  is  that  fouiul  most 
frc<|iiently  in  thi-  eleventh  and  twelfth  centuries;  a  fi-t  con- 
so.iant  with  the  hypothesis  that  stone  fonts  aere  i„ece<.e<l  by 
circular  fonts  of  wood, 

Ay,A/y/v//A//- inunounted  fonts  are  not  so  connnon  ;  those  at 
Ii'Md.,n  (14S,  I.,.nt.,n  160).  nou  a  siil.url)  of  Nottin-liatn 
I  |)leathan.,  an.i  Rei-hton  39  are  fnie  examples;  a 'sister 
fniU  to  the  last  is  at  St  Mark's  Churrh,  Marske  it  was  brou-ht 
Ironi  .St  (lernianis  Chur.h,  pulled  ilown  in  iSjo.  \t  Shilton 
O.voM  ,  IS  a  font  ot  which  tiie  howl  may  well  have  been  originally 
a  plain,  umnounted,  rectaiv^ailar,  Norman  font    <r,  . 

/Wr^o,/.,/  unmounted  f<,nts  are  comparativelv  rare  in  Norman 
days;  i-xamples  occur  at  U  impole,  (  ambrid^r^-';    Perranzabtiloe, 
'.rnwall;   W  itham-on-the-l  lill,  Lincolnshire;  a.id  at  (ioo.lman- 
ham    I.' I,  and  .Meais  Asliby    40  . 

W  hatever  their  shape,  from    the  thirteenth  century  onward 

("iits    are  usually  mounted.     To  the  thirteenth   and   fourteenth 

centuries,  however,  belong'  umnounted  fonts  at  (l.-adby  .Maruood 

Aicester;     l-.xt(,n,    Rutland;    Torksev.   Lincoln     224   •    and   at 

loxham     j;/.\   Hurford     2^<j,<,t   I'eier's,  Northampton  (2^2)  ■ 

.itiin^ton   '2^0,  l-:uerby  ^90  ,  Tv  soe  :2^<j-    and   in  the  i;mer 

hal    ol   the  ccnturv   at   i'oynin-s  (2^6  .      Tbcre  are  umnounted 

'-Mts   of  the    fifteenth   century    at    Ikadtleld,    Lin  Ifiel.i.   Carfax 

t  liurch.  Oxiord;    I'ensluirst,  Kent;  and  I'itminster  ;•   while  the 

tub   lonls   .-.t    Darley   Dale     27(,j  an.l   in   I'eterbon.u-b   Museum 

iJOO    aieol  rost-Reforination  date. 

Ihe  Cnl.irou  or  bowl  type  in  bronze  seems  to  have  been 
quite  common  m  Germany  and  the  Netherlands  in  those  cities 
which  had  an  .ulvanced  school  of  metal-work.  ,..^  Hildesheim 
and  (oloi^ne.  Ihe  famous  font  at  Hildesheim 'is  probably,- 
i-^^-o;  an  example  h-om  Hran<lenbnr- (74  is  illustrated.  The 
same  man  who  ma<le  the  bells  als,.  made  the  metal  fonts-  and 
no  doubt  man>-  of  these  bronze  fonts  have  lx;en  recast  at 
ilillerent  iieriods,  lik',     ;      bells,  into  cannon. 

Ihe  cate-ory  of  /,.,„X-  fonts  includes  se\.ral  archaic  fonts 
nKletermmate  m  lorm  ;  neither  circular,  n-.r  s,|narc,  nor  poly- 
,1,'onal.  I- or  these  a  .sepanite  cate-ory  is  useful.  Ft  includes 
fonts  formed  b>-  sini^mg  a  hollow  in  a  trunk  or  root  of  a  tree  .-is 
m  that  foun,l  ne.n-  Dinas  .Mow.l.luy  (6-  ;  and  also  those  in  which 
more  or  less  circular  block  of  stone  was  employed,   which   the 

.vh.^.w';::'^!'^',,''.::;"i?'>^""''  "^^^'^^  '•"■   "fl'---'«>   l-^'I  one  ..anel  blank  : 
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l)tiililfrs  \M  tiiial  1  liriii;4  aciiiniti  ly  !•■  ".Ii.ipo.  A  rcmark- 
alilc  ami  '.-ly  l.iii^c  i  \aii!]i|i'  i  if  the  lattir  is  at  (  )l(l  KatiiiDr  i  ;o  . 
I'"c>iit-  I  ■  iia\iii;4  iitii  l)aiU\\ar(lii'  -->  <i|'  cr.iftsmaiisliiii  irc 
naturally  iiinst  ■omindii  m  [mor  ami  n-iuntc  districts;  sivi-ral 
frmn  ScMtLiml  ai  ■  il 'sciil)'  '  ami  fii^'uird  In-  Mr  Ku-m-II  WaP  •  r. 
I  lu'ir  riKkiif^s  ■  pii  r.u  .c>  a  pii-suinjiiion  (if  i^roat  anti<ni  r'  ; 
liiit  lu'iv,  as  alu.i\ -.  ■  ^  ti  Ik"  rciiii'inbt  lid  that  what  i-  anhai' 
i-.  iKil  in'i'i-ssirils  '  '.'t.      \cithiii|^'  can   Ih'  moiv  riuir    .,ul  art- 

li>->  than   tiiL-  c,.'\  I      .10  fniit  at    I'arnin  Jiani,   Ki  i  i  ;    hut 
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Kiiu  tton 


Crick 


tlu'\-  ri-jirc'^cnt  the  Sewn  Sacrament^,  a  subject  uhicli  docs  ti>  t 
(iccnr  (111  tniUs  till  (jnite  the  later  (l,i\-s  (if  ("lotiiic. 

In  Ital\-,  the  Sduth  nf  l'"ra!ice,  and  (jeinian_\-,  the  (  hiireh  ,\  as 
faithful  t(i  the  tra.' ';;i(ins  of  the  haptisina!  tank  tin  ni.  ne  o 
hecausf  they  retained  n  u^e  niiiiicri 'lis  h.iptisterii -^  -  and  foivs 
were  rarely  mounted     n  Ic^ 

The  ijreater  nimiber  of  the  unnKaintc 
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l)r.      ib.\    was  that  the  tradition  of  the  l'" 
■d.  hints  were  made  bi<,j,  and  could 
edesta!  ;  and   th.r.   if  :liey  were  sc 
d  se  of  plain  fonts,  such  as  those  at  1.. 

ey    1 1  \  was  hea\  \  and  unsightly  in  ap]H  .. 
ma        •  divided  into  fonts  in  which  the 
ti,>iui       e'.,  arc  present   to  sustain  tlie  ccirn 
ni.-e  i-    which   the\-  arc   mercij-  liiioni/ivi:      ■,  iic 
riicularly    oinmon  in  ("i.rnwali  ;  <\i,'-..  St  Cuby    41 
■:;arded  by  M.    Paul   Saintciioy  as  a  survival'of  the 
hich,  as  we  have  ,said  above,  often  su|)ported  the 
a   baptismal  tank.      If  so,  they  would  be  of  _<,'reat 
Hut    it   is   sim()Icr   to   acco-nit    U\r   their   presence   by 
then    as  a  reproduction  for    !■ -.orative  purposes  of  the 
lich    ;i  fonts  iiMunted  on  sexeral  le^'s  were  constructional 
-e,  ^'  pl.iced  there  to  sup|)()rt  the  table  or  bowl  which 

cr  part  of  the  font.     This  is  borne  out  by  the  fact 
e  let's  occur  on  unmounted  fonts  also,  ,■,;'.,  kei,t,diton. 
e     ,9  ,  and    I'reston,  Suffolk   (198,  where  there  cannot 
the    desit^n    an_\-   reminiscence  of  the    baptistery   colon- 


..     ^^^ — '-^  -     '^"•'••'  ^^^1'^^  >'i    lilt    ij,i[Jiisiei3    coion- 

iiacle.  Circular  mounted  fonts  ,so  desioned  occur  at  Aswarby 
and  iIclprinL,diam.  Lincolnshire;  Hiu  kfastloi'^h.  Devon  (Mi- 
octagonal   ones   at    PeriMiizabuioe,  Cornwall   (twelftli  centuiyX 
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St  Ciiln-,   Ciiriuviill   (tliirlcciith   cciitiiry)  (41),    K.c;i,  Cornuall.* 
l?iK-i)iuinc.  ("onnvall    fiftocntli  ce'iitury  ,  and  clscwlien.-. 

Mdimtcd  fonts  with  several  Icljs.  all  constiuctionai,  may 
aL;.iiii  be  subdivided  into  tiiose  in  which  the  outer  k\L;s  are 
dctdchid  and  thosi-  in  which  they  are  eiii^iii^^id.  The  former  is 
much  the  lari^er  c!a->s.  it  includes  all  the  fonts  from  Tournai  ;  (^i,^, 
Winchester  169,  Southamptun  170,  Lincoln  '17:2),  and  l'".ast 
Moon  iC)!')  .  Other  earl\-  (.-xamples  occur:  /•.i,'-,,  l'al<^ra\e  92), 
Isle  Abbots  (^j\  i^nrnham  Norton  14S),  and  C'rambe  ('14S  ,  all 
of  the  twelfth  century.      These  have  been  rej^arded  as  derivatives 

from,  and  theiefore  subsetiucnt 
in  date  to  those  of  Tournai. 
Hut  this  is  hardly  i)ossible  in 
cases  like  the  abii\e,  occurring 
in  districts  where  no  Tournai 
font  e\er  existed.  The  normal 
number  of  detached  siiafts  wa.s 
five,  of  which  the  central  one 
was  very  massive:  sometimes, 
however,  a  smaller  number  is 
fountl,  as  at  Swinfird  41;, 
and  at  Shernborne  (frontis- 
piece :  sometimes  a  larger 
number:  (-.;,'■.,  there  are  one 
central  and  ei.ijht  outer  .sup- 
ports , it  South  W'ootton  192) 
and  Stow  42  .  In  the  font  at 
Stoke  Canon,  I)e\f)n  iSo  ,  the 
corner  shafts  take  the  form  of 
extranrdinarily  archaic  carv- 
atides.  In  several  cases  the 
bowl  of  the  font  is  ma<le  to 
rest  on  L^rotescjue  monsters; 
evil  spirits  harnessed  to  the 
service  of  the  Church  like  the 
lions  which  carrv  many  a  twelfth  century  porticn  in  I.ombardy  ; 
(\V.,  at  Crick,  Northants  '44  .  Mut  even  in  the  twelfth  century 
the  supports  were  -ouietimes  eiii;a.L;e(!  ;  <\^'-.,  in  the  beautiful  font 
of  Nurth  New  bald.  \'orkshire  (4J  .  and  in  that  of  Heverley 
.Minster  of  encriiiilid  marble  from  l'"rnsterley  (147  .  lui^aged 
shafts  ;ne  common  in  herlnshire  fonts  of  the  thjiteenth  cen- 
tur\- ;  c,:,'.,  at  .\shbourne  (214,  Bradley  J14,  Kniveton  (44., 
and  Norbury  :  also  at  Ivtchin^ham,  Susse.\  !2I9). 

i!ut  thouLjh  the  polypods  were  by  far  the  most  (re(|uent  in 
*   l'li(>l(ij;r,ipli  hy  Mr  C  I.c  I'.l.inc  .Siiiilh  in  /\\-/itjii,trv.  \.  zoy. 
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tlic  ludfi  ,  an.l  thirtccuh  centuries,  nevertheless  the  uumohod 
i>x  pedestal  Um^  was  by  n..  means  rare.  An  interesting  set  of 
examples  .llustrates  the  gradual  staijcs  by  which  the  un,n„unte,i 

pedestT    "'^^^^^    '"  '"'"''''    '""'"'■>■   '"'"    ^'"-"    '""""l-i    or 

At  Poitiniore  '46;  the  f„nt  is  simply  a  st-me  bucket  with  a 

IM.r  ..f  rol    moMm-s.set  close  together,  encirclin-  it   midway 

tl'  .,  U  m'"'  .-^  ;'  l'''-'.'^^""!'  ''^  ■''  ^••'■-■■ant  of  fonts  of  which 
that  at  \\oin,amcote  (jS;  ,s  a  type;  /.,•.,  it  is  a  stone  tnb 
uith  an  uUerna  ln,lj,.e.  At  Dunkeswell  4.^)  the  waist  of  the 
ub  IS  contracted  a  httle,  an,l  round  it  nms  a  waislban.i  of  inter- 
lacmus,  d,v,dm-  the  font  into  two  parts.  At  Kilpeck  ^48,  the 
wa.st  IS  s  .11  more  constricted  by  a  heavy  roll  moldino  ;  ,;;„i  the 

at  Jieic  Ke-is(4.S  is  divided  into  two  po.tinns.  Meva.>issev  r  11  i 
also  IS  bipartite  ;  but  there  are  two  waistbands,  the  upper  a  roll 
the  lower  a  cable,  disposed   in  otiose  fashion   round     he  central 

i;;;r;;L"r  ^''f- .  ^'t'"?!  ''•"'  '■''""  "'^"  •'-  ^^-^  ^-  ^^^^ 

but  the  two  baiu:s  of  cable  are  correctlv  disposed  at  the  too 
and  bottom  c>f  the  shaft.  Then  a  most  impoi'tant  step  lonvarll 
IS  taken  at  Kastrmoton  '49,  where.  tho„,.h  the  waistband  is 
rctamcd  in  the  abnormal  form  of  a  shelf  s.al lope-!  below,  a  double 

Henceforth  the  tripartite  type  persists  in   nearlv  all  pedestal 

>    uhich    the    foot    of  the    column    has    a    roll    moldin^^    ami 

stopa-^:ckm^.     At  South   Hrent  (49    and   Molland  ,4;,    the 

c lesion  IS  St,     imperfect,  the  neckin.^^  bein.^  lackin.^^.     .\t  Lanreath 

.  14,  ,i  IS  another  transitional  example.      At  ]?insted    40    the  font 

■  s  correc  !>■  desi^med  with  base,  shaft  u  ith   upper  and  lower  r,  1 

Krlt"  ,'.r't^"''^"'i^'^7^  '■-•  •^ts'tinstea,lf;o  a.ul  it 
KMkbj  I4r  ,  the  upper  band  is  a  cable,  the  lower  a  roll  At 
Knkby  the  shaft  IS  a  modern  restoration;  its  neckin-  and  base 
.   ^-   ..n.nnial,;     l-mally  comes   the   beautifulK-  designed    font   at 

1   wJ 'T: /°  •  ^'"f '^  "i^'T  ^^-^'l-  «:''-^"l--  ^'^aft  witi,   upper  and 
<-     cables,  and   spread.n.^r  circular   base   resting-  „n   !i  s,|uare 
-nth  ;  a  simpler  version  of  this,  almost  devohl  of  can  in^.'is  to 
be  seen  in  other  churches  in  Devon. 

In   the  above  examples  the  development  takes  the  form  of 

c  inroduction  ofa  pedestal  between  the  support  and  the  bowl. 

Hut   there   was   an   alternative    an.l     veiy    interesting    m,,de    of 

development      Start m,^.  once  more  with   Kilpeck    4^    and  South 

MHt.m  (,,,6),  It  will   be  noticed    ,   .1    the  ui'per  t.ortio,,   i.  b    ' 
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sliaped  as  iit  Wiikswortli  (152)  and  Coati's.  Gliniccstcr  ;  l)iit  lliat 
tin:  buwl  issliallou.  At  C'haddcslcy  C'orhctt.*  W'orccstiM-  (35),  llic 
'."  >\vl  i-i  slialldwcr  still,  and  tlu-  desi^^ni  Ci)nsists,  in  tlic  main,  of  a 
lartjc  ui)rii;ht  bowl  rcstinij;  on  a  small  itncrti'd  howl.  Wry 
similar  in  iicsijj;n  arc  the-  fonts  of  Castle  I-'romc-  (52)  and 
EardislfS',  Herefordshire  5  ^\  almost  :■.■■  if  tliey  c.ime  from  the 
same  hand  ;  that  .it  Shobdon,  Herefordshire  54  ,  is  a  variant,  and 
therefore  prfjbabU'  later,  .\nother  pair  of  Norman  chalice  fonts, 
a>;ain  evidentlj*  both  from  the  same  hand,  are  to  be  seen  at 
Eydon,  Nf)rthants    55  ,  and    lIoULjhton    Re<^is,  Ik-ds.  ;  both  have 
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Sianslfa<l 


I  l.irll.iinl 


Anted  howls;  both  have  scrollwork  round  the  rim;  in  both  the 
lower  bowl  take-  the  form  of  an  inverted  cushion  capital,  and 
contains  panels  of  conventionai  foliai^e  ;  on  which  L^ronnds  thev 
mav"  hi'  as>iL';ncd  to  the  closin;^  yeais  of  the  tv^elfth,  or  the  first 
years  of  the  thirteenth  ci'ntur)'.  iioth  these  fonts  may  be  deri- 
vatives from  the  font  at  .\}lesbury.  Ikicks.  {'56  ,  where  the 
ornament   is   more   Romanes(|ue   in    type,  and   therefore  earlier. 


*  ('/'.  till'   (lialiif   font   at    Stolti'sdon,   .S.ilop,    illustrated    in   C'lanage. 

C/a/r./ri  :■/</!>:■/•</!!!,•:  .i\\A  that  at  \\'.i!!!(!!u'!-h.  I'fVfsn. 
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1  Ills  is  till-  rli,-f-<raitvrc of  the  \( .rman  clialice  fonts  *  \t  L'blev 
.Somerset  --40  .  the  lower  bowl  is  discarded  in  favour  of  a  nioldJd' 
base  Nvith  the  'spur"  ornament  ;  the  Ix.wl  itself  takes  the  form 
of  an  midivided  cushion  capital.  .\t  1  lold-ate,  .Sal.m  '54  also 
the  inverted  lower  bowl  is  absent,  and  the  upper  bowl  rests  on  a 
molded  shaft  and  plinth.  The  ornamentation  of  the  bowl 
connects  it  with  the  work  at  Chaddeslev  Corbctt  and  Castle 
hromev  After  thi.s,  the  chalice  font  disappears  not  to  return  till 
under  Renaissance  auspices    paj^e  2('mj). 

In  the  thirteenth  century  pedestal  fonts  are  much  more  rare  • 
the  normal  type  sup|)!ied  from  Purbeck  has  five  le5,^s  Ikit 
Irom  the  fourteenth  century  onwards,  the  monoixid  became  the 
normal  type  of  J'in-lish  font;  and  not  onlv  was  the  pedestal 
elonjrated,  but  the  whole  font  was  often  raised  on  an  imnosintr 
IliL^ht  of  steps,  ,-.j,..,  I.axfield  189  .  '     ^ 
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Cr.Assii  ic.\rii.\  .,i    Font  Kowi.s 

The  above  seems  the  classification  best  suited  for  our  V \vA\A-\ 
fonts  :  the  merit  of  i.  is  the-eneral  agreement  which  it  shows  with 
the  historical  evolution  of  the  font  as  presented  in  the  preceding 
chapter.  Other  classifications  have  been  proposed,  based  on  the 
l)lan  or  shajjc  of  the  br)wl  of  the  font. 

In  the  first  place,  fonts  ma\-  be  classified  according  to  the 
plan  of  the  interior  of  the  bowl.  .S.,me  bowls  are  circular 
.some  square,  .some  octagonal ;  the  bowl  of  the  I.enton  font  (i6oi 
lias  a  curious  (juatrefoiled  form.  Hut  as  at  least  99  in  100  are 
circular,  this  classification  is  not  particularlv  helpful 

Two  other  modes  of  cla.ssifying  fonts 'have  been  proposed. 
Ihey  mavbe  classified  either  accordin-  to  the  form  of  the  under 
surface  of  the  slab  or  according  to  th.e  pl.u.  of  its  upper  surface, 
llie  tnst  method  ol  subdivision  of  mounted  fonts  arranges  these 
as  tabular  ;ind  cup  fonts.  Tnhnlay  fonts  are  those  in  which  the 
bowl  IS  hollowed  out  of  a  block  which  underneath  is  flat  and 
<■///  fonts  are  those  in  which  the  form  of  the  bowl  appears  in  the 
under  surface  of  the  upper  part  of  the  f.,nt.  'Jhc  latter  is  a 
favourite   form    in    fonts   exported    from    Tournai  ;    otherwise   it 
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in    Kngland,  except   in   Cornwall,  where  it   is 
:oo).     It  has  been  .suggested  that  the  form  of  these 

a  \\ash- 
;isin.     Metal 

*  riRMV  is  .1  fine  cluijice  font  .it  Holt,  Worrcster,  ijiustr.itccl  bv  I'.ilpv 
liiis  type  is  rli,-iiarti'nsti,  in  lUukinL'hanisliirp.  ,■  ,■  AvLchnrv  i  ;..v 
.Mi.,:,eiuleii.  r.ifat  Kiml)ie,  fiiedlow,  and  Weston  Turville 


is  really  a  rendering  in  stone  of  a  font  constructed  lik 
stand  ha\  ing  in  the  centre  a  hollow  to  contain  a  b 
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..ftc,       „.   (a.lu..,,.      If  ,1,..   |,asi„    U..S  ,.(-  k-;ul,   b. 'in^  (Icxll 
u-  .    be  .K.c....,.n    ulK-n  a  dul-l  .,r  a.lul,  >,.....l  i„  h,    .'       .;, 
,t^    .i.fa.c-  bdou'       I  hH  may  pcrl,a,,>  explain  the  .le.i.m  of  fonts 

"'  ^""^••\''-'v-'l' te-l   byo.u.  stout   central  e;;i m    „  ,  , 

yM.conuT.hatts.    Kxa.n,.le.a,e|.<.i.to„,SMrr.,lk    ^9  •    1  e "  1 
Hf./anHcllor,  ;  and  Hela,.,;h.  \orlolk ;    R:ahy^  LeiJe    e^     e 

1;  ;-n.n  an.l  (  on,.l>  n.nts.  such  as  Uind.ester  MO^:  ami  S 
'  i"'>       l>  ^-.m    ..I    fonts    of    the    /„/,.'>/,„■    tv|.e    are    verv 

;i;;;;ri;;';,.;f-3'"'-^' ■-■  »•"'  ^»'""''-^''  ■^"^"'V-..-.".nhS- 

I  ont.   may  also  b.-  rlas.ifu-i  acc<.r<lin-  t..  the  plan  of  their 
upi-n-  >lab.      It  n,ay  be  reetanj^u.lar.  or  .  inular.  or    , e    ..  nal   o 

-.ta.,.onal.   as   at    iIollin.^t..n,   Sn,sex.   a    soli,  .rv   ex   n     le 

-xa^ona  .  as  at  Market  Hosu.,rth.  Leicester;  Ru  vJrnlin 'fe,  ' 
H.-lon,  Worcester:  Heekin.^n..n  and  Kucrbv  ajO\  Line  insh  e 
-  .nany  -.,  er  churches.  Most  nequently  it  i^ocu;;;;;;  ''^^ 
ma>  haxe  se  en  sides,  as  at  (,reat  Huu.len.  Leicesrer  little 
Hnuden  N.,rthants  (  haddes.lcn,  Derbyshire;  I'lmsud    Suffolk 

Inndleby,  Lnu;olnshue;  Ipsley.  Waru  ickshirc^  VarS' 
Worcester;  or  n,ne  s.des,  as  at  Orleton.  Herefnrdsh  re -',8^       ^ 

us  les.as  .  C.ravcnshurst  and  Tin.^rith,  He.lfordshire  :  o'r  i 
^^  (  i  W  :h  "  1;''h-''m  •'••■":^'-'.  Yorkshire  ;  Meppersha 
.is  at  .M.iiiihuin.  \  orkshn-e;  or  sixteen,  as  at  Hull  (j^,S). 
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hcm.-ves  wreath,  especial.-  uhen  ihat  f^.rm  happens 'tJ  be 
an  oca.L^on       In   verses  attributed    t(.  St    Ambrose  \c  are  told 

I'.-.t  the  tank  IS  oeta:,..nal.  ,  V/„;.v.,.  /,,,.■  ,,,;•  ,„,,  'h.at  e 
iMptistery  IS  also  octa-onal.  .u.d  the  reason  for  it- 

Sinxnr,  ,/ii„  />„/,„/,■,■  ,-,,-,,  s////v  ,,,/»/ 
/.//.,  ,esitri;c„/,s  I  -/ins/,,  ,////  ,  /,„ts/r.,  rrso/;;/ 
MoHis  ct  „  tuiiiiilis  susnfiit  ,x„„itii,-<;' 

Ihe  ;^^"'l!""'rr  "'f  '^  '?'  ^'^'''■"'  ^'^^'^  '^"'th  the  buildiin^  and 
the  tank  should  embody  ,he  fact  that  Our  Lord  rose  fron;  tie 
k'.ave  eioht  days  after  the  frucifixion.  If  so,  the  symtlism 
would  be  expressive  of  the  Resurrection  rsec  Roin^^  v  4 
■■'<  (oloss.ans  n.  ,2.  A  reason  ^iven  more  f-x-nucntix'  i 
ll..t  since  the  old  uorld  and   the  old  man  were  created   in  s^ven 
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A  u(H  M  ■■I'l^r.iti'  and  ic;4i-iifr.itii>ii  and  thr  new  mati 
)( I  11  ■  re  tcij  on  till'  i'i;^lith  ila>',  <>(  wliicli  lattN  the 
iiiii  ol  the  Iniit  is  all  ciiitw.ml  and  \i>ibli'  si^ii.  It 
may  k'  >iii4;4(.'vi  d  that  the  iHta^imal  form  i>f  tlu-  I'nnt  i*  -.imply 
a  survival  of  tin-  (irta;^i>nal  form  >■ « ciflrn  ^cli-itcd  lor  hathroom^  in 
r.i;4an  kcnu',  the  o(  t  iL;on  ami  the  <  in  le  lieini;  im^S'  forms  to  roof 
with  a  di.iiK-.  It  i-  mioiis,  too,  if  it  \va>  desned  to  adopt  some 
-,u  11(1  nil m her  lor  the  ^ide^of  the  font  that  tlu- number  S,  to  which 
little  inipoitaiue  is  atlatlud  in  -ymholi^m.  -hould  be  favmireil 
(iLit  of  all  proportion  to  siu  h  well  Isiiouii  sacred  numbers  as 
;,  .}.  5,  -iril  7.  It  is  to  l)e  noted  that  the  mv  stieal  iienta^on 
i>  --.lid  to  appear  only  in  one  siiiL^le  f  iiit,  and  th.it  the  hex.i^on 
i-  rare  in  loiits,  but  i(|ii  illv  common  in  chalices.  It  the  hcxaj^onal 
form  i>  -.ymbolical.  wh\  does  it  appear  so  much  more  in  the 
chalice  than  in  the  font  ^  The  circular  font  is  held  to  symbolise 
the  f  M  t  that  in  l>.ipti>m  imperfi'it  man  is  made  perfect;  one 
wi.uhl  hi  ,■  to  kno\\  what  tlu'  symbolism  i>  of  the  iit;i/  fonts  of 
Hriii'toii     I  luiitin''<lon.  and    Mradford.   Devon.*     The  symbolist 


cann<  it  be  .illow  c<\  t  >  pi'  ' 
forms,  or  none,  are  s\  u 
sjuibolism  ill  the-  form  ol 


»,•• 


out  one  or  two  forms  at  pleaMiri- ;  all 
)ohcal.  If  hi-  asserts  tliat  there  is 
onts  circular  or  ei-ht-sided.  he  must  be 
prepared  toexplai!!  also  the  symt)oIism  of  fonts  with  4.  5,6.  7.  10, 
I.?.  1;,  i(>  sides.  .\  'leovcr,  if  symbolism  attaches  to  the  form 
of  the  si, lb  of  the  |..i!t  why  does  it  appear  so  littli-  in  the  orna- 
ment and  fi|;ure  sculiilim  of  its  sides,  where  it  could  s(!  readily 
ami  cK-arly  tell  M  ■  tale?  .X^'aiii,  from  about  the  middle  of  tht 
fifti-cnth  ceiitur)-  a  \  ery  favourite  type  of  font  was  that  rei)reseiu- 
ini,'  the  .Seven  Sacraments.  Neverthele  s,  thoui^h  the  sacrain-  nts 
an-  seven  in  miinber,  ,ill  these  fonts  are  ei^dit-sidcd.  thou-li  this 
left  an  awkward  compartment,  filled  in  in  various  ways.  It  was 
not  that  the  craftsmen  could  not  cut  a  block  seven-sided;  tin  re 
are  seven  sided  bowls  still  in  existence,  ,L;iven  above.  No  doubt 
one  main  reason  for  the  i;r.idual  disuse  of  the  scpiari;  and  circular 
forms  is  tl  at  whii  h  led  to  the  disuse  of  the  scjuare  abacus  and 
( ircnlar  pu  r  of  Romanes(|ue,  an  artistic  not  a  religious  reason. 
These  tornis  v.ere  ilropped  almost  uiiiversaii\- after  the  thirteenth 
cer.tiirv,  and  the  i|uestion  was,  which  ])olyL;(inal  form  should 
supersede  tluiii  ?  In  the  case  of  fonts  the  choice  usually  fell  011 
the  octai,'on.  partlv'  because  it  had  behind  it  the  tradition  of  the 
octaL;oiial  tank  and  octa,L;oiial  baptistery,  ])artl\-  because  it  is  a 
more  ^r.icefnl  form  than  its  i  x  a!s,  the  pentai^on  ami  hexa^'on, 
or  any  other  |)olyL(on  ;  chiefiv,  doubtless,  because  an  ncta^'on 
is  easier  to  draw    than  a  pentai^on,  or  heptagon,   or  any  other 

I  lie  iival   foTin   is  I  (iiiiiiion   in    ilu     fonts   <i(  .Xnglcscri,  <■.;-.,    I.lanfair 
L\vminw(i. 
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IX'I)  -nil,    ;|||<I    .l.V,,mm'.,|a|r>    it^cir    ,,„.|c    c.iMlv    t,.    ,1    IwM 

urnilar    >lu|)c-.      It^    ,  I.kI    iin.iI    is    ihc    hcxa-^nti.   ..rulikh 

loin  Ik.'  cnllciU.I   luiMiiy  c-xampi.'^    uithdit   at   all   c\hau- 

the  niiml)ci-      Uluii  the  laivr  fnnns.  mk.I 

hexagon,  oi    hrpt.i-i'ii,  do   occur,   it 

tlu-   l.ln,  k   had   alrcads-   in    tlir  ro'ii-li    tuc.    siv,   or  sivni    M<k. 

aii.l   that    It   vxoiild    have    Ixvii    .lifficull     or    pcrhap.    imp,,^„l,l,  ' 

to  (III  it  into  an  octaL'ou. 
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W  i:  lia\  L"  seen  ;i1)u\l'  that  the  statements  of  St  IliDmas  A(iuinas 
and  l)iMis  Scotus  make  it  elear  tliat  submersion  liad  come  to  i)c 
])rererre(l  to  allusion  by  the  thirtienth  century.  W'licn  an  infant 
\\as  so  bajjti/.ed,  the  lialiowed  water  in  whith  it  had  been 
inunerscd  was  used  a^ain  ant!  attain.  lUit  in  time  there  seems 
to  have  f;ro\\ii  up  a  certain  scruple  aliout  allowing;  the  dri|)i)in_i4s 
frou'  the  child's  heat!  or  frnm  its  Ixidy  to  return  into  tlic  h.dlowetl 
water  contained  in  tiie  bow!  nf  the  font.  I'o  prevent  tliis,  alter- 
native expedient-^  were  adopted.  L'suaily  a  |;artition  of  stone  or 
lead  was  inserted  inside  the  Ijow  I  of  the  font;  onedixision  was 
filled  with  lialiowed  water,  o\er  the  (ither  thi'  child  to  be  baptized 
was  iield  so  that  the  dri|)pinL;^  nn'^ht  ;)ass  into  the  drv  lialf  of 
tile  l)owl,  from  which  they  weic  convejed  away  liy  a  drain; 
"/A/  ///  Ihif'liutitdi  iiitiViti's possint  iiiiin^iir  in  iilliiiiiii  /dins  <i(/ii<r 
I'liutiiifd  -.(Uii'iiii."  sa)s  a  text  of  1526  ijuoted  b\-  M.  I'.nlart. 
An  autliorit}-  sonu  tinus  (pioti-d  for  the  ,ibo\e  practice-  is  the 
fourtii  Council  of  Milan  in  the  middle  nf  the  sixteenth  century. 
The  Anibmsian  ritual  sa\  s,  "  lui/^lisiii,>  i:i/'/iVi>,  />iiii'(////s  lU/.'ui 
iiianiis  iin//i(is  si'I/is  liii'^bit  .  .  .  iu//i')iii  iihutioiiis  in  snciai iuni 
'  =  pisciiia  statiiii  ,  If  midit"  ;  but  thi>  refers  iiot  to  the  dis|)o>a] 
of  the  drippini;s  frnm  tlu'  child's  head,  but  to  the  water  in  which 
the  liands  have  been  washed.  More  to  tlie  point  i-'  tile  l\il/i<i/t' 
ixotiiiiiiiiiii  under  " /'<•  lo;iii<i  l!iif>lisii:i,"  wliicli  savs,  "  .W  iii/inr 
('.r  iiifiiiitis  Ciipitc  in  foiiltiii.  sr,/  :;/  in  .\,i,nuiinii  /ii>/>li.\\Ui:i 
p>i>f<c  i/'.stnii  fcnlriii  ixslriu  liini  </i-/h(iil.  did  in  iilitjuo  vase  ad 
liinic  nsNin  f'aialo  it\r/^lii,  in  i/'sins  /'a/>lisl,rii  ;;•/  in  lYi/i'siar 
sdiid/inn/  (l/nn/fal/ir"  ;  /.(•.,"  1" he  v\ater  from  the  child's  head 
i>  not  to  ix-  allo'vi'd  to  dri|)  into  tiie  font.  I'.itiier  it  is  to  drip 
intii  a  piscina  built  adji)inini^  tlu'  font,  or  it  is  to  be  cauLjlit 
in  somi-  vessel  providt'd  for  tlu"  purposi'  and  pouri-d  into  a 
pi'-cina  near  the  font,  or  into  >onie  cither  piscina  in  tiie  church." 
The  above  alternativi'  vvi'uld  be  satisfud  by  providini;  a  font  with 
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.1  partitiDiKcl  Ixml,  nr  one  witli  two  bowls.  To  ilic  common  use 
of  fonts  uitli  two  howls  is  due  the  fact  tliat  the  I-"icnch  term 
for  font, /iw/.s-  /hi/>lisiiiiiiix/\-^  in  the  plural  number;  hence,  too, 
such  |)hrascs  as  tiiiir  iin  tiifaut  sur  Ics  fonts,  "to  stand  sponsor." 
M.  de  Caumont  remarks  that  as  a  rule  the  partition  is  of  sub- 
se(|uent  date  to  the  font,  and  that  "partitioned  fonts"  seem  not 
to  come  into  nse  in  I'rance  till  the  fifteenth  century.  Nowadays 
partitioned  fonts  are  employed  in  Catholic  churches  in  (ircat 
Mritain  and  Ireland,  Canada,  the  I'liiled  States,  and  the 
C'olonie.s.  A  ^reat  font  with  a  partition  has  recentl}-  been 
placed  in  Westminster  Cathedral.  Of  thesi;  "  partition"  fonts  " 
we  do  not  seem  to  have  any  ancient  example  in  lini^dand. 

'I"he  alternative  was  to  add  a  smaller  and  lower  howl  to  the 
old  font;  the  object  of  the  new  one  beinL;  sinijjly  to  catch   the 
drip|)inL;s.     Sometimes  the  small  bowl   had  a  separate  i)edcstal, 
as  at  I.amneiir  and  St  I'ol  de  Leon    iMuistere)  ;  sometimes  there 
was  not  a  separate  |)eflcstal,  but  both  the  lari4e  and  the  small  bowl 
were  hollowed  out  of  the  same  block,  as  at  Chirens  (Fsere     62  , 
and    in    the   block  font   found   in   a   boi;   near   Dinas   Mowddwv, 
Merioneth,  and  i)reserved  in    I'cnt;wern    Hall,  l)enl)it;hshire  (6ii. 
'i"hc  lower  font,  sa\-s  M.  Jos.  Maillet,*  in  speakin;^  ot'  tile   font  of 
Chcrise,  near  !.(■  ^Ians,  "  is  that  above  which  was  placed  the  head 
of  the  child,  as  is  done  still,  when  the  baptismal  water  is  jjourcd 
on  it.     This  font  is  of  the  seventeenth  or  eiL;hteenth  ceiitiM\-  and 
is  not  divided   into  two  parts  by  a   partition."     A    similar  font 
exists  in  the  church  of  Dinant  on  the  .Meuse.     Of  these  dinn'iui- 
tive  fonts  with   indepentlent  pedestals  we   jiossess  no  e.xamp'c- 
I'he  ritual   with   re.^ard  to  the  dispos.il   >.f  the  drij)  was  carried 
yet  one  ste[)  further.      In  modern  Catholic  churches  the  sacristan 
may  still  be  seen  holding  a  j,dass  vessel   to  recei\e  the  dri])i)in_L^s 
from  the  child's  head.     This  is  in  accordance  with  the  /\>ii///io)/i' 
Roiiiniiiiiii,  1.S53.  iii.  4'')3,  which  says  :  "  miiia  ,/ii,ii'  rx  cipitc  Ihiptiznti 
dijluit  .  .  .  irctf^iatin   in  iiihjectii  (t/i</!i(i  pt/ii" ;  "the  drippings 
from  the  child's  head  are  to  be  cau<,dit   in   a  ba>in   placed   under 
it  "  ;  these  drippinLjs  are  now  ad,i\s  emptii-d  out  of  the  vessel  intoa 
piscina  havin-  a  drain  leadin-  into  consecrated  soil,-'-   In  media'val 
wills  there  are  numerous  he(|uests  of  >ilver  basins  for  fonts  ;   it 
has  been  su.<,f^'ested  these  v  ere  intended  to  he  used  to  catch  the 
drii)pin^s.     One  was  nivcn.  with  a  ewer,  to  Stoke  in  1511.     "To 
the    Church   of   Stoke   a    ba-^oii    and   ,1  ewer  of  pewter   for  the 

*  l\tvitc  ,i,r  Art  iliraicii,  lSc)i! 

+  The  writer  is  iiulelitcd  to  Mi>s  Kmiiia  .Swanii  for  \,ilii.t!jle  assist;ui(  (■ 
re:ulily  rendered.  Her  p.ipei  on  "  I'onts  of  I'nusii.il  .Siiapes,  willi  .Ap- 
I)eiid,tue,s,''  in  the  I'n'owiiin^s  of  llu-  i>i/,>i;i  \>iliitc,tin:it  ,ni,t  Historical 
^<>iti-tv,  tS8r,  is  the  ihissical  aiitlioritv  on  the  bu'.iect. 
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out.  *  lint  ail  tiitry  in  ilic  rhmchu  aniens'  acn.niits  at  Gravcs- 
cmkI  r..r  I5J,S  niaki-s  it  pn.l.ahlc  that  tlu-  basin  was  oiven  f,.r  a 
f.Hlfrfiit  piii|x,M.-,  \w...  f,,r  the  spnnsoi-s  to  wash  thfir  hands  after 
tlic  c,Meni..n>  ,  "  I',,  the  (  luircli  nf  (irauisend  a  basun  and  a  ewer 
to  xvashe  in  the  crisfynni-  of  children  :  William  Wade,  bnnr."+ 
It  IS  not  unkiK.wn  to  find  a  sn-calied  stoup  containini,^  a  drain 
inside  one  of  the  lateral  doorways  ,,f  a  church  and  not  far  from 
the  font  ;  there  is  one  at  Wi-L-cnhall  St  I'eter,  Norfolk,  in  the 
south  ua  1  of  the  nave.  4  feet  from  the  west  wall.;  There  is  a 
remarkable  example  .U  (  ro viand  63  ,  where,  hard  bj-  the  font, 
IS  an  ancient  piscina  which  apparentK-  was  built  into  the  tower 
«all  afx.iit  the  tinu'  that  the  font  was  erected.  In  such  a  case 
It  i>  possible  that  the  piscina  is  realK-  the  drain  into  which   after 
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a  baptism,  the  diippin-.,  can.:;!)!  in  ,i  ba-iii  \\,:rv  ,001, nd  ^o  that 
they  imi^ht  |i,i>s  out  into  consecrated  i,'rourid  It  'miL^lit  .iUm  be 
used  for  the  disp,,sal  of  the  u.iter  in  uhich  the  -|  onslirs  washed 
their  hands  after  a  baptism.  In  tu.,  Sw.di-h  churches  Hior'anti 
^)-\  and  Sab  I',  ilieie  i>  a  small  cup. like  hollow  containing  ;. 
dram  at  the  /wc  of  tin-  f -nf,  .m.l  in  it  is  a  small  vessel  which 
could  be  t.iken  out  .-.nd  i;sed  to  revive  the  drippings,  u|,idi  then 
would  hi'  poiuvd  into  the  hollow  , it  the  ba'-e  of  the  lont  In  oiir 
)  orkshire  church.  Nun  M..nk!<,ii  hj  ,tl,e  foni  has  .1  small  hollow 
in  piecise.y  this  p,,Mli..n.  Or  the  little  cnp->hapcd  holloa  n.ay 
*   risl.iiiicnl.i  (inti.'n.i,  \\  p~i  Kent.  -^ 

t     //'///.,   Zl)f 
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piDJict  .Min  liu-  rim,  as  at  Dinas  Muudduy  Wales  r,->  ■ 
(osscml  I,, in-  :  Clissc.n  I.„ire  InfcnciMc  .  Or  a  small  h.m  I 
may  be  hollowed  .iiside  the  lai-e  bou  1  of  the  font  proper  as  in 
1  mice  >  1  ouer.  Jersey  64  .  Or  the  little  cup  mav  occur  on  one 
side  ot  the  houl  of  the  font,  like  a  kan-aroo's  p..uch.  as  at  St 
.Nicholas  de  M.icherin  and  Chirens  risere  Oj  ,  Ouimper 
I'lmstere  ,  and   the  .lisused  Chm-cli  of  .St    Martin    I'xeter    (>(,  * 
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font 


w  l>   ii.ive   been   saw  n  off  tin 
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hcnilwnUi.i    ,Mih  rrspea  1"  the  disposal  of  the  drinpin.'s 
"  '''^i'--  •,'•"'   •'  ;--^'"nla,y   !,o..l   was   „.,  lo,,.^,.,- re.juired. 
-t  ,Mupton-on-'  ruTAel!.  (  ).M,,rdshiM-,  then,  an  m.arks  of  a  nuitila- 
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tioi)  of  thi^  xiri,  and  ollurs  arc  found;  hut  tliiy  must  not  bi; 
confounded  uitli  mutilations  caused  wlieu  tlie  staples  were 
wrenched  out  of  a  howl  to  which  formerU-  was  attached  a 
font  cover. 

Tlie  l-"reiich  examples  of  fonts  witii  a  secondary  jjowl  ajjpear 
all  to  he  of  late  date.  M.  luilart  (juotes  seventeen  of  the 
Manihoyant  period—theM'  are  of  comnione-^t  occurrence  in 
ihittany    -and  four  of  the  Renaissanct-  period. 

It  ma_\-  he  objected  that  neither  in  the  Rite  of  Sarum  nor 
elsewhere  is  there  menti(Mi  of  any  -.uch  method  of  disposal  of  the 
drii)pin_L;s  horn  the  child's  head.  llu'  omission  is  certainlv- 
remarUahle.  lUit  there  i->  evidence  that  the  practice  was  ill 
vo-ue  in  the  ei-lUeenth  century  and  later.  Thirs  Hone  found  a 
small  basin  in  a  lar-e  howl  at  West  W  it  kham  ( pa-e  27:;).  .\nd 
at  lN--endon  Jjj  ,  in  addition  to  ti;e  -reat  eartlienware  bowl, 
there  IS  a  -.mall  ^ilt  ba-^in  which,  wlu'n  in  use,  is  |)laced  on  the 
wooden  Mii)port  wliidi  is  shown  on  the  floor  in  the  photoi,naph, 
iMit  which,  at  a  baptism,  i.  placed  inside  the  Wed- wood"  bowl.' 
I'lamlx-  both  at  West  W  ickham  and  at  h'.ssendon' the  practice 
was  to  use  a  small  ve-.Ml  for  affirsion,  and  a  larije  one  to  receive 
the  dripi)in--,.  It  i-  true  that  this  ritual  may  have  been  adopted 
m  l.iti- (la_\p  merel>  l'..r  convenience,  but  it  i■^  aNo  po-^sible  that 
it  is  a  surviv.il  of  I'ri'- Reformation  usai;e. 

In  this  connection,  certain  <ither  curious  ajjiienda-e-,  mav  be 
mentioned.  The  bov  I  of  the  font  of  St  John's  llospiud,  Canter- 
bury, ha-  handle-,  thou-h  it  is  a  lar-e  circular  s'on-.-  bowl 
nioimted  on  a  pe(it>>i,|i.  |n  three  cases,  "Hk  kle\,  O.von.  65  ,  and 
Wiaxall  05  ,md  \'atton  05  ,  Somerset,  there  is  a  stone  desk 
affi.xed  to  ,1  w.dl  or  pillar  near  tin-  font.  .\t  (iillin-ham,  Kent, 
also,  there  is  a  b,M,k  rest.  .\t  \'..ultr,-e.ive,  Derbyshire,  is  a 
remarkable  font,  with  an  .ippi'iidauie  not  c.mtainin--  ;i  drain, 
beneath  wliidi.  in  the  illustration  ''.4  ,  is  seen  jJcepiiiL;  out  '.he" 
head  ol  a  dr,i-wn  or  of  ,1  sal.im.uuler.  This  ai)penda-e  may 
have  su[)ported  a  b.isin  t..  catch  tlu-  drii)i)iii-s  fioin  the'child's 
head.*  I'he  circuLu-  Norman  font  ,it  Rainham,  I!  e.\-,  has  a 
small  bracket  attacheil  to  the  rim  of  a  circuku-  bou  |.  and  the 
remains  of  ;mother  -imilar  one  oppusite.-^  In  tin-  fourteenth 
ceiiturv  font  of  Sutton  i^oimin-ton,  Notts.,  tlure  are  three 
an-ular  br.ickets  projectin--  from  the  r;ni,  luo  small  an<l  one 
*  Tli.s  |„„t  h:is  ,1  .  ,i;..us  hisu.r\.  Ii  w...  on-inallv  m.  the  nci-hhourinL; 
Hupcl-,,1  e;.s,.  .-.t  Klion.  This  ua,  «■,,■.  U,-,l  h,  Cuv  f;,)'  ..,■  the-  ,|,ire,  ami  its 
font  was  nniM.rd  t.,  his  ,L;;n(lei,  ),v  tho  \-ic.,.  ..f  \  ..,.,.^,e;ive  in  uS',S.  |„ 
l.S4h  :i  nru  base  ,,iul  new  sh.ifts  u,  le  i)roNi(lo'  for  ,t,  ami  it  uas  placed  in 
>n!i,^;rc„vf  (  huivh.  hi  i;S;o  the  i:h.,„  people  .laiine.l  it,  but  thev  uere 
pai  ihod  by  the  present  ol   1  f.icsintile  ot  11.     W.  M. 

+  I  .ixtnn  font  h:is  on  fine  si,!,   ,,  ,,■■  ess  j.l,  111.  lies  s(|ii  ue 
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larijcr,  ni>t  hollowed,  l)iit  lliisli  with  tht-  riin  ;  \\vj  \)^,■\^■>t\  step 
iiiii.iins,  and  it-,  position  slicws  tiiat  the  lari^er  Ijrackct  at  a 
haplism  uniild  he  to  the  1<  It  of  tin-  cclchrain,  and  iiii-ht  well 
have  supi»orted  a  ha-^in  to  catch  the  drippiii!;s  from  the  head  of 
the  infant  lestin;^  on  the  s])onsoi's  left  arm  ;  the  other  two, 
perhaps,  supported  the  cruets  i.f  the  holy  oil.*  .\t  Keniton. 
Devon  (f»S),  is  .mother  font  with  a  shelf  coihelled  out  on  tuie 
side  of  the  howl,  to  support  a  basin  or  a  chrismatory  ;  the 
letterin;4  aTid  tile  iu'-cription  are  modern,  hut  not  the  projection. 
At  Odiham.  I  lampshire  III),  a  font  apparently  of  tlie  thirteenth 
century  has  an  ohlon^^  projection  on  one  side  of  the  rim  of 
the  howl,  in  which  is  hollowed  a  small  trouL,di.  Since  there  arc 
two  holes  in  the  hottoni  of  the  trouijh  to  the  exterior,  it  i-.  hardly 
likely  to  be  a  piscina:  it  may  indicate  that  either  a  font  desk 
or  a  font  cover  was  formerly  fastened  here.  The  font  of  i'itsfoni, 
Xorthants  6S;,  has  ,1  projection  from  the  rim  formini^  a  led^^e, 
in  which  are  four  small  holes.  In  these  ma\-  have  been  fixed  a 
desk  ;  not  the  hinj^e  of  a  font  co\er,  for  a  staple  of  the  font  cover 
remains,  and  is  not  opposite  to  the  ledi^^'. 

Fre(juently  such  an  apper.da-^e  as  that  at  NOulj^reave  has 
been  supposed  to  be  a  chrismator\-,  i.e.,  a  locker  to  hold  the 
cruet  of  holy  oil  with  which  the  catechumen  was  .mointed 
previous  to  baptism.  This  m;iy  be  so,  for  lock-up  cupboards 
occasionally  existed  near  the  font;  c.^-;:.  Tadcastcr  Church,  Ik  fore 
it  was  |)ulled  down  in  1S-5,  had  such  a  cupboard  or  chrismatory 
at  the  south-west  corner  of  the  north  aisle  with  some  of  it's 
woodwork  and  ironwork  remaining;.  There  is  a  locker  in  the 
same  position  at  Hurford.  ().\on.;  another  in  the  north  wall  of  the 
north  aisle  at  Tilbrook,  Medfonlshire  ;  and  a  double  one  m  the 
north  wall  of  the  west  tower  of  Walpolc  ,St  Andrew,  Norfolk. 
At  I,e\crt'>n  in  1541  there  was  paid  ciL;htpence  for  one  lock, 
two  bauds  and  two  hooks  foi  the  chrismatory,  ,ind  t'ourtecn 
pence  for  makin-  (.f  the  chrisinatorj-  door."'-  Probably  the  cruet 
containing  the  three  holj-  oils.;  and  that  cntainini;  tli'e  salt,  were 
niori'  often  kept  in  the  sacrist v,  for  we  hear  of  an  "  oA/t-  i/i>///e 
of  Silk  Joy  hcrin  the  (  ivswti.'onr  to  the  F/oiiiife:'  .\t  h'.astertide 
there  U.I-:  always  a  solemn  procession  to  the  font,  in  which  the 
chnsni.ttory  was  carried   wrapped   up  in   a  '•  .'^//,/un ,'  which   in 

*  /•.'«-//.>//  Ciiunii  Fii>nit/ii,\  173. 

*  Mi<:klnhu,ilte's  {hiumuni^  .'////<•  Ruiiiu,  p.  4,S. 

Tlie  term  "i  hrisir_it(>i  v  ''  seems  to  lie  applied  alike  10  this  nuet  aiul  to 
ibe  loiker.  »lietc  such  .Msi.d.  in  uhich  wrrc  placed  the  rei|uisites  for 
baptism.  \-.i ,  th<,-  i  ruet  of  oil,  ihe  ( met  of  sah,  a  .  aiidle,  .ind  a  ewer,  basin. 
-:  d  n.ijikin:  tiie  l.ist  three  Wwv^  for  the  sp,,iisors  t.j  wa^h  and  drv  their 
r.ivuls   :ftrrti''^uij;  the  .hild  fr  .■;!    !,c  font. 
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..nrduirdi  was  of  ••;,■,/. ,■,,/■,:;■//, //."  in  anothcT  ..f-.^vw./  t.utnue 
"''"■\'''\  ''''"'  ""''''■'  ""  I'""'  '''"/^■"     On  the  ether  h.itxl,  a  stand  on 
which  thf  cruets  coiikl  be  plair-!  till  the  ceremonies  ,.f  bai.tisnj 
were  c..Mi|.Iet(7l   w-.ul.l  be   cnvenient.     This   niaj-  explaui    the 
tact  that  an  oi,  M  niche  or  a  leci-e  is  not  infre(|iientlv  founri  in  the 
ual    near  uhich   the  font   i-  ,,lace.i.     Such  wall  niches  occur  at 
Ku.lfor.l     ,Iomv,ter;  M  Mil.ire.l.  (  anfrbury ;  Thoycion  (larnon 
IvsMX  ;    I  nrtbmy,  >onierset.     Sonn-tinies  there  is  a  niche  or  a' 
cd.L^r  m  a  pier.  <•,-..  Tamworth  and  Lechladc    70  .     Fn  the  latter 
lio«.  vei.  the  niche  more  probably  enclosed  a  statuette.    In  Kent 
It  was  common  to  place  the  font  close  to  the  western  side  of  «ne 
"f  the  western  piers  ;  and  juM  above  the  rim  of  the  font   a  deep 
sphenca     trian,,,rie    or    other    shape    is    worked    in    the    ,,ier    .'t 
loi.^e,    Ihickin,^.   and    Sturry;    in    the   last    the   font   lus   been 
in.K.  .1  from  its  on-inal  position.     Where,  houever,  the  niche  or 
icd^e  contains  a  drain,  or  where  its  upper  surf.ice  is  n.,t   flat   it 
cam.ot  h.ivc  been  used  as  a  chrisinatory.     Inside  the  cruet  of  oil 
there  u  as  one  of  salt  ;   and  the  priest  takin-  a  little  of  the  latter 
put   -t   in   the  mouth   of  the  child,  sayin^r,  ■•  Receive  the  salt   of 
w.M  on,  \I,o   the   nose  and  ears  of  the  child  were  anointed 

u.th    sahva.      Ihis   may  explain    the    curi.nis    inscription,  -  .S,,/ 
</  S<i/i:,i     on  the  font  of  St  Marj^aret,  Ipswich 

In  several  churches,  what  look  like  diminutive   fonts  niav  be 
seen.     Some  of  these  fontlets  are  too  lar.t^e  for  use  .is  hand  fonts 
Oi.e  ,s  nowplace.1  in  lloverin^'ham  Church  (r.Si.an.l  i>  used  as  .1 
font.      It   was   found  am.Mi-  the  ruins  of  Thui-arton  I'riorv    its 
sup,,orts  .u-e  mo.len,  .      It  i^  much  too  small  to' h.uv  been  a  font 
<.nKnnally;  and.  mdeed.  up  to    ,,S.,;,  i,   had   no  drain;  probably 
was  a  ho  y  uater  stoup.      .\    remarkable  example  was  found 
ualledupat   l-onlmi^toi,   St   (]e.,roe,  Dorset  r.-j       it  has  a  dr 
tln-ou,h   the  bottom  plu^^cd  with  lead,  a.ur.nav  Im^  b^e^? 
pNcma  converted  at  some  k.ter  period   into  a  hoU'.  water  stoup* 
Some  of  these  (outlets  are  .piite  small,     .Mr  I'.  T.  S.  Hou-duon 
ncscnbes  two  in   (  onway  Church     ;. , ;   one  was  found  among 
.hiueh  lumber  m  an  attic  at   the   vicara.^e.  the  other  was  buiU 
MUo  an  ancient  wall  ;  another  was  seen  at   Xewton  Re^is   in  tie 
rectory   backyard:  another  at    Klmlej-  (  astle,   Worce.^le;       At 
West   Kounton   \orksnire    is  another  small  one,  which,  havin-^ 
^.ccn  placed  on  the  nm  of  the  font  for  photo^^raphic  purposes,  ha's 
een  suppose,  to  be  a  hand  font.  inten<ied  to  be-  carried  to  private 
ii.  uses  where  baptism  was  to  be  administer^  i„  emei-cncV  •  for 
"inch  purpose,  however,  it  is  far  too  hea^  n".     ( )ther  sue    7ontiets 

may  be  seen  at  IV.nino„  Church.  An.leseaiandWeiulenVial^^^^ 

i  -SSL  N.      1 1  has  also  been  su--ested  that  such  fo;.tlets  were  some- 

■    At  (•Iicil)iiry.  S.il,,,,,  is  a  stoup  used  as  a  font. 
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times  |)lacccl  inside  the  iiowl  of  tlie  bij;-  font,  in  support  of  which 
may  he  adduced  the  fact  that  several  wills  contain  beq-iests  of 
silver  basins  to  be  placed  ar.d  used  inside  fonts.  This  was  so 
not  (Mily  after  the  Reformation,  <  ;,'•..  at  Audlcm  in  Cheshire,  hut 
also  in  some  of  the  later  medi.xval  churclics.  Many,  however, 
of  these  fontlets  and  stoups— at  any  rate  when  the\-  are  of  hard 
stone,  and  show  wear  from  a  pestle— arc  nothing  but  domestic 
utensils.  Many  such  are  preserved  in  provincial  museums;  f.o;, 
at  Carlisle.  "I'".\er\-  homestead  once  jios.sessed  its  mortar  or 
mortars,  usually  ribbed  at  the  anj,des,  wherein  vci4etables,  otc, 
were  pounded  for  domestic  use,  or  meal  for  the  jii^'s.  Many  of 
these  ha\t  found  their  wa\- into  the  Hou.se  of  God  under  the 
fond  belief  that  they  arc  discarded  hoi)-  water  stoups.  In  the 
churchyard  of  the  once  sanil-buried  cliurch  <  f  St  KiUHlock. 
Cornwall,  is  a  row  of  mediicval  stone  mortar-^,  of  various  sizes 
and  dates,  flankin,-;  the  path  to  the  jxirch  :  the  were  found  in 
the  neiL^iibouriii'^-  sand  hills,  and  placed  here  unoer  tiie  idea  that 
they  were  all  liolv  water  stoujis."* 

*  lu!i;//s/i  Cliiircli  Fiiniitnic,  zy). 
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CHAPTKR    VII 
MKTAL    AND    OTHKR     FONTS 

GdI.II    AXD    SIIAKK    Im)NTS 

TllK  material  of  the  font  has  never  been  confined  to  stone. 
Kdniund  Rich,  Archbishop  of  Canterbury,  laj  -  viown  that  the 
font  shall  be  of  stone,  or  tiny  other  suitable  inaterial.  The  histor)' 
of  St  Silvester,  in  the  Liber  Poutifiealis  (314-335).  states  that 
the  I'".mi)eror  tonstantine  Ljavc  to  his  church  at  Ostia,  '' pelveiii 
ex  iirgento  <id  bapttsiiiiiui  pens.  lib.  XX."  i.e.,  a  silver  basin  for 
baptism  wei^hint,^  20  lbs.  The  \veiL,Mit  implies  that  the  vessel 
must  have  been  a  font.  At  Canterbury  there  was  once  a  font  of 
silver,  which  used  to  be  sent  for  when  ro)'al  children  were  to  be 
ba])tized,  as  the  following-  direction  shows:  "How  tlie  Ciiurch 
shall  be  arraied  aj^aii/stc  the  Christeiiiii^i^e.  Then  must  the  fontc 
of  Siluer  that  is  at  Canterbury  be  sent  for,  or  els  a  new  fonte  made 
of  purpose."*  (Juecn  IClizabeth  j^ave  two  Ljolden  fonts,  one  to 
Mary,  Oueen  of  Scotland,  the  other  to  Charles  IX.  of  France, 
each  costing  X  1,000.  At  St  Mary  Catel,  (iuernsey,  is  a  very 
small  font  of  silver,  bearini;  the  date  1729.  .\t  IliL^h  Wycombe, 
Hucks.,  is  a  silver-^ilt  font,  dated  1760.  .\  mai;nificcnt  suver 
font  and  stand  was  disposed  of  at  the  Marc|uis  of  Hastint;s'  sale 
in  1S69.  On  one  side  it  had  the  ro)al  arms  of  I-'n^land,  on  the 
other  the  famil)-  arms  of  the  Manjuis.     It  realised  ^  1,200. 
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Hronzk  F(jnts 

In  lioljrood  was  a  font  of  brass  or  copper  {eiipieiitn)  in  which 
the  children  of  the  kini^s  f)f  Scotland  \\  d  to  be  bajjti/.ed.  In 
I  544  it  w  as  carried  off  b\'  -Sir  Richard  Lea,  caj)tain  of  the  Fnylish 
pioneers,  and  presented  to  St  Alban's.  It  was  afterwards 
destroyed  by  the  Roundheads. +  The  illustration  from  Little 
(iidding,   Ihmtinijdon  (74),  shows  the   brass  font  presented   b\' 

*  Let;g  and  Hope's  Iir^'ciiUn ies  of  CixnUrhury. 
+  Simpson's  Fonts,  \iii. 
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Nicliolas  bV-rrar  in  1626  for  tlic  little,  dcsucratcd  church  which 
he  had  restored  for  a  coininiiiiity  luimheriiijr  with  their  servants 
some  f(irt\-  persons,  and  known  far  and  wide  as  the  "  Protestant 
Nunnerx."  His  manor  house  was  destroyed  in  the  Civil  War. 
The  chapel,  restored  in  1848,  has  perhaps  the  most  interesting 
interior  and  fittinj;s  of  I'ost-Reformation  date  in  ICn^land.  Mr 
Shorthouse  has  minutcl}'  iK  ribed  it  in  /c/in  hii^/isdiit.  The 
,i;"ift  of  the  font  is  specially  mentioned  in  I'cckard's  Mniioiis  of 
A'ii/iolas  Fcnai- :  "A  new  font  was  provided,  the  lei;,  lavcr,  and 
cover  all  of  brass,  handsomely  and  expensively  wrouLjht  and 
carved."  Abroad  manj-  maLjnificent  examples  of  bron/e  fonts 
remain,  several  of  early  date,  <•.;,'•.,  St  Martholomew,  Liege  (i  1 12), 
Hildesheim  (12601,  and  St  Katharine's,  Hrandenburg  (74). 


I'KWTKU  Fonts 


Kfcnechtvd 


Nor  were  pewter  fonts  unknown.  Pro- 
fessor Church  found  a  pewter  font  at  Cir- 
encester of  thirteenth  century  desij^Mi.  St 
(iiles-in-the-Fields,  London,  was  provided 
with  a  pewter  font  in  1644.* 


HkicK  Fonts 

A  few  cxam|)les  arc  of  brick,  lined 
w  ith  lead  ;  e.o;..  Potter  Heigham,  Norfolk, 
has  a  fine  example  in  brick,  w  hich  seems  to 
have  been  covered  with  concrete  (74).  Sir 
Stephen  Gl}'nne  in  1859  found  a  brick  font 
at  Kcnardin;4ton,  Kent.  At  Stratford  and  Chitjnall  Smealy, 
Ivssex,  there  are  brick  fonts.  The  absence  of  stone  in  F^.s.sex 
led  to  a  more  fre(|uent  use  of  brick  for  building  purposes  than 
elsewhere.  At  Chignail  Smealy,  the  brick  font  stands  on  the 
original  brick  floor. 


W'OoDKN    PONTS 

A  few  fonts,  v  holly  or  in  part  of  wood,  survive.  One  is  the 
appendage  font  found  near  Dinas  Mowdduy  (62),  another  is  at 
ICfenechtyd,  Denbighshire  {jG).  There  is  a  fine  oak  font,  c.  1500, 
at  Marks  Tey,  Fssex  {j'^^X  Another  exists  at  Ash,  near  Alder- 
shot,  but  nothing  seems  to  be  known  of  its  history    78;.     Sir 

♦  MasSL-'s  /Vtc'At /'/„.•.•,  V-- 
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Stephen  Glyiiiie  described  tlie  font  at  Kin-^stoiie,  Kent,  as  beinj^ 
of  wood.  At  Longdon,  VVcjrcester,  a  wooden  font,  once  in  use 
there,  now  does  ckity  as  a  bookstand,  and  carries  an  old  Hible 
and  Jewell's  Apolo<;y.  An  old  wooden  font,  formerly  in  Hadsey 
Church,  Worcester,  is  in  the  vestibule  of  Lord  Sandys'  house  at 
Ombersley.  At  Ciaydon,  Oxford,  there  is  said  to  be  a  wooden 
font.  At  Chobham,  Surrey,  is  a  lead  font  with  wooden  panels. 
At  Hoare,  Kent,  and  Ashby,  Suffolk  ("4),  are  thirteenth  cen- 
tury stone  fonts  with  wooden  le<;.s.  At  Westley,  Esse.v,  in  1297, 
there  was  a  "  baptisterinm  lii^neuin  flnciis  iti  arrca  per  stipain," 
i.e.,  a  wooden  tub  discharging  by  a  bunghole  on  to  the  pavement. 
An  inventory  of  the  chapel  of  Temple  Ualsall  shows  that  in 
1538  it  had  "a  ffauntstone  of  tymber  l\ned  with  lede,  with  a 
small  berr  of  iron  over."  At  Dodington,  Gloucester,  a  wooden 
Renaissance  chalice  of  fine  and  unusual  design  lias  lately  been 
sold  for  ;^5.  M.  I'^nlart  mentions  other  examples,  all  very  late  in 
date,  \v.  the  Christiania  Museum;  at  Zella,  near  Mulhouse;  at 
Montpezat,  Tarn  et  Garonne;  and  at  Ilaiiiichen,  Saxe-Altenburg. 


Lkad  Fonts 

A  considerable  number  of  fonts  are  of  lead.  The  majority 
of  them  belong  to  the  late  twelfth  or  early  thirteenth  century, 
but  there  is  no  period  at  which  they  do  not  occur  ;  the  latest  of 
them,  that  of  Aston  Ingham,  bears  the  date  1689.  Many 
doubtless  have  been  melted,  but  there  still  remain  twenty-nine 
examples,  of  which  no  less  than  eight  are  in  Gloucestershire.*  One 
of  the  lead  fonts,  now  vani.shed,  was  at  Great  I'lumstcad,  Norfolk  ; 
it  melted  when  the  church  was  burnt  down.  Others  were  melted 
down  by  the  vicar  and  churchwardens  ;  e.g.,  that  of  Clifton 
Hampden,  "  because  it  was  unshapely " ;  .so  al.so  those  at 
Chilham,  Kent,  Hassingham,  Norfolk,  and  St  Nich(jlas-at-\\'ade, 
Kent,  the  last  in  the  "restoration"  of  1878;  others  doubtless 
were  turned  into  bullets.  The  Wareham  font  appears  to  be 
in  one  solid  piece  ;  a  icw  are  constructed  with  only  one  scam  ; 
one  has  two  seams,  one  has  three  ;  the  great  majority  have  four 
seams.  Of  the  twenty-nine  left  ten  are  made  from  three  patterns ; 
of  the  eight  Gloucestershire  fonts  si.x  are  from  the  same  mould. 
The  method  employed  in  making  these  fonts  was  probably  to 
cast  them  flat,  afterwards  bend  them  into  the  required  circul;  • 

*  The  cliicf  publications  on  "  /.fade  11  Fon/s"  .ire  papers  by  I)r  Alfred 
C.  P'ryer  in  tlic  Arch.  Journal,  Ivii.  40,  and  Ixiii.  97;  by  Mr  Lawrence 
Weaver  in  the  /liiplhii^loii  .\fai;azine,  viii.  246  ;  by  J.  Lewis  Andre  in  the 
SusSiW  Collection.^,  xxxii   75  ;  and  Professor  Lethaby's  l.eadwork,  c.  viii. 
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forin,  and  then  solder  tliciii  ti]).  riic  cilj^c  uhiLli  liavc  bii-n  so 
joined  are  clearly  seen  at  I'Mbiirton  and  I'jx'coinbe,  Sussex,  a*id 
at  Lon.^  W'ittenhani,  Hcrks.  (85  j,  where  the  patterns  are  mutilated 
by  the  solderinj^.  The  figures  and  ornaments  are  often  facsimiles. 
In  these  cases  it  is  likely  that  a  sinj^le  jjattern  was  first  carved 
in  wood,  and  then  impressed  on  the  sand  mould  as  often  as 
re(iuiretl.  The  practice  was  a  common  one  in  the  cast-iron 
works  of  Sussex.*  The  bowl  of  the  font  at  .\sho\er,  Derbyshire 
(821,  is  of  stone,  but  is  cased  in  lead.  The  font  at  Parham, 
.Sussex,  has  the  inscriiition  me  .NAZAUKN  repeated  twehe 
times  ;  it  is  r.  I  35  I. 

Several  of  these  fonts,  e.^:^.,  the  six  identical  fonts  in  Gloiuestcr- 
shirc,  have  been  ascribed  to  Pre-CoiKiucst  dajs,  on  the  j^round 
that  they  contain  so  much  .An^do-S.i.xon  scrollwork.  Hut  a 
leading  ])rinciple  in  arch.eolo^y,  which  arch.eolo^ists  persistently 
disrcLjard,  is  that  an  object  must  be  dated,  not  by  the  e\  ideiice  of 
early  work,  but  b_v  the  evidence  of  late  work  seen  in  it.  It  is 
common  enouj^h,  in  the  lazy  and  conservative  habit  of  the  iiuinan 
mind,  to  copy  older  detail  ;  it  is  not  common,  nor  indeed  har<lly 
possible,  to  introduce  detail  which  as  yet  is  in  the  womb  of  the 
future.  .And  an  art  in  which  moulds  are  emplojed  whether 
they  be  for  Icadwork  or  for  iron),  for  mere  motives  of  economy 
aiul  meanness,  lonj^  i;oes  on  perpetuatin;^  ancient  patterns. 

In  any  case  such  Trc-Conquest  dates  as  have  been  assit,'ned 
by  I'rofe.ssor  I'Veeman  and  Dr  Ormcrod  are  ipiite  out  of  the 
cjuestion.  None  of  the  following  fonts  are  likely  to  be  earlier 
than  the  closing  _\ears  of  the  twelfth  or  the  early  )cars  of  the 
following  century:  Frampton,  Siston,  Oxenhall,  Tidenham, 
Lancaut  mow  at  Sidbury  I'ark;,  Sandhinst,  Walton-on-the-Hill, 
Ashover,  Dorchester,  Kdburton,  I'yecombe,  Harnetbv;  Hrooklantl 
looks  rather  earlier,  but  is  too  elaborate  to  be  so.  To  full 
thirteenth  century  work  |)rol)ably  belong  Brundall,  Hurghill, 
Long  W'ittenham,  and  Childrey  :  if  the  lead  bowl  at  Wareham 
is  of  the  same  date  as  the  ])edestal,  it  also  belongs  to  the 
thirteenth  century. 

The  following  classification  of  the  designs  of  leaden  fonts 
follows  in  the  main  that  of  Mr  Lawrence  Weaver: — 

A.  In  many  fonts  the  chief  feature  is  a  large  arcade,  gencrall)- 
with  prominent  figures  under  the  arches,  vi/.,  I-'rampton-on- 
Severn  {Sii,  Siston,  Oxenhall,  Tidenham  (STv  Lancaut,  and 
Sandhurst  (.S2),  Gloucestershire — all  from  the  same  mould  ; 
.\shovcr,  Derbyshire  f 82) ;  Dorchester,  Oxon.  ({';,i ;  Walton-on- 
the-Mill,  Surrey  ('83) ;  and  Wareham,  Dorset  (84;,  which  differs 
from  the  rest  in  being  hexagonal. 

*  Si/xsiw  Ci'//i'i //i>/is,  xwii.  7C1. 
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B.  Some  fonts  arc  arcadcd,  but  possess  ot'icr  important 
decoration,  c.i,'.,  Urookiand,  Kent  (Soj  ;  Warborou*;!!,  Oxfordshire; 
Lon;4  Wittenham,  Jk-rks.  (S5; ;  lulburton  and  l*yecombc  '85), 
Sussex.  l?y  far  the  finest  of  all  the  lead  fonts  is  that  at  Brook- 
land  ;  it  is  described  on  page  189. 

C.  \  few  fonts  are  not  arcadcd  but  still  have  figure  decora- 
tion :  Brundall,  Norfolk;  Eythorne,  Kent  (1628);  and  Childrey, 
Berks.,  which  has  twel\e  figures  of  bishops  in  relief  (86). 

V  .Several  are  without  figures  or  arcading,  but  possess 
various  decorations,  viz.,  Haresfield,  Gloucester  (86) ;  Burghill, 


Down  Hathcrley 

Hereford  (84; ;  WOolstone,  Ikrks. ;  Barnetby-le-Wold,  Lincoln- 
shire ;  Wychling,  Kent;  Tarham.  Sussex;  Tangle\-,  Hants; 
Slimbridge,  Gloucester  1664);  Aston  Ingham,  Hereford  (1689); 
and  the  Tudor  font  of  Down  Hathcrley,  Gloucester  (87).  The 
Burghill  bowl  is  of  lead,  but  stands  on  a  stone  base  encircled  by 
arcading.  At  I'enn,  Buckingham,  there  is  a  font  which  is  quite 
plain.  There  is  a  s(|uare  lead  font  with  ornamentation  of  raised 
circles  on  the  lawn  of  Grcatham  House,  Sussex.  To  these  may 
be  added  an  oblong  lead  cistern  with  two  handles  of  iron 
and  ornamented  with  a  Greek  cross  surrounded  by  interlacings, 
now  in  the  Lewes  Museum. 
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cn.\i'Ti:R  VIII 

l'()sni,)N   ov  I'oNTs;  Constriction  anm  1)imi:x>ions  of 

Im)\TS;  I'LINTII  AND  STI  I'S  :  I'oNTS  Rl.Cl  T  <  )K 
MdlNTKD:  CoNVl.KSION  Ol  Al.TAKS,  COLUMNS,  AND 
("ROSSKS    INTO    I'ONTS. 

It   was  the  custom  to  place  the  foiu  in   the  nave,  not  in   the 
eastern  parts  of  the  church,  either  in  the  nei-libourhood  of  the 
north  or  south  door  of  the  nave,  \vliichevcr  was   the  entrance 
usuallN-  ■;mplove(l,*  or  exactly  in  the  centre  of  the  nave,  eipn- 
distan't  between  the  south  and  north  iloorways.-^     The  doorwa\- 
near  which  t'  -  baptismal  service  was  commenced  went  by  the 
name  of  the  christenin-  door  at  Northampton  :  where  \\  ilham 
Webster  in    1527   left  his  bod\-  "to  be  buried  in  y    churchyarde 
of  Saintc  peter  /vA'/v  i'    c;ys/fin:i,^r  doir."     Before  the  Reforma- 
tion  the   first  part  of  the  service,  that  of  makm^^  the  mfant  a 
cateclunnen,  was  performed  ad  v,ilvn.<:  calcsin,:  :    lioth  the  Sarnm 
.md  the  York    Manuals  commence  the  baptismal  office  with  the 
rubric    "First    the   child    shall    be   carried   to   the   doors   "*"  the 
church"      Then  the  service  bei^an  by  the  imest  in<iuirin-  of  the 
nurse  the  ses   of  the  child.     After  certain  ceremonies  the  mfant 
was    invited    into    the    church    with    the    words,    "  In  nrdcrc    in 
tciiihliiiii    l^>'i   !''   I"dn;n    vitain    n.-h-niaiii    et    virus    in    saccula 
<,urit/jnnii.      .\iiini"\    after    which    the    little    catechumen    was 
carried  to  the  font  for  the  actual  baptism.      In  the  hrst   I'ra\er 
Hoc.k  of  i:dward   VI.     1549    the  ancient  cu-~tom  was  still  mam- 

*  If  the  Muilli  (loor.vav  vva.  ilic  one  in  daily  use,  tht-n  tlic  norlli  would  he 
the  nr..,v,si,.nal  dnoiu.iv,  ar  1  r/,r  .r;-.v,r     TluTe  witc  always   l),.tl.  norlli 
•uid   south  dooruavs  lo  ihr  nave,  though   in  lalcr  tunes  one  of  them    has 
nsu.dlv  been  l.lork'ed  up.     Where  l.loeked  it  should  be  opened,  if  on  v  tha 
when  a  ,(>n^; relational  seiviee  Is  not  tioin^  on  a  wholesome  lhiou^;li  draUKlU 

"'''\  It  is  remarkable  th.it  this  is  the  position  of  the  font  shown  in  the  ninth 
renturv  plan  of  St  « iall,  illustrated  in  iiot/iir  AirluU\-linc  in  l.iv^lond,  104- 

■■  Kor  bai)tisin  is  the  "do.u"  or  "Kate"  to  the  other  saerainents,  as  no 
one'ean  parti.ipaie  in  or  be  the  subject  of  the  others  who  has  not  hist  been 
!,,,i,<i..cd.     R.  A,  1). 
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taincd.  'llic  rubric  directs  that  "tluii  tlic  (lodfatlKi  ,  (Jod- 
niotluMS  and  pcojjlc,  with  the  cliildrcii  must  l)c  read)-  at  the 
churcli  di>rL'.  .  .  .  And  then  standyui;  there,  tlie  prieste  .-liall 
aske  wliether  tlie  cliyldreii  be  baptized  or  no.  If  tiicy  answere 
Xo,  then  sliall  the  priest  saj-e  thus  :  Deare  Jjeloved,  fdrasiiuiche 
as  ail  men  i)ee  c()nce)-\ed  and  borne  in  imie,"  Cn;c.  At  tlie 
conclusion  of  the  ♦irst  part  of  the  service  wnich  included  the 
sij^Miinj;  with  the  s'v^n  of  the  cross,  and  the  reading;-  of  the  Gospel 
and  exhortation  the  priest  « as  ordered  to  "take  one  of  the 
children  by  the  riLjht  hande,  the  other  bein_:,^  brought  after  n. 
And  iiiiiiiiii^-  into  ///<•  cIihicIic 
t<j\\arde  the  fonte,  sa)-e  :  The 
Lord  vouchcsafc  to  ri-ce\\e  jou 
into  his  holy  houshimle,"  iS;c.* 

l'"onts  also  occur  partly 
irnlt  into  the  pier  of  the  belfrv 
ircli,  as  at  Great  Abin_L;(l',:i, 
and  Little  Shelford,  Cam- 
bridge; or  closely  adjoining  it. 
and  e\iilcntly  placed  there 
when  the  arch  was  built,  as  at 
liarton  and  Ramjjton  in  the 
same  county. t  It  is  often  as- 
serted that  the  origmal  posi- 
tion of  the  font  was  in  the 
porch;  for  this,  however,  there 
seems  to  be  no  cviderice  at  all. 
At  .Swxmbridge,  Dexon  ^oj  , 
the  font  is  placed  beneath  the 
pulpit,  a  \ery  unusual  |)ositiiin. 

The  western  ba)s  of  tlvj 
great  later  |);uish  churches 
practically  formed  baptisteries, 
for   which    purjjose    tliey    were  l.axf.cltl 

kept  clear  of  seats.      In    some 

instances  they  were  formally  separated  by  railings  from  the  rest 
of  the  church.  Thus  complaint  w.is  made  at  Canterbury  c.  1642, 
that  "in  that  cathedral  there  lias  been  lately  erected  "a  super- 
stitious font  with  three  ascents  to  it,  |).iled  without  with  high, 
gilded  and  painted  iron  bars.";^  It  apjjcars  also  from  Xeaic's 
i/niirii,--,  that  in  his  time  round  the  North  Walsham  font  there 
were  still  the  rein.iins  of  railings. 

*  -N'ole  Ijy  Ktv.  K.  M.  .ScrjcMnlsoii. 
t  I'.iley  1)11  /'nn/s,  I  I. 
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CoxsTkrcTioN  or  1m»nts 

Nearly  always  tlic  bowl  of  a  font  is  h  )liowc(l  out  of  a  siiv^ic 
block.  lv\c  _)tions  arc  tlic  ai.cicnt  foil,  at  I'ottcnic  (in,  and 
the  famous  font  at  .St  Martin's,  Canterbury.  The  latter  is  an 
unmounted  font,  tub->iia|)ed  and  strai.i;lu-si(led.  In  addition  to 
the  rim  there  are  three  tiers  of  ornament,  and  these  three  tiers 
consist  of  no  less  than  twent\-two  distinct  block.s.  This  font 
is  constantly  affirmed  to  be  the  one  in  which  Ktheibert,  Kin.ij 
of  Kent,  was  baptized  in  597  hv  ^■.  .\uj;ustine.  Hut  .some  of 
the  ornament  is  not  earlier  than  the  twelfth  century;  and  it  is 
in  the  hit^hest  de.L^ree  improbable  that  in  the  sixth  century  any 
.\nrrlo-.Sa.\on  mason  could  have  fashioned  and  fitted  these 
numerous  blocks  into  a  font. 


i'l.INTII.'^   .\Nli   Stki'.s 

.Some  of  the  oldest  fonts  are  without  a  plinth:  but  there 
was  constantly  i  tendency  to  supjjort  the  font  by  a  plinth,  or 
to  superpose  jjlinths  on  one  another,  c,;--.,  Laxfield'uSg).  In  the 
late  fonts  of  East  Aiv^lia  the  face  of  the  plinth  or  plinth.-,  is 
often  beautifully  ornam(;nted  with  iianellint,^  or  cjuatrcfoils  ;  some- 
times it  bears  ;.n  inscription  recordin^i;  the  nair.e  of  the  donor 
i:x^.,:it  Acle,  Norfolk,  and  Orford,  Suffolk. 

At  Corne''y,  Cornwall,  there  are  two  fonts,  one  of  which, 
being  inverted,  serves  as  a  plinth  to  the  other.  The  fourteenth' 
centur\-  font  at  l>".werb\-,  Lincolnshire,  stands  on  the  top  of  a 
truncated  Norman  font  '90  .  At  Worth,  Sussex,  and  Curdworth, 
Warwickshire,  also,  two  fonts  are  superposed.  At  Chadsunt! 
Warwick.shire  (90),  a  shallow  Norman  bowl  rots  on  an  elaborate 
early  Gothic  base.  On  one  part  of  the  rim  is  what  looks  like 
unfinished  balltlower,  on  another  p-art  a  five-Ieaved  flower; 
moreover  a  beginniiiL;  has  been  made  in  cutting,'  cable  ornament 
out  of  the  lower  roll  inoldini,^  of  the  base;*  jjrobab!}- all  this 
work  was  done  when  tiie  font  was  mounted,  /.<■..  c.  1  :;oo.  There 
is  a  curious  font  at  Oakham;  the  bowl  is  of  the  thirteenth 
century.  The  base,  on  the  (jther  hand,  is  probably  of  the 
fourteenth  century;  _\et,  though  so  late,  it  is  fashioned  like  a 
twelfth  century  cushion  capital  t  (90). 

At  Woolstaston  the  font  is  siijjerposcd  on  a  pedestal  which 
is  said  to  contain  a  basin,  and  to  have  been  itself  a  font.  The 
font   ])roper  has  a  large  round    basin    molded    with    a  squarJ 


*  Note  by  .Mr  V.  T.  S.  Hou};liton. 
+  Km-  iinrtinilars  of  this  font  I  .ini 


-"'^ted  to  Row  I"..  HiTniil.i;^'e  Day. 
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c(l};c<l  b.md  in  lUc  lou^hot  pus^ihlc  wav.  !t  ivsls  on  ;i  nuich 
larger  round  block  of  stone,  wliosc  cliicf  niolilin;,'  is  roinidcd,  not 
s(iuari-,  hnt  iMjually  roiiL;h  ;  it  looks  like  a  Roman  liase  inverted; 
it'so,  it  nia>-  he  par.illeied  with  tlufontsat  Wroxeter  and  Hexham.* 
In  some  of  tlie  late  fonts  of  l''.ast  .\1v4lia  the  font  was  raised 
on  five  or  six  steps;  <',!,'•.,  at  Stoke-hy-Naylaml  J50),  Suffolk  ;  New 
W'alsiiv^diani  24.?),  U  aisoken  242),  and  Dereham  346),  Norfolk. 
l'".ver\  tinni,^  possible  was  done  by  religious  people  in  Norfolk 
and  Suffolk  in  the  fifteenth  centurv.  b\-  increasing;  the  heijjht 
and  dinuMisions  of  the  font,  bv  riclniess  of  ornauient  on  font  and 
plinth.  In-  magnificence  of  font  cover,  by  cons|)icuousness  ami 
isolation  of  position  to  f^lorify  the  font,  and  to  restore  the  first 
of  the  sacraments  to  something;  of  its  ancient  pre-eminence. 
i-'ri:(]uentl_\-  v>ne  step  projects  fur'her  to  the  west  than  the  rest, 
t'.q;..  at  Stow  i43;  ;  on  this  the  priest  stood  at  the  administration 
of  the  rite.  It  is  erroneously  termed  the  "kneeling'  step."  This 
projectint;  step  is  found  even  in  some  carl)-  fonts,  <•.<,'-..  the  Norman 
font  of  Stanton  I-'it/.-Warren,  Wilts.,  and  that  of  Stow  (42), 
but  is  much  more  common  in  later  ones.  Sometimes  there  are 
two  projectini,^  "^leps,  ci;.,  ]kMinini;ton,  Lincolnshire. 


DiMINSIoNs 
The  dimensions  of  the  En''li>h  fonts  ma\-  be  said  to  avcrairc 


1  foot  in  tlepth  an 


to  2  feet  in  diameter.     That  of  Hevcrlev 


Minster    147    has  a  diameter  of  3  feet  S  inches  ;  that  of  Wroxeter 
9S)  3  feet  9  inch'        that  of  Hexham   (98)   3   feet   2),    inches. 
These  are  abnormal  si^.es,  due  in  the  last  two  instances  probably 
to  the  use  of  a  biLT  Koman  block. 


I)K  AIN.VCK 

It  was  not  the  custom  as  now  to  refill  the  font  each  time  it 
was  used.  This  was  because  a  somewhat  leni;th)-  ceremony  was 
nec'ssar)-  for  the  hallowini^'  of  the  water  /•'ii/ii/iV/io /(»///s},-*-  just 
;is  it  was  for  the  water  usetl  for  the  aspersion  of  the  altars  in  the 
.Suiidav  procession.  When,  therefore,  the  water  in  the  font  had 
been  hallowed,  it  was  allowed  to  remain  in  the  font  for  a  con- 
siderable period.  Hut  most  of  the  fonts,  beinij  of  freestone,  were 
porous,  and  so  they  had  to  ha\e  a  lining,  which  was  of  lead. 

*  Cran.-i^e's  C/iurr/hs  of  Shropslii>i\  I'.irt  \  i.  544. 

t  ('.:•.  c!>  .'■//  I'xtiiHf  \\\  iiie  Yriik  M.iniia!  of  the  Surtecs  Society. 
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In  linrnwiill,  wliciv  iiiiny  Imwl-,  aiv  of  ;;i,iiiitc,  lliu  lining  toiild 
l)c  (lispciiscd  with.  In  the  bittom  of  the  IjouI  was  a  small 
hole,  with  a  |)lll^.  Thi-  hole,  passin-  throu^Mi  the  pecU'-tal  of 
the  bowl  if  the  I'oiil  w.is  a  inoiiiiteil  one,  allowed  the  \  i-r  to 
|)ass  away  into  a  small  di\-  well  constructed  in  the  ^'round  for 
the  puipose.  This  dr.iin  is  well  seen  at  Capel,  Surrey  ij.l\  where 
the  howl  and  shafts  ot  ,i  thirteenth  century  base  have  perished, 
and  the  base  is  fastened  to  the  church  wall.  .\t  I'tterbv,  Lincoln- 
shire (95),  the  drain,  instead  of  passinir  into  the  j;roiHul,  is  an 
open  channel  leatliiii;  into 
the  chiirch)ard.  At  Mor-  y:^-^  ' 
ilcn,  Kent  there  is  or  was 
a  cock  to  draw  off  the 
water.  .\t  Hrecoii  the 
Norman  font  has  an  an- 
cient drain  disch.iri^in;^ 
outsiile  the  .shaft,  ha\in;4' 
an  opening,'  at  the  junction 
of  bow  1  and  shnft. 


Kdnt.s  Ri;cfT  OK 

MoUNTi;!) 

When  a  font  has  late 
Gothic  sculpture  or  mold- 
iuLjs,  but  is  of  a  shape 
that  was  chielly  in  \()i;ue 
in  the  twelfth  century, 
there  is  alwa\s  a  possi- 
bility that  the  font  was  a 
l)Iain  .Norman  font  which 
was  transmogrified  some 
centuries  later.  Thus  at 
Hanwcll  9J  the  bow  1  and 
stem  are  of  twelfth  cen- 
tury type,  wli  ;reas  the 
ijuatrefoils  of  the  rim  are  of 


^^>>M^im^^ 
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ite  (lothic  character,  and  resemble 
thosi-  round  the  base  of  the  pulpit  (f.  1500,  while  the  car\ed 
lilies  resemble  those  in  the  lily  pot  which  forms  \y,irt  of  the  i^roup 
of  the  Annunciation  on  the  western  face  of  the  tower.*  At 
I'al^M-ave,  Suffolk  92;,  is  a  pu/.zlini;  font.  Its  rim  has  been 
shaved  off;  probably,  as  in  many  other  cases,  it  had  been 
damaged  in  wrenching;  out  the  staples  when  the  font  cover  went 

tj.  tiK-  fonls  .it  Mot'.iiHicid,  Susic.N,  .Kit!  .il  t  rytrninj,',  Ei.->c,\. 
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out  of  ii^c,  Tlu-  IxAvl  pmhahlv  hcloiijjs  to  tin-  close  of  tlic 
twelfth  cnitun-.  A  ^imihir  (  irriil.ir  paixl  eontaiiiiii^Mi  foliate<l 
i  ro^s  is  to  Ik-  Men  011  one  of  the  faces  of  the  si|iiaie  immoimled 
font  at  I'w)  ford,  Leicestershire,  which  is  of  the  thirteenth  century, 
since  its  aii-les  have  the  tooth  ornament;  it  is  illustrated  in 
Sim|)son's  r<,i[<lisni,il  hoiilx.  ihe  supports  of  the  Tal^jrave  font 
appear  to  be  c.  I ^00  ;  at  which  period  also  probably  the  corner 
ir.a'-ks  were  carvetl. 

Not  iiiifri«|ui'ntl\-  the  bowl  and  stem  are  of  different  dates. 
'l"he  font  at  Mlniley  ('astle  church  93  rests  on  writhin};  monster-^, 
and  is  of  twelfth'century  date  like  the  similar  fonts  at  Stafford 
I  10!  and  Castle  i'rome  sJ  ;  its  bowl  is  of  the  fourteentii  century. 
It  was  not  uncommon  to  raise  an  unmounted  Norman  font  on 
\v'^<,  i'.,i,r,  at  Shilton,  ()\on.  (QV,  \vhcre  the  Norman  plain  scjuare 
bowl  has  been  covered  with  tourteeiith  century  carving,  ami  set 
on  supports  with  fourteenth  century  moldinj^s.  The  Norman 
font  of  l-"incham,  Norfolk  Ijf),  is  sit  on  late  supports.  The 
font  at  ThorinL^ton,  Suffolk,  has  a  thirteenth  century  bowl  of 
I'urbcck  marble;  its  pedestal  is  later  by  two  centuries.  Many 
of  the  fonts  illustrated  were  ori-inally  unmounted,  but  have 
been  supplied  with  Ic^s  at  some  Modern  restoration,  (^^r,  I'otterne 
('ill  .  Sometimes  the  shape  of  the  bowl  was  altered.  .\t 
In^^oldisthorpe.  Norfolk  9^  ,  the  bowl  of  the  Norman  font  was 
sijuare  orij.;inall_v,  anil  its  four  sides  were  cosered  with  inter- 
lacini^s ;  but  at  some  later  period  it  was  converted  into  an 
octa:_;<)n,  the  interlacinj.;s  beinj^  truncated  ruthlessl\-  to  inake  it 
sf>.*  The  font  at  liraybrooke,  Northants  ^93  ,  has  been 
similarly  treated  ;  on  one  of  the  Norman  'uels  a  mermaid  is 
repre-^ented.  Sometimes  the  bowl  was  sii)  ;..ied  with  a  new  rim 
at  a  later  d.ite  — (•.,;,'•.,  at  'i'oljer  I'Vatrinn,  Dorset — when  the  rim 
had  been  dama;4ed  by  wrenching,'  out  the  staples  which  formerly 
formed  part  of  the  fastcninj^s  (<f  a  font  cover.  The  font  at  Stai)le 
l"it/.-\\'arren    174    has  been  i;iven  ;i  new  rim  recently. 

Where  ciiurch  and  font  arc  of  different  stone,  they  liave  Seen 
supposetl  to  be  of  different  dates.  Hut  little  reliance  can  be  placed 
on  such  adifferenci;,  f(«r  many  ijuarries  which  supplied  raij  or  small 
ashlar  fit  for  buildincj  would  not  vield  the  larj^e  and  solid  blocks 
recjuircd  for  a  font. 


RoM.W  Col.rMNs 


In  a  few  cases  the  drum      'r  l)a--cs  of  Roman  columns  have 
been  hollowed  ami  made  to  serve  as  columns.     At  Kenchester, 

*   <  )tliiT  exainplis  nre  Chelvcy,  .Somerset  ;    I'   jinbury,  ('■loiicestcr  ;  and 
W.Trliain  .\H  Saints,  Vnrfolk. 
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llcrcfiird.  it  is  pl.iin  that  llie  lower  p.iit  of  the  upper  block  has 
been  n>u;_;hl)-  chamfcicd  from  a  colimin  from  Ma.ijiia  Castra  in 
the  adjoiniii'^  fields.  I'he  font  at  Wroxeter  has  a  diameter  of 
^  feet  9  iiuhcs  across  the  i)o\\  1  externall)'.  and  weij^hs  soine 
two  tons.  It  looks  like  a  Koinaii  base  turned  upside  down  ;  the 
roui^li  bea(lii)L;s  of  the  rim  ma\-  jiave  been  worked  in  .\iii,do- 
Sa.von  days.*  It  is  said  to  liave  been  taken  from  the  nei^L;hbourin;4 
basilica  of  L'riconiuni,  burnt  by  tiie  West  .Saxons  c.  5S9. 
Anotlicr  ixamjjle,  of  doubtful  authenticitv,  is  at  \\'t;st  Mersca, 
Essex.  .\t  Hexham  is  another  luiLje  font,-*- the  bowl  of  \\hicji 
rests  on  a  thirteinlli  century  base;  the  block  formin;^  the  bowl 
ma\-  well  have  come  from  the  Roman  city  now  beini,^  disinterred 
at  ( 'orbridLje.  It  is  tiue  that  no  Roman  colinnns  so  kuLje  ha\e 
aN  yet  been  found  :  those  at  Lincoln,  found  beneath  Haili^ate, 
are  .;  feet  7  inches  in  diameter,  but  the  blocks  need  not  neces- 
sarily ha\e  been  drums  ofcoluunis.  At  Uver  Denton,  Cumberland 
]uo  ,  is  an  ancii'nt  font  in  a  t^arden  nearthe  church,  which  looks 
like  the  capital  of  a  Roman  colinnn  hollowed  to  serve  as  a  font. 


RmM  \\    Al.IAKS 

In  a  lew  in^taULCs  Roman  altars  h.ive  been  converted  into 
fonts.  .\  l;oo(I  exampk'  remains  ,ii  Ilaydon  Bridge,  N'orlhumber- 
land  9S  ,  wluMc  tlu'  I'aL^an  inscription  has  been  carefidly  chiselled 
off;  another  is  to  be  seen  at  Cholk-rtoii  IOC)  ,  where  the  bowl  is 
\ery  shallow,  and  another  at  .St  lohn  I.ee.  .Another  is  reported 
from  (ireat  .Salkeld.  but  thoui^h  there  is  a  Roman  altar  in  the 
clunch  jxirch,  it  i>  not  a  font.  The  scjuare  font  at  .Staunton, 
( iioucestt'rshire,  is  commonly  desiL^nated  Roman,  perhaps  by  con- 
fusion with  the  Roman  altar  in  the  vestiv  at  I'retire. 


I'UK-C'i  iNi^il  tsT   Cki  issts 

.Sometime^  the  >haft  of  an  .XuLjlo-.S.axon  pillar-cross  has  beiMi 
utilised  as  a  font  or  a-,  the  suppoit  of  a  font.  The  font  at  I'enmon, 
An;_;lesea  !(()  ,  is  tin-  ba^i.'  of  a  rcctanj^ular  cross,  which  lay  in  a 
stone-mason's  \aiil  hence  tlie  weatherini;'  of  the  stonej  till  it 
was  converted  into  a  font,  and  removed  to  l\-nmou  Church  in 
the  middle  of  the  last  century,     .\nother  has  been  made  to  carry 

*  ("raiiMnc'h  Cliiitilics  c/  .^111  o/'.siiii i\  I'ail  vii.  's8. 

t  llci^lit  without  liase,  3  feet  I  inch  ;  iliainctei  of  exterior,  3  feut 
zi  iiulii's,  of  interior,  2  feet  3i  in<  lies  ;  height  of  houl,  1  fool  3  incites  ; 
depth  of  l)o\vl,  I  foot  I  incli  :  projection  of  roll  inoldinj;,  i|  inches.  I  am 
indebted  to  \tr  \    I'.ittison  (iilison  for  the  nie.isnrenients. 
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Melbury  Bubb 


I'UK-CONOUKST    I'lI.I.AKS 


lO; 


a  I'ost-Kcforinatioii  bowl  at  Kothbun  ,  Xdrtluiinbcrlaiul  loi;;  dii 
one  side  is  (ic|)ictc(l  Our  Lord  in  judLiniciit,  but  the  Iiead  is  lost  ; 
on  another  arc  seen  interlocked  snakes,  not  unlike  those  of  tile 
doorway  jambs  of  Monkwearmouth  west  porch. 

Still  more  convincini;  is  the  detail  of  the  remarkable  font  at 
Diilton,  Deviai  ^102).  This  font  is  coni[)oscd  of  three  parts  — 
(T  The  pedestal  is  modern  ;  (2)  on  this  are  a  couj)le  of  blocks 
from  a  rectangular  Saxon  |)illar-cr()ss,  cemented  toL,'ether,  the 
joint  beinj;  north  and  south;  13  on  this  is  a  block  from  the  same 
or  a  smaller  rectangular  Saxon  cross,  hollowed  out  to  serve  as  bow  1. 


VVilno 


1  his  up|)ir  block,  as  may  be  .^cen  b_\-  the  position  of  a  mask  on 
the  south  siiie,  is  U|)side  (low  n.  The  inter!acini;s  much  resemble 
those  on  a  block,  the  so-calletl  Serpent  Stone,  dug"  up  in  Row- 
berrow  churchxard,  Somerset,  in  1866,  now  safely  housed  inside 
the  church.  Now  it  is  known  that  when  St  .\ldhelm  died  at 
Doultin^r^  Somerset,  in  709,  his  body  was  taken  for  burial  to 
Malmesbury  Abbey,  and  alon_i,r  the  route  seven  crosses  were 
erected,  just  as  in  the  thirteenth  ccntinx-,  when  Oueen  l-'.leanor 
was  taken  for  burial  to  Westminster.  It  is  possible,  therefore, 
that  the  blocks  both  at  Rowberrow  and  at  Dulion  are  portions 
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(if  the  MAiii  crn>..c^  L-ivcti'd  in  Tvj.*  Mr  J.  Komilly  Allen  is  in 
ravniir  (.1"  a  latiT  daU-  than  this,  lie  writt's  tiiat  the  elements 
n-ed  in  the  desii^n  <>{  the  cic>-.s  are  two  onl)-.  viz..  interlaced  work 
and  /oiiinorphs,  and  that  the  other  characteristic  elements  ot  the 
rre-Ndrman  st\le  of  decoration,  sucli  as  Uey  patterns,  s])irals, 
,ind  foliaLje,  are'conspicuons  i)y  th.eir  absence,  and  that  therefore 
the  Dolton  cn.-s  is  entinl>-  distinct  from  tiie  Cornisli  and  Welsh 
■^mup  of  monnnient'-,  whilst,  on  the  other  hand,  it  is  ver\'  ne.nly 
idlied  to  the  We— e.\  -roup,  of  which  examples  are  still  to  he 
found  in  Soiiurset,  ( "doucestershire,  HerUshin-,  Wiltshire,  and 
I  lainpshire.  He  concludes  that  its  date  is  probabl\-  towards  the 
end  of  the  I're-Non  lan  period  rather  than  near  the  bej.;inni!iL;. 

Circul.ir  pillars  of  I're-CoiKinest  date  have  been  utilised  at 
W'ilne.  l)erh\shiie,  and  Melbury  lUibb,  Dorset.  Hoth  of  them 
are  upside  (\<>\\n.  l-'.^ich  of  these  is  simply  a  font  hollowed  out 
in  one  of  the  blocks  of  the  circular  stem  of  an  Anglo-Sa.Non 
sculptured  cross,  such  as  those  still  standini^  in  the  churcliyards 
of  Wolverhampton  and  Masham,  Vorksliire    104  .■•■ 

*  .Sec  St  Aldli.liii,  /lis  /.il'r  ,uh/  '/'iiius.  by  Dr  I'.rownc,  I'.islio))  of  liii-,l(i1, 
|.)0',  :  Mr  Wiiislow  loiies  and  Dr  liiownc  in  the-  n,v,'nshire  .l\s<hi,iti«ii, 
wii'i.  197  ;  Messrs  l.'Kdinillv  Allen  and  .\.  i'..  I.iin.i^don  in  .W:.'  h\'/i\/ii,iiy, 
viii.  z^\:  and  Miss  K.  M.' Clarke,  in  /Vrv.;/  y,>hs  ,,u,nji/,i/,s,  \n\.  v., 
|):irt  I.      riie  ueslein  face  of  the  lower  block  is  a  restor.-ition. 

+  Tlie  Wilne  font  is  des(  rilied  and  ilUistr.Ued  by  the  liishop  of  ISristol 
in  tlie  l.urn.il  .>f  Hi,-  II  r/ns/iiiv  Ar,  li,,,'/,ii;i\,il  S,>n,-/y.  vii.  1S5,  and  liy 
Mr  C.  I,e  r.lanr' .Smith  in  .! ii/i</!i.iiy,  \\\\\.  81.  .See  J.  Komilly  .\llen  in 
lUilish  Ar,iiuii/i>i^i\iil  .Is.uhiiilii'ii,  \\\\.  172. 


It 


|i 


\\'.\ 


I07 


CIIAI'TI'.R     IX 
INS(Kim:i)    I'ONTS 


Ol-  inscribed  fonts  tlic  eailiost,  if  it  Uc  ;i  font,  is  that  at  Hiiv^lcy, 
VorUsliiiv  (i,?o  ,  (lcscril)C(i  on  [    '^c  129. 

'I'liL'  famous  font  at  l{ri(lci<i  ,  Cunibcrland,  lias  an  inscription 
in  curious  runes  : — 

'■  Riharlli  he  mc  i-aiokl'- 
And  to  t/iis  iii,it/ic  i^enir  i:ic  /'rokfc" 

i.e.,  "  Ricliard   wrouglit   mc  and   carefully   hrouLjlit    mc    to   this 

beaut)-."     What    may  be    its    nial<cr,    Richard,  is    seen    hard   at 

Work  at  the  bottom  on  the  left  (109,.*      It  has  been  held  that  this 

i  is  tiic  font  made  between  700  and  Soo  A.D.  for  tiie  0rij4in.1l  Church 

'■  of  St  Hridjjjet.     Others  hold  that  runes  survived  mucli  later  tiian 

is  usuallx'  supposed  and  that  the  font  is  of  the  twelfth  century. 

Professor  Warsaw,  of  Coi)cnha^en,  is  of  opinion  that  the  sculpture 

of  this  font  is  of  the  thirteenth  century .■•■     .\  model  of  it  is  in  the 

South  Kensini^ton  Museum;  near  it  are  models  of  several  others, 

I  the  orij;in;ds  of  which  arc  in  the  National  Museum  at  Stockholm. 

i%  One  of  these  is  inscriberi  in  runes,  "Andreas  inade  the  bowl." 

I  I  At  I'atricio,  Brecon     loS',  the  rim  of  the  font  has  "  Mctihir 

j  ■■  mc  fecit  in  tempore  (jciii/liii" ;  i.e.,"  Menhir  made  me  in  the  time 

i£  of  (ienillin."     .\t   Totterne,  Wilts,  ''ill),    there  is  a  contracted 

t|  inscription   round  the  rim  of  the  font,  "Stent   eervKS   de.<;ide)at 

I  ai{  I  antes   iiijiiaruiii,  ita    desidcrat   aniina    iiica    ad  te  Doiiiinus. 

1^  ./w('«  "  ( I'salm  .\lii.  I  .^     On  the  wooden  block  font  found  near 

jl  Dinas  Moutldwj',  Merioneth  (63),  is  a  wreath  of  oli\e  leaves  and 

i  I  the  word  "  Athr\-w\n,"  which  probably  siL,mifies  "reconciliation  " 

If  or  "  pacificati(jn."     On  the  font  at  Little  Hillinj^,  Xorthants  (3S), 

■I  is  an  unfinished  Latin  inscription  in  characters  exactly  conform- 

\\v^  with  those  on  the  ji^reat  .seal  of  William  the  Coiiciueror  ;  it  is 

*  This  font  is  ilkistrued  in  Ai\ii(rolo(^iix,  ii,  131  ;  and  in  (ieorge 
Stephen's  Runic  .Monument!:,  i.  4CS9  ;  and  in  Calvcrley's  Early  Sculptures 
of  ( 'uinhrliinil,  1 81)9. 

t   l>r  I'ryer  in  Arch.  Journil.^  Ix.  2. 

tV  'lis  is  nnt  frnii)  tho  \'ii]i-;\t<',  hiit  fniin  :ir,  alternative  version  of  St 
Jcioniuused^in  the  Anglo-Saxon  baptismal  service. 
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t  loodmanhain 


■;%4iSM. 
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INS{kii;i;i>  ION  IS 


ti.'i 


i'i 


t'>  tlic  folluwiiiLj  liTcct  :  "  Willjirt,  ciaflsman  and  mason  ailijex 
ft  cciiunlitiiiis  ,  M  roiu^lit  tin's.  W  liocscr  comes  to  immerse  his 
body  withoii'  i<),,'vi  '^^.ins.  .  .  ."  The  N'orman  font  of  St  Mary, 
Stafford  (i  >  ,  lias  ilic  l^■^  rneter.  "  Discir/iis  iion  rs  si  iioii  flints 
cae  /ii>//t's"  til  font  i  •  sr.'  uorterl  b\'  lions,  which  here  evidentlj' 
t\|)ify  the    /ov  ■■!    of   ;:vil      not  the  linn  of  Jndah,  but  the  devil 


oeth 


;>    roaiiiK 


lion 


scekiiiLj  whom    he   maj' 


devour.     On  the  rim  rue  tun  more  mutilated  hexameters  :- 

"  /'//  lie Jcnis.iliin  i'i>r  .  .  .  ii/riii 
Mcf<in\'iis  tiili'iii  t.tm  ftiilihfiiin  /iiiii  s/>t\iii/cin''  : 

for  the  Iiialus,  "('w  ///////  i/irs  xri/i"  ha.s  been  conjecturetl.  The 
late  .Xoiinan  font  at  l.uliinL;ton,  near  I'Votne  i' i  14  ,  has  round  the 
bowl  in  lari^'c  letters  :  "  I  loc  foiitis  sacro  f^crciiut  dclicta  laviiv"  i.e., 
".Sins  peri-h  in  this  holy  font  bowl."  In  \-ol.  i.  124  of  the 
/•.(•( 7<-.v/()/i';v.s7  is  ,1  description  of  the  thirteenth  century  font  of 
Kej'soe.  Hetl  ford  shire.  The  inscription,  in  Norman-I'ieneh, 
is  to  the  (ollowinL;  ellect  :  ".Ml  ye  who  pass  bj-  here,  pra\'  for 
the  soul  of  Warel  ;  whom  may  (iod  b)-  his  !.^race  i^rant  true 
mercy."  Kound  the  bowl  of  the  font  at  (jdiham,  Hants  1 1  1  ,  is  a 
contracted  inscription:  "  Aiixiliuni  iiieiim  a  Domino  </iii  feiit 
io,-liiui  ct  ti-iiitiii."  ( )n  the  fourteenth  century  font  at  15radley, 
Lincolnshire,  are  the  foUowiii!.;  tlireclions  to  the  sponsors: — ■ 

'■•  /\i/c>   .\ii.s/,i\  A-i'i  .U,iri,r.  ('//,i/,; 
/.tVtV/  IV  cliiliic  vl  IS  //,(/(■"  ; 

i.i\.  "  it  is  necessary  you  leach  the  child  the  I.oi'd's  I'rax'er.  .\\e 
Maria,  and  (reed.  ' 

l''rom  the  fdteenth  centur}'  onwards  inscri])tions  are  fre(]uent. 
'I'lie  famous  inscription  in  St  So])hia,  ('on■^tanti;1ople,  whicli  can 
be  read  eitlur  wa_\-,  .M'l'O.X  .\.\()Mil\l.\  Mil  .M().\.\.\  OU'I.V,  /.,'., 
"  (  leanse  _\  (ini-  >in,  not  \-our  face  oiil)-,"  oci:urs  on  the  font  co\ers 
of  Knapton,  Norfolk  31;  .and  Rufford,  Lancashire  :  and  on  the 
fonts  of  St  Mary,  .\otlin;_;ham  ;  iiadleiL;h  and  \\'orlin|4worth, 
Suffolk;*  Dedham,  HadK  i-h  and  Harlow,  l-'.ssex  ;  ilei-ham, 
Noifdlk  ;  Kinnerle>-  and  MeKerlc)-,  .S,do|);  Melton  ^bJW•bray  ; 
Sandbach,  {'heshire  1667  ;  and  St  Martin's,  Lud.qate,  V..C 
^'7.1  ■  I"  Hiocletiaii's  persecution,  at  the  end  of  the  third  cen- 
liu),  there  was  slain  at  .Nicaa,  in  Hitlu'm'a,  a  Christian  physician, 
iiamed  l)iomede.  ( )\er  his  L;ra\<.'  an  inscription  was  placed  in 
the  ninth  century,  which  included  the  above  line.  It  is  one  of 
twent\-se\en  palindromes  composed  by  the  (ireek  emperor,  Leo 
the  Philosopher    .SSf^i-Qi  1  \  of  wliich  the  first  line  is — ■ 

*  iJri  arioiiKi  |j.iiai  n  "  C//,  itiiiiiMC  n'nii.^  in  S/u'i  i/it  nun  i.i/cni."     (i.  W.  .S. 
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The  i/i/oi'  in-^criptinii  was  <iii  the  ])iij;  jars  of  lioly  water  wliicli 
used  ti>  staiul  in  Santa  Sophia  in  tlie  se\enteenth  century.  It 
occurred  also  on  \arious  vessels  of  ])urification. 

At  J^our'  '  incolnshirc,  the  black-letter  inscription  reads: 
" Ji'sits  est  noiKcii  (jtiod  est  super  oniiie  iioiiieii."  In  Rochester, 
St  Nicholas,  is  an  octai^onal  font,  and  on  the  eij^ht  panels  are  the 
letters '•(kisriAN  "  there  was  not  room  for  the  II.  The  strange 
inscription,  SAi.  l.l'  s.\i.i\.\,  on  the  font  f)f  St  Mary,  Ipswich, 
refers  to  the  ritual  by  wiiich  salt  was  placed  in  the  mouth  of  the 
child,  and  saliva  on  the  ears  and  nostrils.  .\t  Xewark  (96),  the 
flint  is  inscribed,  "  Cdiiie  lei  iiati  sunt  hoc  deo  foiite  iru(7ti,"  an 
attempt  at  a  hexameter:  "Those  born  i;uilty  in  the  flesh  are  born 
;i;^ain  in  (jod  in  this  font."  .A  brass  plate  near  it  records  that  the 
font  was  broken  by  the  rebels  in  1646,  and  restored  in  1660  by 
the  charity  of  Nicolas  Kidlej'. 

Many  noble  fonts  were  given  in  the  first  part  of  the  si.\teenth 
century,  and  record  the  n.imes  of  the  donors.  That  at  St  .Mar}', 
Heverley,  has  the  inscription,  "  l'ra)c  for  the  soulcs  of  W'yllm 
]"eryffa\e  drajier  and  hiswyvis  whichc  made  this  font  of  his  |)i)er 
costes  .MDX.XX."  In  this,  as  in  many  medi;eval  inscriptions, 
the:-e  are  mistakes  due  to  the  illiteracy  of  the  carver.  The  font 
of  W'alsoken,  Norfolk,  has  the  date  1544,  and  the  inscription, 
"  Remember  the  souls  of  S.  Honjtcr  and  Margaret  his  wife  and 
John  Ik-forth,  chai)lin  "  (242).  Brass  letters  rjccur  on  a  font  at 
t'ockington,  Devon.  The  inore  modern  of  the  two  fonts  at  Good- 
manham,  Vorks.,  owes  a  good  deal  in  design  to  that  of  St  Mar\-, 
Heverle)-  I  12 ;.  It  bears  two  inscriptit^ns.  The  first  is,  "  Wyth 
owl  ba])t>sin  no  sail  may  be  saued  ;  of  your  charit_\-  pray  for  them 
that  this  font  mayd.  Robt.  (_  leving,  I'arson.  Robt.  Appleton" 
(churchwarden  I.  Robt.  Cleving  was  burierl  in  the  chancel  in 
1565.  The  other  inscription  is,  "  Ai'e  M<iria  i^iatia  plena. 
Doininus  teeuiu.  Boiedicta  tu  in  niulieribus!'  At  Landewednack, 
Cornwall,  is  the  inscription,  "A'/V.  liolhani  ute  fecit  "  ( 1 16).  Some- 
times the  font  was  the  joint  contribution  of  a  guild.  At  Castor, 
near  Xorwich, is  an  inscription  asking  praj'ers  for  the  brothers  and 
sisters  and  benefactors  of  the  guild  <if  .St  John  Haptist  of  Castor  : 
"  Orate  pro  pratril'us  et  sororiluis  ne  benefactoriluis  gilde  sancti 
Jo/iannis  Iniptiste  de  castrc."*  .\t  Chajjcl  .\llerton,  Leeds,  is  a 
doctrinal  inscription  :  "  Ther  is  {  one  Lord  |  one  I"a  |  ith  one  | 
Hapti  I  sine  Kph  |  csians  |  4.  5.  1637." 

In     Puritan     days,    the    inscriptions    usually    become    less 

interesting  and  more  edifying.     .\t  Tilney  All  Saints  the  .vest 

side  of  the  font  is  inscribed, "  Jiaptizantes  eos  in  no/nine  /'atris  et 

Filii  et  Spiritus  sancti.     Mat.  28.  19  "  ( 1 14}.     The  late  font  of  St 

~  A'/ii^i'/i//  Cliuni'i  Ftiniiliiii ^  lyy. 
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.\ntlion\-,  Cnrnwiill  (  i  i6),  lias  the  iiiscripliipii  :  " liirc  Kdiisstiiii  dr 
</i(>  vero  Ihi/'/irjd/'iiiitiir  s/'iritii  SiiiKto,"  \\\  addition  to  the  initials 
O.l'.,  H..M.,  li.\'.,  and  I'.R.,  each  aiK-atcd  twice.  At  Ackuortli, 
Vorkshiro,  is  an  echo  of  the  Civil  War  on  the  cii^du  panels  of  the 
font:  "  lu)/^!ish'  i  rill  III  hil  j  i  pluiiin  \  lin'iuin  dinitiiiii  \  deuiio 
,■  :  nr/iiii/.  I  Tho:  l^iadley  D.D.  :  Kectore  II. A.,  T.  ('.  (iar- 
dianis:  166:;";*  and  at  i5iM-ford,  in  the  inscription  scratched  on 
the  lea<l  of  the  font,  "  .Nnthonv'  .'^iedley,  prisncr,  \f>4'j" '•  \\hcn 
four  hundred  Rovalists  were  shut  up  in  thechurch.  1  he  lont  at 
W'alpole  St  I'eter  has  the  inscription  often  rept-ated,  " 'Ihsnk  and 
'I'h.mk,"  and  the  fiate  1  3  :;  J.  At 
Nuftield,  ( )\on.,  is  the  couplet  : 
"  /'Oil/,-  Ml,  IV  Ltniii  Vii  iiiiiiiddl 
i^'i'ihid  totuiii  ."■(■/  ;/''//  t'st  s,n- 
idiiiciiti  iiiiiiiihtiio  piciui"  .\t 
ToHeshurx'  is  a  font  \ery  plainly 
li-ttered  :  — 

■M  IochI  |)C()|i1c  :ill  I  pray  Like  1  an- 
il 1. It  ill  >(■  I  Inircli  \  on  iloc  not  su.iro 
.\s  this  iiKin  did." 

In  the  parish  ret^istcr  for  ^Oth 
AiiL^iist  17 1 S  is  the  followin;^^ 
entry:  "  I'".li/.abetli.  (Iau;^hter  of 
Robert  and  l'",ii/.a  Wood,  hein" 
ye  first  childe  whom  was  haj)- 
ti/ed  in  the  New  I^'ont  which 
was  l)oiiL;ht  out  of  five  potnids 
paid  by  John  .Norman,  sen.,  who 
some  few  months  befoie  came 
drtmk  into  _\  e  church  and  ctu'sed 
and  talked  loud  in  the  time  c)f 
Divine  serxice,  to  prevent  his 
btiu;^  prost'cutt'd  for  which  he 
|)aid  by  ai.;reemeul  the  abo\c 
said  fi\e  jxunids.  Note  that  the  w  I  e  rythmes  on  the  f  mt  were 
|)Ut  there  by  the  sole  orderof  Robert  jo\ce,  then  clun-cliwarden."-'- 
I'wo  fonts,  those  at  Se\crn-.Stoke,  Worcesti-r,  and  Rushton,  Xorth- 
ants.  have  the  whole  alphabet  inscribed  on  the  fiat  to])  mai-t;in  of 
the  bow  1.  ;^  It  has  been  siiL;L;csted  tli, it  the  letters  were  placed 
there  for  Siunlay  school  |)in|)oscs.  l?ut  ali)habets  occin"  .also  (vn 
bells,  and  media-val  belfries  were  har<lly  used  as  .Simday  schools.  § 

*  A'///.  /.(•.,  '■  tlu'  si)li'ncli(   1  li()li.'r." 

+  /•.'//;'//.s7/  l'/iur,/i  l-'iiniiliiii\  1.S5.  \  Soiiicrsit  lull.^^  18. 

;;  (  )tliiM'  font  ins<  ripiiiins  uill  he  fc,..       n  .\'(»/<'.>'  luui  (Jtr:n\\i,  />,iss/m,  .ind 
in  J:iii:.:s/i  i/iiin/i  /laiiiliiu-,  177. 
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1'kii.M  wliat  lias  Ik'lmi  said  above  in  tlic  fniirtli  chapter,  it  would 
sc-cm  U)  follow  tliat  tlic  introduction  of  f(jnts  into  churches  was 
of  comparative!)-  late  date;  and  indeed  it  has  been  accepted 
almost  uiii\ersall\-  that  tiiis  is  so.  Mut  the  cvick-nce  as  to  the 
use  of  fonts  Lioes  back  to  very  early  clays.  As  regards  this,  and 
indeed  the  \\liolc  ritual  of  baptism,  no  such  rii,n'dity  existed  in 
early  days  as  has  been  assumed  bj-  some  thcoloi^ians.  We  iiave 
seen  already  how  casual  with  respect  to  baptism  was  the  |)ractice 
of  the  apostolic  a^;e  itself.  We  saw  also  that  from  the  second 
century  onward  there  were  ai)])arently  alternative  methods  of 
triple  immersion  of  tiie  head  while  the  cateclumien  stond  in  a 
stream,  or  in  a  sunk  tank,  or  in  a  raised  one.  To  this  it  is  now 
to  be  adcled  that,  even  in  early  Christian  times,  he  sometimes 
stood  in  the  sliallow  water  neither  of  ,i  strcain  nor  of  a  tank, 
but  in  ;i  font.  /.<•.,  a  iliminutive  tank.  What  else  coiikl  the  silver 
basin  L;iven  by  the  lMni)eror  C'onstantine  (314-335,  to  the 
churcii  at  Ostia  be  but  a  i'ont  ?      It  was  too  small  for  a  tank  ;   it 


onlv    weighed    20   lbs.       C'attaneo 


fives    an    illustration   of  a 


he\a,L;onal  font  of  the  se\enth  or  eiL;hth  century  \22) ;  it  is  now 
in  the  N'enice  Museum;  (or  centuries  it  was  in  the  wall  of  the 
Convent  of  II  Kedentore  ;  it  came  from  Dalmatia.  On  the 
altar  frontal  in  S.  Ambroi^io,  Milan,  .\.l).  Sjj,  is  represented  the 
baptism  of  .St  .\mbrose,  who  stands  in  a  small  octatjonal  font 
which  reaches  to  his  thii^hs.  In  the  ninth  century  plan  of  St 
liall  what  seems  to  be  a  font  rather  than  a  tank  is  show  11  in  the 
centre  of  the  we-^tern  part  of  the  na\e;  adjoining  it  is  the  altar 
of  St  John    Baptist  and   St  John   I'Lvangelist.      In   a  manuscript 

*  Caitanco,  i^.ii\hi!i:.i:i!-c  ^t:  lir.Iic,  t;o. 
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ot  the  nintli  n-iiturv,  at  Miiiiii  li.  tlic  Wisschi  iinurr  C<'i/ex  { \  2.\\ 
i-^  a  ]Hii  and  inl.  diaw  ini;,  in  uliiili  a  ]r\\  is -^liow  n  Ik-Imj^  l)a|)ti/i'<l 
by  till'  '{ishii|)  (if  Jtiiisaliin  in  a  iyiin(lri(.il  inMiiouiitcil  font, 
wliiili  riMtliis  up  tn  liis  \\ai--t.  .\  similar  font  is  si-cii  on  the 
i\()iy  (oM'i  of  tlu'  ninth  ii-ntury  .Siii  iiiiuiiildii  t'  ifr  l)i<:i;i'ii,  in 
till'  nil)hdtlu'i|U('  Nationals.  I'aiis.  Tlu're  is  also  clminni'ntar)' 
cvidemc  as  to  the  anthoi isation  of  fonts  at  an  i-arly  |HTiod.  In 
the  Council  of  I.erida.  .AH.  5-'4.  it  was  peiinitteii  that  if  a 
presfjvter  'i  luld  m  il  \n<  )\  ide  hinisilf  with  a  font,  lie  iiiiL;ht  \n>  w  icie 
hinisflf  with  a  "  :;is  <-ii//:r)//,//s  ihi  luif'/r.iiiiiii  otfuiniii!'  The 
"  suitable  \i-s-.el  "  spoki'ii  of  here  lan  hardly  he  anythini;  lari;i'r 
th.m  a  lout  W'alfridus  Straho  writes  in  S4<)  that  haptisin  is 
nsualle  .idministcri.  d   1)\   allusion   "in  the  easi-  of  an  older  man 
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whoeamioi  be  hapti/ed  in  a  small  font"  ;   small  fonts  then  existed 
in  his  time. 

I'herefore  fmts  must  ha\e  existed  at  an\-  rate  from  the 
ninth  eenture  onwards.  Vet  it  is  exceediuL^ly  diffu  nit  to  find 
any  authentic  txample  of  a  font  so  ancient.  Viojlct-Ie-Duc  was 
not  ar(|uainted  with  an\-  font  in  |-"rance  earliiT  than  the  eleventh 
centmy.  and  tin-  consensus  of  opinion  is  to  the  same  effect  <is  to 
the  a.i;e  of  our  l'".nL,'lish  fonts.  What,  then,  has  Ijcrome  of  the 
fonts  of  the  ninth  and  tenth  centuries  and  of  the  first  jialf  of  the 
eleventh  centur\?  In  the  first  i)lace  it  nurst  be-  remembered 
that  thouL^h  by  the  eleventh  centiM"}-  every  priest  could  bapti/.e, 
and  therefore  every  ])arish  must  have  jjossessed  some  kind  of 
vessel  lor  ba|)tism,  sucii  vessels  were  exceptional  and  rare  before 
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ill, it  il.it>'.  I  Ikti'Ihh',  tli"ii:^li  «r  m.i\  ixptit  t<i  liml  ii  lair 
numlKT  iif  ixamplc^  if  tlie  laU-  tciitli  ami  i-aily  eleventh  centuries 
\M'  iiiii^t  111  a  expect  ti  '"md  many  befDie  that  date.  Seeoiidly. 
it  i\  po^^ihie  that  the  \  e»el  used  ill  early  da>  >,  in  some  (  ases 
at  aii\-  rate,  w.is  not  a  font  Imt  a  hasiii  ;  for  tliere  i--  evidence  for 
the  Use  of  hasius  froii,  (|iiite  early  times  paL;e  j;  i  .  '1  hirdly, 
there  are  souk-  stone  foiit>,  thou,L;h  few,  which  are  .ickiiowledj^ed 
to  be  of  Pre-Coniiuesl  ri.ite;  and  there  are  a  i;ood  mail)  others 
with  claims  to  e\amiiiali"ii  ;  these  are  discussed  later.  lM)Urthl_\ , 
there  is  anoth'.-r  hypothesis  tor  which  a  l;oo(1  deal  ma\  he  said, 
that  m.uiy  of  the  earl\  fonts  were  iiothmi;  but  wooden  tubs; 
ami  that,  as  they  deca_\ed  or  when  they  were  thouj^ht  unfit  and 
unwortlu-.  they  wei\.'  replaced  in  stone,  most  of  .ill  in  the  tv.elfth 
century.  In  favour  of  the  latter  \  iew  it  ina_\-  be  pointrd  out  thai 
the  oldest  txpe  of  font  is  of  the  shape  of  a  circular  tub.  .Some- 
times it  l)ulv;es  ill  the  centre,  just  like  a  wooden  barrel,  <■.;,■.,  at 
Little  Millini;  ^S  .  I'lie  earliest  evidence  as  to  this  is  the  state- 
ment that  i'ope  Caiu^  ;:S3-J<)6  baptized  .St  Claudius  ■•  s/t/<,-r 
fi/;  ////  //'xni'/i'i'."  In  a  bas-relief  at  i'oiit-a-.Moussiiii  I'rance  a 
bishoj)  is  shewn  b,i|)tixinL;-  two  cliildrtn  ;  the  font  is  pl.iinl\-  a 
wooden  cask  or  barrel  I  iS  .  In  tin-  cathedral  at  I'ournai  there 
are  jircserxed  tapestries  which  were  completed  in  1402  ;  three  of 
the  subjects  contain  fonts.  I'w  oof  them  are  depicted  as  wooden 
tubs  with  every  stave  and  ho.-n)  clearlv  shown.  It  is  true  that 
the  represintatioiis  include  some  lajises  into  I'lfteeiith  century 
desi;4n  ;  it  is  equally  clear  that  the  authorities  froi.i  whom  the 
'rouriiai  craftsman  received  his  instructions  acce])ted  the  tradi- 
tion that  some  early  touts  of  Tournai  were  just  wooden  tubs  or 
barrels.*  .AL^aiii,  the  bnni/e  font  of  .Si  IJartholomew,  I,ie_L;e, 
A.l>.  I  I  13,  contains  two  scenes— one  the  bajjlisin  of  Cornelius, 
the  other  that  of  Cratoti  OiS  — in  both  of  which  the  fonts  an- 
re|)reseiited  with  staves  and  hoops;  here  a^ain  is  e' idence  of 
the  survival  of  a  tradition  that  wooden  fonts  were  in  use  in 
early  da\s.  In  the  eleventh  century  marble  fonts  of  Wnasiiue, 
I'ioleiic,  and  .St  Jean  de  I'erpij,nian  ■••  both  the  st.ives  and  the 
lu)o|is  of  a  wooden  barrel  are  cirefully  rendereil.  I  he  old  font 
at  I'otterne,  Wilts.    1 1 1  ;,  is  both  shaped  like  a  tub  and  made  like 

♦  .\  "lic-ddun'  font  of  vvooil  is  shown  mi  tlic  Idurnul  l.ipcstry  ( 1402 
liatlis  of  tills  form  were  in  use  in  I'ayan  Komh  ;  inannilK  cnt  txanipks  in 
porpliyry  roni.iin,  one  of  tlicm  in  the  wall  of  the  so-c:illi'ci  I'al.UL'  of  Thcodoric 
at  KaM-nn.i.  .\niither  is  now  |)lare(l  insule  the  tank  of  the  baptistery  of 
Neon  at  K.uenna.  .\  icrtain  niinilHr  of  thcni  h.ive  been  plaicd  in  ('011- 
tiiunlal  tliiirches,  and  are  in  use,  some  as  fonts,  some  as  holy  water  stoiips. 
In  the  tivtlfth  century  a  c  i>nsi(leral)le  number  of  foMs  of  this  type  were  pro- 
tlurcd  in  or  near  Amiens  (Kniarl  s  J/.r/ii/,  /.  i.  773  . 

t  Enlart  s  .\/,iniiil,  1.  772. 
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niir,  tlu-  Imlt'iiii  IkIiil;  .1  Mp.ir.ili.'  >tiiiii'  fixed  ill  with  Icid.  It 
was  lulicM-d  In  Mr  Kiiinilly  Allen  l"  !)(.•  u\  the  i\u\  of  the 
e!e\eiitl)  ceiiliii)-.  It  may  !)«.■  reiiiemlMii'd  tliat  a  eoinmnii 
l>i.utiee  in  Kuinc  was  to  pour  water  on  tlie  iicad  of  a  bather 
uli'i  >lo(.d  in  a  >ort  of  barrel.  This  is  the  precise  way  in  which 
the  baptism  of  Kin;,'  Clovis  is  represented  on  the  twelfth  century 
fciiit  i>f  St  Harthiilomew ,  I.iej^'e,  and  a  century  later  on  the 
t>inpaniiin  of  the  doorwa)-  of  the  north  transe|)t  of  Kheims.  In 
.1  fotloii    MS,,   which    icpresints   the   consecratii)n   of  a   Saxoii 
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churcii,  are  >luwn  what  seem  to  be  fonts;  apjiareiitly  the)' .ire 
made  of  staves  of  won!  n  iLjlily  bound  toj^rether,  and  one  at 
least  sei'ins  to  be  full  of  w, iter.*  In  a  twelfth  century  reredos  at 
St  Denis  is  reiire>ente(l  a  wooileii  tub  font  with  central  bultje 
and  hoo])s  clear!)'  shewr.."*" 

iMfthlx,  where  tlicre  were  actual   ^tonc  fonts  in  early  days, 
they  would  be  likely  to  be  of  rude  or  misshapen  form,  with(jut 

*  llhistratcd  in  Kni-lu's  Old  Eii^^l.iiui,  i.,  1-ig.  215. 
t  l.ii  .Mcssl\  I'i.ite  c\ix. 
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oni.iiiiciit,  111-  will)  'iiii.iiiiciit  iif  tlu-  iiiii>i  arLl\iiR  tli.iiat  .cr,  as  ,it 
(iiiinvalloc  IJO  .  Siicli  I'Miis  would  in  \t;r\  many  cases  he 
(UsHMM-d  in  till'  lurHth  niitiir\-.  ju■^t  as  \\x:  know  tliat  the 
ihiinlic-.  uhiih  coiitaiiuil  tliciii  were  dotmycd  in  vast  ininil)ers 
at  that  time.  Ju'-t  a-<  tlio  Ait'^do-Saxon  church  ^ave  way  ti>  a 
N'irman  clunrli,  sn  as  a  rule  a  Norman  tout  wnul<i  replace  the 
.\n^l<>Sa\i>n  font.  As  for  the  rude  old  font,  it  would  no  doulH 
!)(■  turned  out  of  tlur  thnrcii;  it  mi.uht  iin^'cr  for  a  time  in  the 
I  lunLJiy.ird,  or  be  turned  to  domestic  puiposi's,  or  be  broken  u\i , 
tile  old  men  had  liule  respect  for  their  predecessors'  work  at  anj- 
timi-,  and  none  wlun  it  was  bad  work.  As  tlie  centuries  ran 
on,  these  poor,  abandoned  fonts  wouKl  constantly  diminish  in 
number.  I5al  tar  more  siii\ivc  than  people  imaj^ine ;  a  verv 
lar;.^e  number  could  he  recorded  if  people  wouM  take  the  trouble. 
The  other  (kiy,  \\riti1r4  for  information  about  a  font,  the  w  riter 
was  told  h'-  the  vicar  of  the  churcli  that,  bein;^  newly  appointeil. 
'h:  knew  !■,  e  as  yet.  However,  1-  made  inc'uiries,  and  thus 
.icard  of  a  second  font  as  in  existcn  •'■where;  this  lie  found 

at   a    larm    two    miles    awa)- ;    fina  ._  found   a   tiiird    in    tile 

back\anl  of  his  own  iiou-e.  Aijain,  in  die  county  of  Durham, 
the  writer  found  a  font  in  the  church,  and  tiiree  more  in  the 
vicar's  co;ichdiouse,  two  of  them  of  archaic  diarader.  Now, 
where  onl\'  two  fonts  arc:  preserved,  as  at  Rotlierfield  !  ui  and 
Cloodnianliam  IJI  J,  and  the  second  lK"lont,'s  to  a  I'ost-Norman 
period,  we  cannot  -afel)'  assign  ,1  l're-("on<|uest  date  to  tlie 
first.  Hut  where  tliere  are  three  or  actually  four,  .nul  the  oldest 
is  of  archaic  type,  cspeciallj-  if  it  be  a  shallow  unmounted  l>ou  1 
with  rude  ornament,  or  none  at  all,  there  is  a  strotiLj  ])robability 
that  it  is  of  I're-Comiuest  date.  It  is  imlikely  that  a  church 
would  repl.ice  its  font  m^re  than  once  l)etween  the  Norman 
(oiKiuest  and  tlu'  Dissolution;  it  would  certain!)' be  not  likel)- 
to  need  four  fonts  or  even  three  in  that  period.  Therefore  it 
.seems  probable  that  if  they  were  carefidly  looked  for  in  vicars' 
backvards,  coach-houses,  rockeries,  and  the  like,  and  at  the  farms 
and  cottaj^es,  a  \  •,  ry  considerable  number  of  fonts  ini^Iit  be 
lecovered,  which  ma_\-  have  been  in  use  in  the  da)s  of  the 
\enerable  An^lo-Saxon  C'liurch.  Mere  and  tliere,  as  at  Rotlier- 
field and  (ioodinanham,  b_\-  tiie  pious  care  of  the  vicar,  the 
archaic  font  iias  been  dcpositccl  .safely  within  the  church 
"  O  si  sit  (iiiiiics." 

Sixthly,  there  is  a  \ast  number  of  circular  tub  fonts  -r.g.,  in 
Sussex — without  any  orn.iment  b\-  which  they  may  be  dated. 
1  hev'  cannot  be  proved  to  be  Anijlo-Saxon.but  neither  can  they 
be  proved  to  be  Norinan,  We  ma}'  feel  sure  that  not  all  are 
Normiin  ;  some,  at  imy  rate,  are  iiixeiy  to  be   I're  Conquest,  eg , 
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tlic  old  1  )cil)y>liiiv  touts  al  Hr.ulboiiiiic  J  .'u  aiHl_  Hcclc)-,  tlic 
latter  now  apparciuly  ilcstroycd.  l-onts  of  tlic  shape  of  tliat  ot 
Aviii;4toii  I  JO  arc  likely  to  beloiiL:  lo  a  \ery  carl)'  period.  As 
for  such  fonts  as  thoNe  at  U'alberton  (120,  Wolfhaincotc  ^Sj, 
Taiij4merc  (.^O  ,  and  Hccklcy  ,65),  \vc  must  reserve  jud^Miiciit  ; 
certain!}-  we  have  no  rii^ht  to  insist  thai  they  are  Norman.  Such 
oui;ht  to  be  our  decision  also  even  as  to  some  fonts  which  do 
possess  ornament.  The  font  at  Morwenstow  1  j6^  has  a  band  of 
cable  ornament,   and   is   reputed  to  be  Norman.     But   then    is 


cable  ornament  in  .\nL;io-Sa\<in  work  ('.])ied  directly  fmn) 
Roman  niomnncnts,  which  in  those  days  were  still  plentiful. 
.\nd  it  is  difllciilt  to  beliexc  that  the  Norman  builders  w  ho  could 
build  the  bi<^  aisled  cluucli  of  .Moi\\en>to\\  could  not  iiew  ,1  font 
to  >hapc.      .\nd  •^o  with  man\'  others. 

I'rom  these  i^encra!  consiilcrations  we  ma\'  turn  to  the  >pi-cific 
consideration  of  the  various  cla-~ses  of  lur^lish  fonts  for  wiiicii  a 
l're-(  oiupiest  date  has  been  claimc<l.  .\s  to  tlii'sc,  Mr  Komill}' 
.\llcn  came  to  the  conclusion  "  that  althoUL;h  a  certain  number 
proent    peculiarities  in  the  letteiiuL;  of  their  inscriptions,  and   in 
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the  cliaiactcr  nf  tliL-ir  ornaiiKJiit,  wliicli  bclniii^  rather  to  the 
Saxon  than  the  Norman  period,  no  satisl'actor)'  e\i(lencc  lias  \-et 
Iieen  hrou;j;ht  forward  to  jirove  tlie  anti(itn't\' of  any  font  in  (Jreat 
liritain,  except  perhaps  tlie  old  font  at  Bin_L,dev.  \'orkshire,  to  he 
L^reater  than  about  the  middle  of  the  eleventh  century."  "The 
following;  fonts  ap'pear  to  he  the  oldest  which  are  at  present 
known,  and  may  be  attributed  either  to  the  end  of  the  eleventh 
or  to  the  bei^inm'uL;  of  the  twi'lfth  century.  On  account  of  the 
identification  of  a  name  mentioned  in  the  inscription,  the  font  at 
I'atrishow.  in  Hrecknockshiref  loSj;  on  account  of  the  pal.e(jloL;ical 
])eculiarities  iif  the  inscrii)tions,  the  fonts  at  Little  Hiliin;.^,  North- 
ants  3S  ;,  and  I'Dtterne,  Wilts,  ill);  on  account  of  the  character 
of  the  ornamental  features,  the  fonts  at  I'enmon,  .Anijlesey  '  100;, 
at  Deerhurst,  (jloucester  ( IJS  ,  and  at  l'".d;4mund  and  J^ucknell, 
.Salo])."  * 

On  such  a  inatter  the  opinion  of  Mr  Romilly  .\llen  carries 
L^reat  weight  ;  but  as  has  been  stated  in  the  i)recedinij  chajitcr 
the  probabilitv  is  threat  that  stone  l're-t'on(iue.st  fonts  without 
ornament  sm\ive  in  considerable  numbers.  If  this  be  <.jranted, 
neither  is  it  likel\-  that  every  .Xnj^lo-Saxon  font  which  possesses 
ornament  has  without  exception  |)erished. 

In  some  of  these  fonts  the  ornament  consists  of  precisely  the 
interlacitiL^s  wliich  are  most  common  in  AuLjlo-Saxon  manu- 
scri|)ts,  i)iit  the  presence  of  these  interl.icinL;s  is  not  adequate 
proof  that  a  font  is  Saxon,  for  this  form  of  ornament  persists 
iierc  and  tiiere  till  loni,^  after  the  Coiu]uest;  ('.j,'.,  in  the  headstones 
of  the  graves  of  the  monks  of  Strata  l'"lori(k'i,  as  well  as  in  the 
ca|)!tals  of  the  church,  which  was  built  ]  \f)C>-]2oy,  so  also  in 
man\-  of  the  lead  fmts  the\-  occur  in  company  with  thirteenth 
ciMiturv  leaf  scrolls.  .V^^.iin,  in  the  font  of  I'emiion,  .\n14lesea  f'  lOO), 
the  peculiar  ke}-  patterns  of  the  .\iii;!o-.Saxon  manuscripts  occur; 
it  is  probably  the  base  of  a  pillar  cross.  It  is  noteworthy  that 
interlacin;.;s  also  occur  on  the  doorwa\-  of  the  church,  which  is 
undoubtedl)-  Norman.  Obviously,  too  nuich  importance  ma\- be 
attacheil  to  the  presence  of  interlacin;,^s,  unless  indeed  tiiey  are 
of  a  hii^hlv  specialisi-d  character  not  known  to  occur  except  at 
an  rarlv  date. 

Ot  the  .\nL;lo-.Sa\on  fonts  with  ornament  we  may  distin- 
;;in"sh  three  sets.  The  first  set  includes  the  fonts  of  I'atrishow 
loS  ,  Little  HilliiiLj  r 3S  ,  Potterne  (ill— the  last  of  these 
was  discovered  at  a  restoration  four  feet  beneath  the  font  now 
in  use,  Ldijmund  and  Mucknell,  Salop  ;  Dcerhurst,  Gloucester; 
and  doubtful  e\.unples  at  Hin.<;ley  and  .South  Ilaylini,^  Hants. 

It  certainlv  seems  improbable  that  any  Norman  craftsman 
*  J.  Kninilly  Allen,  />';v/.  ./;•.■/;.  .  ;.o,v.,  xliv.  173. 
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could  have  produced  work  so  charactoristically  I're-C'oiiqucst  as 
that  of  the  font  of  Deerhiirst,  nor  even  if  he  could,  is  it  likely 
that  he  would  have  cared  to  do  so.     The  onlj-  parallels  to  the 
spirals    of  the    Deerhurst    font    occur    on    a    cross    in    Ireland, 
i'rofessor  Westwood,  in    his   article   on  "Celtic   ( )rnanient,"  in 
Owen    Jones'  Cmwmar  of  Onuvin'iit,   writes   that    "the    most 
characterisu'c    of  all  the  Celtic  patterns    is    that    produced    by 
three    spiral    lines    startiiiL;    froin    a    fixed    point,   their 
extremities  t^oin.n   off  to  the  centres  of  coils  formed 
by  other  spiral   lirics.      Instances  in   metal-work  of  this  pattern 
occur  in   several  objects  found  in    Ireland  and  in  different  parts 
of  lui^dand  ;  in  stone  it  occurs  only,  so  far  as  we  are  aware,  on 
the   Deerhurst   font.     .\s  it  does  not  apjiear  in  MSS.  executed 
in  Mni^dand  after  the  ninth  century,  we  may  conclude  that  this  is 
the  oldest  ornamented  font  in  the  country."     Mr  Romilly  Allen 
writes  that  "there  are  tw)  distinct  forms  of  sjjiral   patterns  used 
in  Celtic  art  ;  the  earlier,  where  the  band  of  which  the  spiral  is 
formed  i^raduallx'  expands  into  a  trumpet-shaped  end,  and  the 
later,  wliere  the  band  of  which  the  spiral  is  lormed  remains  the 
same  breadth   throu.^hout  its  whole  len,<,nh.     The  first  of  fhe.se 
forms   is   copied   direct   from    the   metal-work  of   I'aLjan  times." 
The  I3eerhurst  sjiirals  are  of  the  later  t\-pe.     The  chief  objection 
to  the  ninth  or  tenth  century  date  assit^ned  to  the  font  is  the 
presence  of  the  scrollwork,  for  scroll  vork  is  ver\-  rarelj-  found  in 
conjunction  v.ith  diveriiint^'  si)iriils  at  that  early  date.* 

The  old  font  at  Hint^ky.  Yorkshire,  has  every  mark  of  remote 
antii|uity.  and  is  attributed  by  I'rofessor  GeorL^e  Stephen  (see  illus- 
tration in  Runic  M^'unmoit's,  iii.  196)  to  .\.l).  "^.'^-//"O  '30  ■  Hm 
while  I'rofessor  Stephen  pronounced  it  to  be  a  font,  h'ather  Hai^h 
held  it  to  be  the  socket  of  a  cross,  and  Mr  Speiijht  a  reh\iuar.\-.-^ 
Mr  I'"..  Iv  (irci^'orv  .also  expresses  doubts  as  to  whether  it  ever 
was  a  font.  On  the  front  it  has  runes  ;  on  the  other  three  sides 
roUL^h  interlacin;4s  ;  what  we  see  now  is  probably  only  the  upper 
half  of  the  stone,  and  in  which  case  there  would  orij^inally  have 
been  six  lines  of  runes.  I'rofessor  Stephen  .ind  I-'ather  il.iis^h 
have  L^iven  divergent  translations  of  the  runes  ;  Mr  Grei^ory  dis- 
at^rees  with  both.  The  inscription,  indeed,  is  s(]  deepl\-  weathered 
as  ])ractically  to  be  undecipherable.  I'rofessor  Stephen's  trans- 
lation is  :  "  kadbrieht.  Kini;,  ordered  to  hew  this  dip-stone  for  us  ; 
pra>-  you  for  his  m)u1."     With  the  word  "  dip-stotie  "  may  be  com- 

*  On  the  whole  subject,  see  a  v.-iluable  paper,  with  the  references  in  it, 
l)y  Mr  .\.  l-'..  Iliulil.  in  the  A'/vVA'/  <i'l(i  C'otirrsfrr  Antiquitiinn  Socicly, 
xi'.  .S4. 

+   See    Rif^oii    Ihihcsitn    (jiizctti,    x. 
xxxix.  19. 
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pared  the  Swedish  term  tor  UmX,"  (/<'/>-Jiint"  tlie  Danish,  ••</,-//'- 
stceii"  and  tlie  German,  "  tunf-stcin" 

An  enormous  uncouth  font  is  in  use  at  OV\  Radnor  (130).     Ihc 
bowl  is  from  2  feet  9  inches  to  2  feet  \o\  inches  in  (hametcr:  in 
depth  it  varie    '"rom  9  to  10  inches,  foUowin;.,^  rou<,dily  the  outline 
of  the  block  ;  tne  rim  varies  in  width  from  6  to  S  inches.     It  is 
not  iipri<,du,  but  leans  over  to  one  side.     The  bowl  projects  over 
each  of  the  four  supports  about  half  an  inch.     What   is  most 
striking,'  is  that  thou^di  the  masons  could  not  j;x"t  it  into  shape,  ()r 
|)roduce  an>-  but  most  rudimentary  sujiports,  it  nevertheless  is 
hi^dil\-  polished.     Now  who  would  have  taken  the  trouble  io polish 
a  f()nt  bowl  ?     No  Norman  or  .\!iL,do-Sa.\on  mason  polished  a  font 
unless  it  was  in  marble,  such  as  those  from  Tournai  and  I'urbeck. 
One  can   hardly   help    speculatin-,^  that   at   some   l>re-Christian 
perio('  this  j^reiit  block  of  stone  was  found  ///  situ  or  hard  by; 
that  it  was  naturally  nearl_\-  circular  in  form  ;  that  the  natives 
|;ave  it  a  flat  top,  ai'ul   cut  away  its  base  into  the  present  four 
legs  ;  and  then  with  incredible  patient  toil  brouL;ht  it  to  a  hi;4h 
polish;    and   that   it   became  a  sacred  stone,  jjerhaps  an  altar. 
The  church  itself  on  its  knoll  ma\- have  replaced  some  prehistoric 
temple;  just  as  the  church  at  COodmanham,  Yorkshire,  is  built 
on  risi:i;4  ground  in  the  middle  of  the  villai,^e  on  the  site  of  a 
Roman   temple.      In    later   days,  j^robably    I're-Conquest  days, 
the  threat  block  was  utilised  as  a  font,  a  cavity  bein;^  hollowed  in 
the  U)p  of  it.     It  is  noteworthy  that  it  is  a  monolith  ;  the  Icljs 
are   not   separate   shafts   as  they  are  in   Norman   polxpods.      It 
seems  probable  that  the  block,  which  ori-inally  was  without  lei;s, 
was  polished  just  as  it  now  stands;  for  the  lower  part  which  has 
been  cut  into  let^s  is  polished,  but  by  no  means  so  hiijhly  as  the 
bowl.      ihe  cavit\-  was  not  cut  when  this  polishing  took  place, 
for    it    is   ver\-  nup^h.      The   probability   is,  therefore,  that    the 
cavity  was  ciit  in  Christian  times   to   adapt   the   block    for  use 
as  a  font,  and   that  it   was  left  rough   as  it  was  intended  to  line 
it  with    lead.      There   are   indeed    signs    that    at    some    time   it 
actually  was  lined  with  lead.* 

.\t  (■urdw(.rth,  Warwickshire,  there  is  a  church  largely 
Norman,  which  contains  a  very  remarkable  font  (f32  .••■  It  was 
found  beneath  the  lloor  of  the  church,  the  rude  bowl  which  now. 
inverted,  forms  its  base,  having  previously  served  as  font.  Ihe 
present  font,  being  ver\-  small,  has  been  supposed  to  have  been 
the  capital  of  a  |)illar,'but  the  church  is  aisleless.  It  consists 
of  a  small  sepiare  bowl,  whic'i.  when  comi)lete,  would  have  had  a 

*  I'oi  particiil.-irs  ol  lliis  font  I  .1.11  indebted  to  Kcv.  .\.  I'>.  Dickinson. 
+  Mr  1-.   1 .  S,  lldUgliKin  has  made  a  critical  study  of  this  font,  and  has 

put  at  ir.v  ^li,|:n^.i!  h\-~  > .I'u.iV.lt-  materia!-,  to^rth.T  with  his  photo-raphs. 
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niiiiimum  ik'iJlli  of  14  iiulu^.  ami  an  iiUciiial  tliaiiutor  i>(  ji 
iiiclu's  :  it  si'cms  t)  li.ivc  lo^t,  iiKliuiiiiLj  tlio  rim,  al)inil  5  iiiclics 
iif  tin- uppiT  ])aft.  Tlic  Miiali  (limciisioiis  of  tiic  font  aiv  \cry 
iiuirli  a;4aiiist  a  late  date;  cscmv  Norman  font  so  liii^lil)- cmiclicd 
witli  ■^ciilpliirc  as  tiiis  is  of  mmv  coiisiilcral)le  (limt'iisioiis.  On 
tliu  cast  side  below  I  3^  is  a  s(]uar(.'-faccd  draj^i  m  ;  above  is  w  iiat 
looks  lilxc  the  .\l,muis  Dei  minus  its  head  and  minus  the  upper 
|)art  of  the  cross.  If  it  be  tiic  Ai^nus  Dei  trami)hnL,f  on  the 
drai^on.  as  at  Kirbv,  tlic  reference  uo'ild  be  to  the  text:  "It  shall 
brui'^e  th\'  head,  and  thou  shalt  bruise  his  heel";  the  dra^'on 
WDuld  thus  represent  Satan,  with  the  flames  of  hell  beUiW  to  the 
ri;4ht.  On  the  north  side  l^J  is  another  scene  ;  at  the  top  is  a 
i;reat  \\in;4ed  draj^on  ;  the  U])per  part  of  its  back  is  destroyed, 
and  of  its  head  nothini^  is  left  but  a  LjrinniiiL;  mouthful  of  teeth. 
At  the  left  corner  is  a  laxinan,  \vitlu)ut  beard  or  moustachef  1  14; 
the  ilra<.jon  is  cither  about  to  bite  his  ear  or  to  whisper  int  ■  it  ; 
if  the  latter,  the  reference  may  be  to  the  stor\  of  Simon  Ma_L;us 
w  iiisperinj^  into  the  ear  of  Nero;  below  tlie  draijon  are  the 
llamesof  hell.  On  the  south  side  133  two  figures  are  standintj  ; 
each  wears  a  co])e  fastened  b\'  a  morse  ;  their  rii^ht  hands  are  in 
the  act  of  benediction  ;  each  holds  a  book  in  the  left  ;  they  ha\e 
neither  moustache  nor  beard.  On  the  west  side  (133  are  two 
fiL,'ures  similar  to  the  last,  exci  i  that  tlie  books  are  more  hidden 
by  the  draperies.  .\t  the  north-west  corner  (134)  is  a  single 
fi-ure  similar  to  the  above,  in  cope  and  morse;  the  head  is  very 
larLje,  but  unfortunately  is  mutilated  ;  the  feet  are  shown  ver)- 
small  for  lack  of  room  ;  but  the  hands  they  are  hands  are 
enormous  and  are  bound.  .\|)parentl)'  thi'  artist  wished  to  draw 
all  i)ossible  attention  to  the  fact  that  tin'  hands  are  bcinut.  and 
e.\a;4|4crated  their  size  for  that  purpose.  Now  the  church,  though 
now  tledicated  to  .St  Nichohu,  was  formerh'  dedicated  to  .St 
I'eter  (?(/ ^7'//(7/A^*     It  may  be,  therefore,  that  this  corner  fitj;ure 

*  The  stoiy  runs  that  I'.iiilosi.i,  lli(_'  wilV  of  TlH■()(lcl^ius.  liaviiv^  been  prc- 
M  iiu-il  at  Jcni^alcni,  <.  44  A.n.,  willi  (lie  cliaiiis  wliitli  Si  Tcter  liail  worn, 
M'nl  llicm  to  tlie  I'ope,  who  laitl  thcin  up  in  a  i  hurt  h  built  by  the  laiipcior 
to  the  .\p(istle\  honour  ;  and  Aui^u^t  l^t,  whiili  had  tornierly  been  obser\ed 
to  Auj^ustiw  t'.r^ar,  was  honi  <  fortli  ot)ser\ed  in  hononv  of  .St  I'cter  lui  I  'iiiiUhi. 
I  lie  Collect  fill  the  da\'  mn--  thus  •  •"()  ( lod  who  delivercdst  Ijloscd  rettr 
the  .\postle  />>'///  his:  ill, tins,  mmX  -.et  him,  unlourhcd,  at  liberty,  deliver  us, 
we  bes<e<h  Tliee.  from  llie  bonds  of  our  >ins,  and  men  ifully  prote(  t  us  from 
■  ill  evil."  Several  decbrations  to  St  I'eler  'ui  I'iinul.i  ■.urvi\e,  vi/.,  the  eh.ipel 
in  tlie  Touer  of  London  :  Stoke  iin-'l  rent  :  (olenioie,  I  lanip-,liiie  ;  1  ollard- 
Koyal,  Wills.  :  Wisboiou^h,  .Sussex  :  CO^^eshall,  l-lsse\  ;  Katley,  Warwick. 
Manx  doubtless  have  lost  the  dedi(  ation,  or  the  last  two  words  of  it  ;  e.i(., 
Kunham,  Norfolk,  is  dcdiiated  to  St  I'eter  anil  St  Paul  ;  but  King  John 
"ranted  it  a  fair  and  market  "on  the  \i.;il  and  feast  of  St  I'eter  (ui  lindila.'' 
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.  haiii-,       I  l\c  (ialc  <•('  tlii^  an  haic  uork 
.Iftormnhd    uilli   confulcncc.   luit   lluTc    is    litlli-   or 
indiiati-  Norm  in  doij^n  <>r  uurkinanshij) ;    the  tihlc 
ornamiiit.  tlimi^li  mere  fn iiiit-nt  in  Nuniian  work,  \ft  occms  m 
it    al^i      ^l<)c^    in     Ri  iiiaii     work.       In     Mr 
'J\;  •    unvcntii'iial  ImUIs  of  tlu- ^'H'oi'^'iit'^    '<= 
!   ns  i  I   stoni-   imitated    from  tin-  stylt    of 
'    ,ni      r  sc\cntli  to  tin-  nintli  icn'     a     >li 
,.  -    i'i,       S<M,;/  .I/.S.S'.,  I'lattx  13,  I.J.     s,  and 
-    '..lii  l\     liow      a    Cliri-t    from    tlic    >t    (lall 
,,  ti".    "f  l!,r  cliararti-ri-tics  of  the  ii'j  .res  on 
,i\-  'I.  -    1/  .      i  '\c  S.i.voi)  cro^s  at    .    odd, .111, 
iiiiii         iiapcr^        So   ha-    ihr    lii\'  I'l^ow  rie 
■lead-,     aisd    liki      tiio-r     <>(    the     (i:  dworlli 


An-lo-Sa.xon,    a- 
lloiiji;liton'>  opini' 
prohalily   rrpre>'.''' 
.\nL;lo-.Sa\on  M^  .'- 
Professor  Westw    ^ 
espetial!)-    Plate    ., 
(lospeis,  in  wliii  h 
the  I'unl'Aortli  1  >i,i 
Dumfrie>shiif,   i;a 
cross,    and    rude 


iki  !lio-e  of  the 
in^  to  the  mifldle  of  tiv-- eighth 
■  iwiu  cr(>s  is  doubtful  it  ma\' 
nth  century,  Init  iiax  oe  earh'er 


figures.  Ihe  Ilod.i.im  cr'  '• 
tenturs  ;  the  period  ■!!  tin-  in-e 
t)elonL;  to  the  middle  ol  the  ele\ 

-ee /V.///)  Cliii!';ni  Moiniiiu-nts  SaUlaiui,  \)\\x\  in'.  S?  •""' 
4;;.  The  dre-.  ^i'i  the  laym.i  at  Cur  Iwortli  i-  li, 'i  of  the 
.\n|;lo-.Sa\on  la>  man /'w/'//,-  <.-  die  Cotlonia  I  alter,  eleventh 
century;  the  '  luitry  of  Christ  into  Jerusalem  '  ::'.  J\iL({i;iiip/uii 
Sihni ;  also  the  illustrations  to  Cadmou's  /\ini/'/ii .i.w  m  A ir/icco- 
loi^iit.  vol.  J4.  I  '  .mnot  find  an\  evidence  in  MSS  or  .sculptur. 
oi"  use  after  tin  eieventh  centuv)  of  this  coi,  .loual  l\pe  "I 
draper\ . 
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example- at  DoltoM    I02),\\ilne    h  1;  ,  and  Melbury  Hubb    10 
It  Hi.iv   be  doubted,  however,   u  lietlur  an\    one  ol   the  \>>\w 
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,6  and  Herrin- 
of  architectnr.i 
arlier  than  the    twelfth    centurv  ;    <-,^ 
di '  1  37   the  piers  are  Huted  ju-t  aftei 
lurnam  Cathedral,  which  w  as  not  comnv 
the  -culpture  at  .\vebnry  ;  140  .  1^"'' 
barbarous;  but   the  interlacing.;  a 
or  than  that  in  the  work  of  I'nor-  . 
cr\      v    A.'.).  1096-1130).     .\t  Avebury. 
nei         c  cushion  tvi)e  of  the  twelfth  cetiii 
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tret,     s-  at    Tickencote    222    with  similar  foliage,  and  with  the 
.    ,th.,rnamen'.     At  \Valtham-on-the-\Nolds,  Leicestershire,  isan 
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■mmon  thnui-hout  the  whole  of  the  twelfth  cenuirx , 
,  in  thirteenth  centur>  desi-n,  r.^-,  they  occui 
,n    1S7  ,  but  with  conventional  .stalked  folKi:-;eol 
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b,..     standing  on  an  octa->  ;  al  pedestal  :  the  l)edestal 
,oth  ornament,  and  the  bowl  has  convent!.. nal  trefoiled 

'1 


both   pedestal   and  bowl  are  thirteenth  ccntur> 
X  oowl   i^  encircled   by  an   arca.le  of  semicircu  ar 

-I.         M-chcs        Vt  Oakhain    90)  the  bowl  has  a  similar 
.but' the  capitals  beneath  are  plainly  ;l^'''-t^^-"th  century 
wo>.,.     What  can  be  more  uncuth  than  .^^^^^east  ups.de  doun 
carved  or  rather  scratche.l  on  the  side  of  the  ^'^^^^ ''' }±,:^^^l:: 
Somerset 
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than  tlic  middle  of  the  twelfth  cciitun-.     The  fi-uic  sculi.ture  at 
Kirkby  run  is  artlessly  rude    note  the  disposition  of  the  angels 
uin-s  on  the  ri-htj ;  bu't  the  fi-ures.  as  als..  at  Stoke  t  anon    180). 
are    in    bold    relief,  which  represents  a    much    more   advanced 
stage  of  sculptural  art  than  the  eleventh  centur.v  sculpture  at 
\vTn.-ton    14J,  where  the  capitals  arc  of  elevenlii  century  C  orm- 
thianesc,ue  tx  pe.     At  Huckfastlei.^h    4';^  neither  the  sha  ts  nor 
the  font  are'An-lo-Saxon  ;  the  ornament  is  of  the  twel  th,  the 
shafts,  with   their  Corinthianes.iue  capitals,  are  of  the  eleventh 
ceiiturv.     Thestoupat  Kilpeck    4S    is  extraordinarily  uncouth; 
but  the  clasped  hands  occur  at  Lockin-  :  uSS  ,  well  on  m  the  twelfth 
centurv      Nor  can  am  thiiii;  be  a  more  hoi.eless  muddle  m  desiKni 
than  the  font  at  Here-  Re-is    4S  .     Mut  the  tyi)e  of  barrel  font 
with   inwa-ci  bul-,H-  and  xraistband    is  common   to  a  lai^e  class 
of  Norman    fonts   described   above   ^a-e  47  .  •'•■id    is  tlierelore 
more  likelv  to  be  of  Norman  than  of  Aii-lo-baxon  ori-nii.         he 
.cul|)ture  at  ("oUam  is  about  as  barbaric  as  may  well   be;  but 
.St    Mar-'aret,  as  she  emer-es  from  the  dra-on's  back,  has  just 
such  a '^pi'nail"  as  the  nobleman's  three  dauL;hters  on  the  late 
twelfth  cenUiry  font  in  Winchester  Cathedral  {yj  .     So  also  the 
ladies  in  the   Haveux  tapestry.     And   when  we  have  clismissed 
so  many  claims 'to    l're-Conc|uest  date,  wc  shall    probably  be 
ri"ht  in  rcjjarding   the  rude  font  at  Hurnsall  (14^.'  'i^    archaic 
raUie--  than  ancient,  the  work  of  some  eleventh  or  twelfth  century 
mason  apin-  better  thin-s  ;  for  thou-h  the  two  lar-e  b.ttom 
beasts  set  tail  to  tail,  and  the  little  upper  beasts,  set  upside  down, 
are  uncouth  enough,  \et  there  is  a  deliberate  attempt  at  N<.rman 
chevron    and    roll    m<<ldin-s,    and    the    sha])e    of    the     font--a 
circular  tub  d\in-  below  into  a  square  — is  bv  no  means  of  early 
character.     W'e  conclude  that  none  of  the  archaic  fonts  w  tin., 
class  is  earlier  than  the  eleventh  century,  and  that  few  of  them 
are  earlier  than  the  twelftii. 
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NORMAN    I'ONTS   OF    Till'.    KI.K\1;NTII    AND 

T\\  1:1.1  rn  ti:NrL'uii:s 

Ok  Nonnaii  font--.  l)<)tli  the  pluiii  and  the  ciiriclicd,  a  veiv  lar^'e 
luimbcr  surxivc;  lhii>  lUickiii.L;hamsiiirc  retains  nmiv  tliaii 
se\ent_\-,  and  Devonshire  ! -lety-five.  Of  the  late  and  rich  fonts 
indeed'  it  is  prohaljle  that  the  majoritv-  have  survived,  just  as 
have  nian>-  late  and  ricli  Norman  doorways.  It  was  not  till  the 
fifteenth  c'enturv  that  there  set  in  a  -eneral  remakin^i,^  of  fonts, 
and  then  prohabl\-  chiefly,  if  ""»  wholl>-,  of  those  of  the  plainer 
sort ;  and  much  more  in  East  .An<,dia  than  elsewhere. 

In  the  eleventh  and  twelfth  centuries  unmounted  are  less 
common  than  mounted  fonts.  L'nniounted  fonts  are  usually 
circular:  s-ldom  s(|uare  or  octaijonal  or  he.xa;4onal.  The 
mounted  fonts,  if  multipods,  usually  rest  on  supports  which  are 
constructional  ;  sometimes,  however,  the  supports  are  non-con- 
structional ;  the  latter  are  esi)ecially  characteristic  of  Cornwall, 
(•,;,■■.,  .St  ('ub\-  41  .*  Where  the  supjKirts  are  constructional,  there 
are  normally  five  ;  (■..i,'-.,Toftrees  194  ,  Burnham  Norton  14S,  isle 
.Abbots  ^j'.  .\t  Shrrnborne  frontispiece  there  are  but  four.  .At 
.Stow  '42  aufl  South  Wootton  (i<.j2  there  are  eii^ht  shafts  round 
a  central  c\linder.  There  is  a  remarkable  [granite  font  at 
I.ustlei:4h,  Devon  130  ,  which  ,ii)i)ears  to  have  seven  sui)|)orts  : 
the  central  one  beint;  a  block  which  looks  as  if  it  may  oriLjinalK- 
have  been  an  independent  font,  as  at  Morwenstou  uG  1.  More 
rarelv  the  shafts  ;ue  eu'^ai^ed,  ,-,c.,  at  Kei-hton  y)  ,  lievcrley 
.Minster  147  ,  and  N.  Ncwbald  4:!  ,  .ill  in  the  h'.ast  Kidini;  of 
N'orkshire.  Mounted  Norm.in  foi.s,  which  are  monopods,  may 
be  divided  into  tri|)artitc  and  bipartite,  the  latter  beinj^  without 
central  stalk,  and  restin;^,  some  on  an  inverted  bowl,  .-.i,--.,  at 
Kilpeck  '48  ami  Cistlc  l-'rome  (52);  some  on  an  inverted 
capital,  as  at  .\\lesbur\-    3'')  .      Sometimes  Norman  fonts  rest  on 

*  Si  ('ul)y  is  wron^;ly  idcnrilied  uitli    Si  Cutli1)cri  of  Durham  ;  lie  is  the 
fiiiiiiins  ( Villi'  .,;>ini,  .St  Kil)i,  one  of  the  'Voiisin-.'  of  St  David. 


N'dKMAN    loNlS 


145 


■^ 


11 


14^- 


Fi>NTS   AMI    l(i\T   (  <)\  KKS 


... 
11') 


I ' 


}  I 


iiiiiiistcrs;  (•.■,■■.,  St  Mary,  Stafford  (i  io\  Crick  44  ,  Castle  l'"ruinc 
152;.  IClinlcy  Castle  ^93).  Some  Norman  fonts  there  are  that 
evade  classification.  Tims  at  h"arnle\-,  Sussex,  an  octa.L;onal 
font  is  built  into  tiie  wall  and  slo])es  off  to  a  point.  At  W'estwell, 
O.xon.  I  1 50  ,  the  fcjiit  has  two  incomplete  howls.  Other  fonts, 
abnormal  in  sh.ipe,  ma\-  be  seen  in  St  Marj-,  Stafford  i'lIO;, 
llockwortlu',  Hevon,  and  elsewiiere. 


N(iK\|.\.\     Mlil.|ilN(.s    .\N1)   OKN.WII  .N  r 

I'liL  fiillowinL;  criteria  will  aid  in  ideiitifyiuL;  .\i>rman  f  nits  ; — 
The  safest  Ljuide  is  the  m(jldini;s,*  where  they  exist,  especially 
iho^e  of  the  bases  and  ea|)itals  of  the  shafts,  and  other  archi- 
tectural characters.     Ne.\t  in  value  is  the  detail  of  the  ornament. 

*  In  pa.Lie-.  fi^S  to  777  of  (ni/Zi/'i  .  hr/ii/ii/i/iY  111  /■'.iii;/,ni.i  v.\\\  l)e  found 
illu^lralions  of  tlic  characteiistir  moldings  of  Norman  and  (iotliir  ardii- 
U-  'i\!C       !■  or  the  liiarai  ti!  i^tl;  s  of  .Novni.i'.:  ornament,  see  abo  i/'i'L.  patrcb 
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III  estiiiiatiiv^r  the  dates  of  such  uorU,  it  must  always  l)c  honu-  ni 
iniiul  that  iii?m_\-  i>f  tlic  motifs  are  taken  from  tlie  ornament  of 
the  constructional  members  of  the  church,  /.c,  the  capitals,  door- 
ways, piers,  .irchcs,  iSic,  Hut  not  till  those  members  have  been 
in  position  for  some  considerable  time;  in  fact,  not  till  the 
desitrn  of  them  has  had  time  to  become  thorou-.dily  familiar  to 
the  "eye.  and  acceptable.  The  same  remark  ajjplies  to  archi 
tectiu-'al 'ornament  in  stained  i,dass  lead  work,  brasses,  monuments, 
and  all  oth^'r  non-constructional  features  of  a  church. 

The  members  of  a  Norman  church,  which  are   reproduced 
decorativelv  on  Norman  fonts,  are:     I)  the  strini;  courses;  (.2) 


ISeveiley  Minster 


Lewknor 


the  arcadinir  ««f  the  aisle  walls,  whether  internal,  as  at  1  eter- 
borou-h.  or  external,  as  at  Canterbury  ;  (3;  the  Norman  pier, 
with  it's  capital,  base,  iilinth,  and  "spur."         ...  ,, 

I  The  strinu  courses  are  usually  semicnxular  rolls,  ,',? , 
Mevi-issev  41'  ;  but  verv  fre(iuently  the  roll  is  carved  with 
the  cable  oVnament,  as  a-ai'n  at  Mcvagissej-,  the  ^^reat  free,uency 
of  this  may  be  iVx^  to  the  fact  that  it  was  familiar  to  the  Anglo- 
SaNon  as  well  as  to  the  Norman  mason.  Illustrations  arc  -iven 
from  MorwcnMow  ^  ,26  ,  Cont^resbury  (310).  Huckfast  eii^h  4>  . 
Hotlex-  140,  Hideford  48  ,  Meva-issey  (41).  H^i'-t'^in;'.  (5°). 
Stanstea.l  r;o.   South   »rent  (49\    Mtarnon  (203),   M.ckint;ton 
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>-S  *  At  I':\(li>n  ;;  ,  lliciv  aiL-  llm-c  mw  s  ,,(  cahk-,  tlic  outer 
row  Ix-iii'^  ixATiscil  ;'al  Kirkhv  141  .  tlic  cable  ornainciit  i-^  of 
inoii-.troirs  si/.c.  llie  baud  of  cable  is  often  replaced  bv  inter- 
lacin^^s;  c.,^--.,  at  I.aiireath  143  and  the  i^'roii])  of  fonts  in  North- 
West"  Norfolk.  .1  ,  -^ 
2.  Ai-at'iini^  is  ^really  in  voi^ue,  one  rc;ison  l)em:4  that  it 
i)..,vid'es  a  series  of  niches  in  which   may  be  enshrined  statues  of 


-•)/ 


the  Apostles  or  other  subjects.,,;'-.,  Kirkby    141  ,  Stonelei-h    I 
Wansford     iSj  .   Orlelon  (iSj),    Darenth    iSr.,  Cowlain   ( 1 59.\ 
l-incham   1  1 5r)\    Hurnham    Deepdale     100.      Kude  as  the  work 
is    in    these,"  the  character    of   the    fiiiure    sculpture   renders    it 
necess.iry  to  assis^ni    it  an   advanced  twelfth   centur.v  date.     At 
Coleshill,  indeed,  the  ^'race,  delicacv.and  symmetry  of  the  desii^n 
make  a  date  at  the  \ery  end  of  the  twelfth  century  probable,  in 
spite  of  semicircular  arches  and  scalloi)ed  capitals  ;  for  the  same 
reason   as    in  .several  of  the  lead   fonts,  ,•,;•■.,  the  (Gloucestershire 
scries  ';()  .       Hinsted    49^  may  be  as  earlv  as  the  middle  of  the 
twelfth    century;   Easby     146     and    l?essin;4by     3S1    appear    to 
be   still   later,      'rurnini;  to  arcadin--  compost'd  of  intersectin;^ 
arches,  it  will  be  noticed  at  once  how  lalc  in  character  the  work 
is      The  onlv  exception   is  at    llotley    140  ,  where  it  is  safer  to 
assume  that  the  archaic  look  of  the  work  is  due  to  the  clumsiness 
of  a  twelfth  centurvvilla-e  mason,  rather  than   that   it  was  the 
best  that  could  be' done  in  the  eleventh  century.     At   (  ramlx-^ 
i'i4S    the  water-leaf  capitals,+  and  the  spreail  of  the  lower  roll  (.f 
the  base,  point  to  the  last  ijuarter  of  the  twelfth  century.      1  he 
fonts  .It  'o.xhill    141  j  and  I.ifton  ^204    are  no  earlier,  the  fohaj^e 
and  scrolls  bein-,'  Gothic  in  character.     The  i)ointed  arches  formed 
in  these  (Ksi<rns  are  too  narrow  for  figure  sculpture  ;  nevertheless, 
an  elon-ated  Adam  and  I'.ve  are  inserted  at  Oxhill    141  .     Some- 
times the  intersectiiii,^  arcade  is  the  primal)'  or  the  -ole  motif  of 
the  desi-n,  as  at  Heiulon    14.S  ,  Oakham  (90  ,  and  frambe  f  14S). 
Sometimes   it   sinks   into  a   band   of  ornament  01   more  or  less 
impcrtance;  more,  at   I'orchcster     154,   Alphin-ton  (154,.  H'kI 
Avelnuy    14'v  ;  less,  at  Kirkburn    161)  and  Kast  iladdon  !  iS'}. 
■\.    ihe    s/iiifts    are    usually    cylindrical,    and    are    very    frc- 
(luently    -looved    after    the    manner   of   the    piers    of    Durham, 
Selbv'Waltham,  I'ittinunon.  Orford.  f.i,'-.,  Stonelei.nh    157  ,  Hurn- 
h.un' Norton     14S  ,  h'.asby  church     146,  Silk   \Vil!oui,diby     3S ', 
Hcssin-dn-     ^^S  ,  Haitland     :;o  ,  Harrow  (,2:(^  .  and  some  of  the 
lead  f(i7its,  ,'.-.,  Walton    S3    and  Wareham    S4I     No  font  with 
-roovcd  shafts  is  likely  to  be  earlier  than  the  twelfth  centur)-.  ,i ;, 

*  The  comparative  freiiuency  with  uhicli  e.ich   criterion  occurs  may  to 
some  e\t(Mit  be  Ka"K>-c'  hy  the  mi'niber  of  illustrations. 

+    rh(   water-leaf 'apil.il  .inixars  also  oil  the  Heiiiin'^horough  font. 
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4  The  ,„/'i/,i/s  arc  of  the  usiiiil  Noiinan  typcN  ^thc  C  orm- 
lliiaiUMHi.  capital,  tlir  iiiidiv  idcd  cusliioii  capital,  and,  later,  the 
Milxluidcd  cusluoti  or  scalloped  capital ;  later  >lill,  the  water- 
leal  capital  and  the  capital  with  the  plantam  leal.*  t)l  Ihoe  the 
(Ww//n\ntrs,//i.-  capital  is  usually  of  eleventh  century  date  wheii 
in    a    Norman   i)ier   arcade,  a>    it    may   be  al>o   when   it    is  u>e(l 


oil     Miafls     at'Kilpeck    { 1 50,     and     Hucldastlei-h      41  At 

l-ashv  (1461  and  in  the  lead  fonts  it  is  far  later.     At  Here  Ke-is 
4S    'tin-    ina>on    may    have    thou^dU    that    he    was   carvm-    a 
C.rinthianesque    capita'     as    he    certainly    -lul     at     i'orl.shead, 
Somerset.      .\l   15ickinL;l..:i    -'JS  .  Ihley    4^0,  ihatton,  A  tarnyn 
'O'      1  auncc->ton     J03  ,   tiie  whole  bowl  of  the  tout  takes  the 
form'of  a  hu-e  cushion  capital;   the^e  are  late  in   the  twellth 
centurv      AtHurnham  Norton     I4«    and  Woton    1  urvdle  the 
base  of  the  font  is  the  same  capital  inverted.      I  his  type  ol  capital 
is    illustrated    fn-m    Wals-rave-oii-.Sowe    il4-^'.    ()ilft<.n    i  iSj 
Avebury   (14O),    Harrow     276.    I'incham     i?'-.       I  he  .v<v, //,'/■, v/ 
cai.ilal   forms  the  whole  howl  of  the  tout  at  .St  riiihp,  HriMol  ; 
MoUand     49   ;    l.ud-van,  Cornwall;  ()y<termouth,  l.lan-enydd. 
aiul   I.laninadoc  in  (lower;  .St   Florence,    Tenby;   Dyrham  and 
Mve.ston,  (douccMer;   roiU.>ury,  .Somerset;   Iltracombe.     )eyon  ; 
at    St    I'hilip,   Hrisi-l,  the    paint    on  it  has  only  recently  been 
■,crai)ed    off    hcicc    its    modern    look.       The    scallojjed    capital 
appear-  on  shatl^  at  Darcuth     iSo  ,  .\lphin14ton  h  54  •  Kei-hton 
•  VJ'.  Cole-hill      if'^.    l'al;-;ra\e     9-,.  Stanton    lit/warren     174;, 
Hessin<'by    3S  ,Sherni)oine   frontispiecej.    It  api)ears  m  adv.mced 
t\i)es    at    Wotwell      no.   Southacre     2^j4  .    Hunstanton      njS. 
The  clever  artist  at    loftrees    194    has  enriched  the  capital  with 
fnliii^c  At     .\vlesburv      V.    Hledlow,    (ireat    Kinil),c     5'., 

Kvdr.n  5;  the  base  is  a  scalloped  capital.  Scalloped  capitals 
have  a  ran-e  of  a  century  or  more;  -lun  1  ir-e  ,md  i>lam  they 
are  likelv  t.'>  be  earlv,  when  eiitichc.l,  to  be  late.  1  he  :.utf,-r-/,;i/ 
cai)ital  in  Kn-land 'usually  rau-es  from  <.  1  1^)5  to  <.  I  i')0.  On 
font,  it  probably  approaches  he  latter  date;  it  is  well  seen  at 
Crambe  14S  .  Ihis  capital  and  that  with  the  /A^//A////  leal, 
which  is  also  late,  occur  in  the  Totirnai  lonts,  ...c..  hasl  Meon 
(166  ,  Winchester  (T6y  ,  and  Lino  .In  .Mmster    172  . 

5  The  hisr  iiiohiiiigs  are  important  where  the  mason  h.i 
thou-dit  it  worth  while  to  carve  them.  The  commonest  base  has 
two  Tolls  .separated  by  a  side  hollow,  as  at  Siiernborne  frontis- 
piece, Toftrces  195  ,  Castle  Risin-  (177;.  ^-'t'l^T  (40,  :  all  these 
are  late  in  date;  at  Rci-hton  there  is  a  variant,  the  upper  roll 
bcin-;  omitted,     .\nothcr  base  consistm-  simi)ly  ot  two  rolls  is 

♦  Ihcbe  aro  (les.ribed  and  illuslratcil  in  lifl/iic  AiJiilCilun  in  i:/ii;himi, 
4Cx;-43o. 
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seen  ,it  S'lilh  Kivnt  49  .St.mtoii  I'it/warrcii  (  174  .and  ISrobiir)' 
152  ;  al!  thrcr  art- (|iiitc  late.  At  StCuhy  41  thiTc  an-  three 
rolls  sii|)ei|)(i>e(l  ;  li\'  mi^taUe  the  thre'  r'>!K  ap  not  ;^ra<luate(l 
ill  spread  In  tlu- last  (|iiarter  <if  the  emtinv  tl)e  favninite  base 
e()H>i>t^  lit'  twii  lolls,  whieh  are  separated  i)\-  a  deep  hnllnw,  aiul 
iif  whieh  the  lower  one  is  consideral)l\'  flattened  ;  this  is  seen  at 
|{e\erlf_\-  147  and  the  I'ouniai  font-,  <■,£,'.,  Soiiihain|tton  170 
and  l'..i-t  Meon  \f')(>  ;  in  the  Tonrnai  font^  it  may  helonj^'  to 
either  the  third  or  tlu'  f  .  .'li  (|uarter  of  the  eeiitiiry.  I'inally,  at 
(rainlu-  I4S  .ind  \\'e-^,^\ell  '150  we  ;4et  approxiiiuitions  to 
what  w.is  to  Ik-  the  eh.iraeteristie  base  of  earl>'  (iothie  arehi- 
teetiire  ;  one  with  an  undercut  "  wati-r-holdini,  hollow." 

ft.  I'he  sf/tr  or  -riffe  is  a  ^nat  favourite,  .it]i\  in  the  later 
e.\an)|>!es  assumes  charininL;  foli.ited  forms,  it  Ix'i^ins  lo  Ix: 
common  about  the  miiidle  of  the  twelfth  eiiitury,  ,ind  has  a 
Mi-ue  of  ,d)oiit  a  '  entur\-.  All  the  font-  illustrated  .ire  late,  \  i/,, 
Hrobury  15J,  l.aunceston,  Modmin  jon',  .StoodK'i-h  15^1, 
rblr\-  40,  .St  Cuby  (\i  ,  l.iiRoIn  17J  ,  .Southampton  (ifo, 
.\yl(-bur\     56  ,  l>e\erley     147  . 

Norman  01  iiiiii/iiit  is  \ery  rich  am 
occiu-  frcvjuently  in  Ni>rmaiidy,  both 
twelfth   1  entiiries.       In    lui'jland   the\- 


Coii'iuest    work,  <■.;'■,,  at    Dolton     10; 

II         Wilne     10;  ,    MelbuiA-         ■<■' 
hur>:      US    ;   but   the)"  oiriir    1     .;\.:'   \ 
usu.ili}    after    1090.       I'hey   an-   .I'.-.ov 
'' lilts.      When    they  arc  of  simp  wv 

lears   .\shby    40,  I.ockini,^     iSS         .•;.■ 
Ii  iin    Normandy,  w  lu-re   thc\-  a'  1 

they  an-  elaborate,  we  -h.ill  pidl).il)l\'  !)■. 
as    sur\i\als    of   ,\nL;lo-.Sa\on    or    (eltic    traditions    of    desi,' 
I'".l,ibnr,ite  example-  occur  at  St,,ne    1  SS  ,  .\lphiii;.;ton    1  54  ,  .Stoke 
'  aiion     i.So    ;  the  chalice  fonts  of  C'astle    I'rome     5J),  luirdislcy 


diversified.      Iiitriliuini^s 

in    the   eleventh   and    the 

lie  characteri>tic  of   I're- 

,  i'enmon     100  ,  Kothbuiy 

104.    Hin-ley      1^0,    Deer- 

A    ,tlsf)   in    Norman   work, 

1)     '    ill  Ljreat  |)rofu>ion   in 

wv .   ■•      at    Kirkburii     161  \ 

:•]■   :  I  .y   well    be  derivative 

1     •    n   enoiij.^h  ;    but  vvh.e' 

ri^ht  in  re''ardin<r  I'-.i  'm 


5:;),  and  Chaddesley  C'orbett 
fonts   allied    i.i    desij^m,   Sculthorpe 


ami  a  remarkable  "ri 


up 


)f 


U)~  .    .Shernboriic     frontis- 
piece,   I'oftiees    KjV',    Castli'    Rising'     177,  ami    I'reston     198). 
Interlaciu  ,  snakes  occur  at  Chaddesley  C'orbett     ;;  .  Torchestcr 
154  ,  Alp  iiiiL;ton    I  54\  Hodmin   2(X)  ;  the  same  motif  ajijiears  on 


d. 


1  'rw  ; 


ivs  of  Kilpeck  and  .Shobdon,  1  lerefonlshire.       I'he 


the 

/'///<■/  01  lament  is  very  tonmion  in  Norman  work,  especially  of 
the  eleventh  centurv  ;  it  is  rare  on  fonts,  but  the  rim  of  the  font 
at  Wansford     iS  ■    h; 


IS    It. 


The  //vV  or  kev  ornament  is  rare,  but 


occurs  on 


the 


if  the  font  in  Hereford  Cathedral  (1 


The 


/"(■'?;•/  is  \  ery  common,  especially  inside  or  on  bands  and  scrol 


<'.^'.,   ^>loiie     i.s:s  .    li  iitiand 
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>-,S      Staiitun    iMl/.waiTL-ii     174;.    I'lashy     146.   Lcwkn.-r     147, 
rioKi-Hlc  o4.  M^'at-^    ^^lil'y    40,  Har1.ulr.1S4,  Castle  k.sm- 
,77  ■   Silk    \VilU,u-hl)x     3S,,    I'.wcrby   plinth     90.    1  oichc^tcr 
m     I'rcstoM     i.jS  ;  Ayk-sinny     5^>  ■      At    folcshill     ir,j     ami 
1  ockin-    I S8   it  takes  tlie  form  ol"  ,{nll  lio'cs.     The  A'//./  <>r  stiul  is 
shown  "it   e-rick    44.  Darcnth     1S6;.  an.l    liiiisto.l    49,-       l.'^^ 
beaded   '^uilUnhc   occurs    at    I.ockin-      iSS     aiu     C  asllc    Imsmi- 
1-7       '.Mi-dallious  or  patcnc  appear   at    Silk   \V  ulou-hby     ,v^  , 
WinclK^tcr      169,     Southampton      170.     Mcars    Ashby    UO  . 
Mickin-toii       27S  .     Pal-ravc      .)J  ,     Colcshill    i  16,^,    the     two 
fon.i.h  fonts  of  Meva-issey    4'  .  and   Altarnon    -'0.\\  an.l   the 
tw..   IJevon  fonts  of  Kideford    4S)  and    Uratton  (JoJ  .      1  here  is 
lozew'c  at    ilendoii     14SJ  and  lattice  at    Hurniiain    Norton  i  14.S  . 
The'\</r.'AW//    is   .een    at    liiickfa>llei^di    41    ;  the  mul  head  a^ 
Melton      174    ;    i^iihiuattons   or    shini,de    at    Uarpole   ii.S4i   and 
I'al-rave     QJ  .    and    at    Kenfi-     Llaiitwit,    and    St    Donal  s    in 
(ilamor-an:  the  sunk  star  a^  Kei-lUon    39    and   Hn-hlon     K.J), 
and  at  the  nei-hhouriin;  fonl>  of  Shernborne    frontispiece  ,  Sciil- 
Ihori.c    197  ,and    Fiiiciiam     15O.      /Av;/;/-/"""' '^  '^^•^•'^  at  (um- 
walloc    iju  ,  (Irinton  '  J.S6  .  liickin-ton  ;  J7SJ.  an.l  llartland    50  . 
/r,»//()r  tat  heads  appear  at  the  (-orncrs  of  the  fonts  at    loftrces 
mk'      Shernborne     front isj )iece  ,    and    South    Wootton    (  I9:!\ 
Masks  are  frequent,  e.g.,  Stone     1S8;,  Luppitt  (17S.,  Stonelei-h 


:157);    St   (."uby,  Cornwall     41J, 


Stoodleiirh      150,   and    I.ifton 


-04  iX-voii,  and  in  three  fonts  of  kindred  deM-ii,  vi/., 
M  rat  ton,  Devon  JOJ  ,  aiul  l.aunceston  J03  and  Altarnon  20J 
Cornwall.  Rose,  (.r  losettes  are  -^hwwn  at  Mears  A>hby  '40  and 
Stow  4_'  :  thev  api)<;ar  on  iflley  doorway.  <-.  1171^-  • 'i"-"  "^y"' 
metrical  i\xwV' palmette,  h<»ie\siuk/e,  or  ainliemkm  is  well  seen  at 
i'a^bv  14^1  .  an<l  on  three  western  fonts,  HuckfastUiL^h  41  ,  and 
South  Hrent  49,  Devon,  and  {..uireath,  Cornwall  (US'-  At 
Stanton  hit/warren  174  it  is  >o  hiL^hly  elaborated  th..t  the  font 
can  har.llv  belon-   to  the  twelfth  century.      In  the   I'.ydon  base 

:;:;  it  is  translated  into  Earlv  tlothic.  SerelU  or  nmeatix  were 
in">>ie,l  favour.  In  a  few  cases  they  are  imi)ortation.s  of 
Roman  leaf  scrolls,  chietly  acanthus,  throu<,di  Normanoy  ;  they 
are  well  seen    .it   Wan^ford     iSj     and    St    Mary  Steps,   I'.xeter 

145  ■  between  and  on  the  face  of  the  scallops  ol  the  Aylesbury 
b.ise  V<.  on  the  rim  of  the  llarpolc  font  (1S4),  .nid  at  the 
b,,ttom  of  the  bMvvl  at  Hold-ale  (54).  More  oiten  they  are 
but  I're-Cou.iuest  ban  1>  of  interlacing;-,  bour-eomn-  lir>t  into 
Romanesciue,  and  th  mi  into  C.othic  folia-e.  -rheir  dexeiopment 
mav  easilv  be  traced  if  the  f..!lowin-  illustrations  br  examined 
con'^ecutivelv.  .\t  l.anre.Uh  ;  14^  the  interlacing^  ^how  hardly 
a  tr.ice  of  co'min-'  folia-e.     .\t  I'onhester     154;  and  .\lphin-ton 
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154  tlic\-  (k-vclop  partly  iiitu  urilliiii;^  -^nakcs,  parti)-  into 
t()lia!;c.  So  also  the  Toftrecs  rim  194;  lias  toliatc<i  intcrlaciii.^s. 
At  Kast  iladdoii  (iSj)  and  Lifton  (J04)  the  scrolls  have  con- 
ventional trefoilcd  or  cincjucfoilcd  folia,L;c  ;  so  also  at  I'.ydon 
(55),  Cole^hill  (133).  and  several  lead  fonts,  .,■,■•.,  Walton  (S3), 
when  the  light,  i;racef"iil,  and  symmetrical  scrollwork  is  Ciothic 
in  desij^n.  One  striking;  feature  about  font  ornament  is  die 
>carcit\-  of  i/rrv.v/  or  ziLj/.aL;.  It  is  rare  in  the  eleventh,  but 
used  fre(iiicntly  uitli  excessi\e  i)rofiision  on  the  ordi-rs  of  the 
arches  of  piers,  doorwavs,  ,ind  w  indows  of  the  twllth  century. 
()f  all  the  ilhistr.itioiis  reproduced  there  are  but  two,  Hes>in,L;by 
(  ;Sl  ami  St  Mar\-  Step-  I'.xetcr  (I4;>.  which  sliew  th.c 
I  he\  run. 

\oK\IAN    I'l'.rui;    Set  I.ITUKK 

■["he  figure  sculptuie  of  tiie  twelfth  century  is  surprisingly 
rich  and  abuiulant  ;  and  thougii  rude  and  archaic  in  the  extreme. 
is  of  much  intii'oi  for  the  i'.ght  which  it  throws  on  the  habit  of 
mind  of  religious  folk  of  tho.se  earl\-  <l,i\s.  ji  must  have  been 
foiuid  ver\  interi'sting  too  b\  the  (huiciimen  of  thi-  three  follow- 
ing centuries;  otherwise  sculptureil  Norman  fonts  would  not 
ha\e  come  down  to  us  in  such  lumibers.  Knriched  Norman  fonts, 
like  enriched  Norman  tioorway-,  were  admired  and  resp^-cted 
even  \>v  (iodiic  builders.  The  choice  of  siil)jei.is  is  \<  ly  largel\- 
biblic.il,  .iud  siiews  th.il  the  gospel  w.i-  ',ire!ully  [ireaclieil  in  the 
cluuxhcs  of  those  daxs  ;  unA  tiie  lile  of  C'hrist  is  representefi 
far  more  tiian  an\' other  subject.  .Sometimes  tli<-  .\iinuiu  iation 
is  shewn;*  soiiH'times  the  Nati\it_\'  ;  in  the  str.inge,  iiide  font  at 
l-'iiuham  i;'>  the  k.ttei' is  reduced  to  its  -implest  elements,  all 
that  is  represented  being  a  maiigerwith  the  Habe  the  heads  only 
of  .m  o\  and  i-s  aho\i-,  and  a  big  st;',-  .\  favourite  subji'ct 
was  that  of  tin  .\be4i.  It  was  written  that  there  cam<-  wise  men 
from  the  I'last  ;  and  that  ■' w  iieii  they  -,iw  the  >oung  cliild  with 
.M.n-\'  his  motlu'r.  thev  fell  down  anc  vrshipped  him;  and 
when  thev  h.i<i  opL'Ued  then-  tre.isures  they  presented  unt..  him 
gitts.  gold  and  tV.inkincense  and  m_\  rrh."  Now  tlie  gifts  were 
thru-  ,  therefore  liu-  wise  men  must  h,i\.  been  three,  each  bring- 
ing his. .wu  -[([.  \U\\  who  \  ere  the\-  that  i  ould  alfotd  !■■  otter 
such  treasures  .is  g.iid  uid  hMiikinceiise  and  m\  rrh  '  MireU' 
none   but   kings,  as   the  dieek   Church   e.irl)-  lauglii    .md  as  the 


*  liu  Xiiiuim  i.ilion  <"  I  urs  111  ilie  mimU  pnn  li  ,it  M.iliiicslnn  mil  un  a 
tr;i,unii.'nt  .it  1  lu,  in^liaiii,  Viirksliitr.  Ill*  N.itiviiy  iniiits  <>••■  ttw  Umls 
■  It  !■  inrlKiin  ami  We-t  Hailclon  ;  «  tkt:  soutli  jxireh  •/(  .\!al«i«sijurv.  and 
ill  the  ii'irih  <iiii>r\va\  ol  thi'  Lady  '  '  -.titA  •>{  (.l.ibtoiibury 
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l..itin  (  luiivli  ivccr.--l  ui  lal.T  <l,iy>.  MMU'uvcr.  the  ii.iuu-s  ..f 
thc-c  thrcv  I'.u-U-rn  krn^-  «civ  ,!i>.  ..\i'n<l  ;  iIk'V  wen-  Casiwr. 
M^icliior.  .iiul  l^aUli;i-.ii-.  I.astlx .  ihc  -umI  cit\-  ..I  (  olo-iic  -avc 
a  local  habitation  I.,  the  skulK  ot"  the  tiucc  kin--,  wli"  l>L-camc 
more  tarn. aw  ihaii  rvir  in  Western  l-'.nn.iK,  At  {•iiichain 
130  the  aiti>t,  ha\in-  (lr,)iclul  .-nc  nf  thr  Ma-i,  \\.i>  entirely 
-aiishc.i  Willi  the  result,  ami  m.i.le  :.lie  other  luo  esacl  reijliea- 
At  Cowlain     Ivj    the  lilesse^l  \'ir-in  is  crowned  aiul  -eated,  and 
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\\\>1   Ilaiiiloii 


i„  her  ridU  hand  hohls  lier  lily  ;  on  lier  knee  i>  a  ver>  lar-c  HaI.e. 
also  crowned,  with  ri-ht  hand,  rai-e,l  m  heneclufon  ,  ni  front 
'.finds  one  of  the  kin-s  with  hi-  -Ht,  and  helou  ,l  what  ^eem..  to 
be  a  wreath.     '1  he    Ma-i  appear  c'-o  on  the  h.ii:^  at  Vnilthorpe 

and    livdelon.      At   Walton,  near    l.iv.-n 1.   is   repi.-entcd   tlv 

Hi-htiiUo  l-...;vpt;  the  lile-^ed  Vn-ii>  ruie^  on  ,m  a-,  o.^rher 
lu^id  is  a  cros-  St  jo^.ph  >.,rries  the  Lain.  1  he  l.ai.l;;):)  ot 
Christ  i-natnrallv  a  tavonrileM,!,i..t  on  lout-,  .^t(  astle  1-ron.e 
•-     Chri-t   i-  ie'-)re-.ented   a-  a   bo\ ,  as  .neati)   (  In  i^lian  dav's  ; 
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tlic  Haptist  (111  tin-  k-ft  sci'iiis  t<i  Ik-  lioltliii;^  a  si-rviic  hfxik  in  his 
!  ft  liaiiil,  uliili-  iir  l.iys  In-,  ri-hl  li.iiiil  on  the  lu-itl  of  (  Ini^t  ;  an 
.inj^il  \<i  thi'  ri.L;IU  hii|(|-,a  Inline  tnnic.  I  Iiltc  isanntiur  ii'|ni'Nt'n- 
tation  of  tlu-  l)aptisni  tit  (hiist  at  i'liikbuni.  I  In:  l.inton  (i»nt 
I  i6n  is  divided  inl  ■  two  l< impart niL-nts  ;  tin-  up|)cr  oiil-  contains 
six  an  lu's,  t-arli  ("ntaiiiint,'  an  aiii^il;  l)cl(iw  arc  fi\f  arclu-s,  tin- 
ci'ntral  nf  w  hich  is  tl\i'  laru;cst  and  cunt, tins  a  ivpiosi'nt.itiun  f)f 
till'  ba|)ii^Mi  (if  (liiist  ;  It  is  noti-v\ortli\  tliat  Ixith  liands  an* 
iiplitud  in  praxcr  after  liie  inaniuT  <<\'  tlic  ( )rantcs  in  the 
(  ataionil)--.  This  font  also  lia- a  irprcMiitation  of  tile  Kaisin;^ 
of  |,a/,irus.  At  West  lladdmi  1  vS  Christ  rides  into  JcTUsaleni 
and  oiH-  oller^  iliin  a  ))altn.  '1  his  suliii-ct  also  occurs  at  .\-<ton 
l",\  re,  Salop  Kexser's  /Vw/'<'//*^  plate  1/)  .  At  Kirkhnrn,  \'ork^., 
i-.  shewn  tile  charj^'e  of  tlu-  ke_\s  to  Titer;  a  rare  suhject,  only 
(iccinrin'.[  in  Noriiian  sculpture  on  tlie  t\inpanuin  of  .Siddiii;^ton 
(  liiirch.  (iioiicestershire.  In  the  font  (.f  St  Nicholas.  Mrit^htoii 
\fi2  ,  is  a  lale  and  e.\celleiil  lepresentation  of  the  Lord's  Siijiper. 
It  would  lia\c  been  difficult  to  find  room  for  all  the  Apostles,  so 
oiil)-  six  are  shewn, the  other  si.x  bein^  siippiiscd  to  be  round  the 
corner;  as  a  matter  of  fact,  however,  the  le;4end  of  St  Nicholas 
is  on  the  other  side.  Christ  ha-'  a  well-deriiied  cruciferous 
nimbus;  the  .\|)ostles  w  i  ,ir  cow  K.  Chiist  has  a  moii>tache  and 
bi-ard  ;  all  the  .\postles  have  moustaches  and  four  of  tlieiii  have 
beards.  (  hrist  la\-s  I  lis  left  hand  on  the  loaf;  with  His  ri^ht 
lie  blesses  the  cup.  The  Last  Supper  is  also  represented  on 
the  font  at  North  Grimston,  and  on  a  capital  in  the  tou<.-r 
anil  at  Southwell.  There  is  a  pathetic:  ri-pri-scntation  of 
the  Criuifi.xion  at  Colcshill  ( 16^  i,  another  \ery  late  font.  'The 
Crucil"ixion  is  also  ri-i>resented  on  the  font  at  Cottesmore, 
Rutland.  .\t  Kirkbuin  ami  iuLjleton  Christ  points  to  the 
wounds  in  His  side.  On  the  North  (irimston  font  is  shew  11  tiie 
Descent  hdin  the  Cniss.  It  has  been  ari^ued  that  the  repre--iii- 
tation  of  ()ur  Lord,  not  as  here  and  ;ibove  our  rood  screens 
between  .Mar\-  and  John,  but  between  the  two  thie\es,  as  in 
tlu-  I  hiinlu-s  of  Mrittany,  <,,•.,  .St  I'"i;icrele-l-"aoiiet.*  is  charac- 
ttii^tic  of  the  (eltic  Church  ;  but  it  occurs  on  the  Lenton  font, 
when-  the  souls  of  the  dvin.L;  thieves  are  represented  as  tin\' 
babi  >  issuinjf  from  their  mouths  with  their  l.i^i  bri-ath,  one 
ri-iii;.;-  to  lieaxen,  the  other  fallinj^  into  the  jaws  of  hell.  At 
Kirkbiirn  i  lOi  is  shew  11  tlu-  .\scension  ;  ( )iir  Lord  has  ,1 
crncifemus  nimbus  and  bestows  His  benediction;  two  an.i;i-ls 
with  solid  win"s  and  arms  much  out  of  diawimr  hold   .mnind   ,1 
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is  seen  Willi  ;i  cruciferous  nimbus  and  crosier.     At  Kirlsby  ;i4i) 
witii  His  staff  i'fe  bruises  the  head  of  the  draj^^on,*  the  folds  of 
whose  tail  are  very  cleverly  made  to  eineloi)  the  lower  part  of 
the  bou!  antl  the  petlestal  in  the  sha  .e  of  cable  ornament ;  that 
is  w hy  the  cable  is  worked  on  such  a  gi.i,^antic  scale  ;  it  was  a 
bit;  dra-on  and  had  a  thick  tail  and  a  threat  deal  of  it.     (The 
damage  of  this  font  is  not  wholl)-  due  to  the  ravages  of  time.     It 
userl  to  be  in  the  cluirchyanl  under  the  spout  by  "the  door  of  the 
old  schoolroom  and  the  sciiool  children  sharpened  their  knives 
and  i)encils  on  it.     The  bowl  and  base  are  original,  the  pedestal 
is  modern. j     I-"retiuently  Christ  is  represented  as  the  Agnus  Dei, 
as  .so  very  often  in  the  frescoes  of  the  Catacombs.     This  repre- 
sentation   occurs    on    fouts   at    Ham    and    Checklev,    Stafford; 
Tissington.    Derby;    1  Litton   Cranswick    and    Kirkburn,    York- 
shire; Colsterworth  and  Helpringham.  Lincolnshire;  Stottcsdon, 
Salop;   II(K)k  Xort(jn,  (  von.;  and  Thames  Ditton,  Surrey.     (Sel 
l)lates    in    Kcy.ser's    Triiif^aiia.\     The   lamb   carries    a    cross,  to 
which   is  sometimes  affi.xcd  a  b.inner,  <■..;'■,  at   1  lelpringham;' on 
the   11am   font  a  bird  is  |)crched  on  the  cross.      \'ery  frequently 
the  lamb  is  shewn  surrounded  b\-  savage  beasts  ;  at  Kirkburn  it 
is  confronted  by  a  savage  man  with  a  big  club  on  his  shoulder, 
and  leading  by  a  rope  what  ma\-  be  meant  for  a  bear '  161  \    There 
can    oe   little   doubt   that   the   beasts  are  coming,  or  are   being 
brought,  to  do  reverence  to  the  Agnus  Dei;   for  at  I  lognastoiil 
Derbyshire,  a  hog  and  three  other"  animals    '.re  being  led  up  to 
the  .\gnus  Dei  by  a  bishop  with  a  crozier.     The  Kvangi-listic 
Symbols,  .so  common  on  foiUs  in  the  fifteenth  century,  a're  rare 
m   the  twelfth  ;    but    they  occur    at    Castle   Frome  (52     and   at 
St  .Mich.iel's,  Southampton. 

1  urinng  to  the  Old  Testament,  one  finds  a  great  contrast. 
-Ml  the  main  events  in  the  Ciospel  stor>-  are  evidenth"  familiar 
to  ever>-oiie;  the  Old  Testamenl,  on  the  other  hand,' with  the 
exception  of  the  story  of  Atlam  and  l-'.ve.  is  largely  an  unfannliar 
book.  The  subjects  re|)rcscnted  on  fonts  are  at  Darenth  and 
Lu|)pitt.  .\t  Darenth  King  Davitl  is  shewn  with  the  harp.  .\t 
I.uppitt  17S  one  holds  a  huge  nail,  another  is  driving  it  into 
somebody's  heatl  there  is  not  room  for  his  bodx)  ;  naturally  one 
thmks  of  Sisera  and  Jael.  but  in  the  great'  paucity  of  Old 
lestamjiit  subjects  it  is  not  certain  that  this  would  have  been 
represented.  KIsewhere  than  on  fonts  there  are  a  few  represen- 
tations .<f  David  and  the  lion,  .Samson  an<l  the  lion,  Daniel  in 
the  hons'  den,  Noah  in  the  ark,  and  the  sacrifice  of  Isaac. 
On  the  other  hand,  the  story  of  Adam  and   l-'.ve  is  a  decided 

*  ■•  I'he  ( ;ocl  o(  |k;u  e  shall  l)riiise  Sat.m  under  voiir  fctt  sliorlK   '  (Kom 
.\vi.  ;o,  .111(1  Cell.  iii.  i;  .  '  .     \         ■ 
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favourite.  I'c-rliaps  it  was  considered  opeciall)'  ajjpropriatc  on 
a  font,  for  in  its  roi^cniTatin^  waters  original  sin  is  washed 
a\\a\-,  and  "as  in  .Adam  all  die,  so  in  Christ  shall  all 
he  made  alive. "  .\t  St  James's,  Piccadilly,  the  Renai.  -.ance 
font,  a  work  of  (jibhons,  represents  the  Tree  of  Knowledije, 
round  which  the  .Seri)ent  twines,  offering'  the  a|)ple  to  Mve,  a 
lar^'e  statue  of  wh  )m,  together  with  one  of  .Adam,  stands  on  the 
tloor.  .\t  l'"incham  '15''))  is  a  very  primitive  .\dam  and  I'.ve  the 
Tree  between  is  made  of  putty,  the  w  orl<  of  the  villaj^e  plinnber  ; 
the  shafts  also  arc  m.ndern  .  ,\t  Walton,  near  Li\eri)ool,  is 
another  archaic  font,  on  which  are  shewn  .\dam  and  Kve,  and 
an  an_Ljcl  with  a  sword  expelling;  them  from  Paradise  ;  the  same 
scene  occurs  at  Kirkbj-  164  ,  near  Liverpool,  antl  on  the  west 
front  of  Lincoln  Minster.  The  Walton  font  was  turned  out  of 
the  church  in  17^)4.  Ti-.e  bowl  stood  as  mountini;  block  at  the 
door  of  the  public-house  till  about  1S17,  when  it  was  removed 
to  the  churcluard,  and  afterwards  to  the  church  ;  the  supports 
arc  modern.  .\t  I'last  Mcon  :  166  ,  on  the  ri^ht,  the  .Almij^htj-, 
with  criicilerous  nimbus,  is  charj^ini;-  .Adam  not  to  cat  of  tV.  ■ 
tree  of  knowledLje ;  in  the  centre  the  .Almii^ht)'  creates  l^\e 
from  .Xdam's  side  ;  *  on  the  left  ICve  takes  the  ap])le  from  the 
mouth  of  a  dra,^on  in  a  tree;  still  further  to  the  left  Adam  is 
eating'  th.e  apple.  In  the  ne.\t  scene  (l*^^))  is  shewn  Paradise, 
which  is  a  tjre.it  church  \iith  pier  arcade,  triforium,  and  clere- 
story ;  then  comes  an  an_i;el  with  a  biij  sword,  e\pellin_L;'  .\dam 
and  I"'.vc;  then  come  .Adam  and  Eve,  who  have  ^ut  into  clothes; 
a  win_L,a'd  an.L,a-l,  with  a  halo,  is  holding  a  spade,  and  tellinjj 
.Adam  how  to  use  it;  Lvc  has  -^ot  a  distaff,  and  is  alreadv' at 
work,  haxiiiL;  already  had  her  lesson,  or  perhaps  n(jt  reijuirinij 
(jne.      The  .\dam  and  Lve  scene  occurs  also  at  I  look  .\\)rton. 

Where  a  row  of  fiLjures  are  shewn,  the  [irobability  is  that 
the\-  are  the  Apostles;  sometimes  they  can  l)e  identified  by 
their  symbols  :  at  .Stoneleitjh"'"  (1  ^7  their  names  arc  inscribed; 
on  thi;  lead  fonts  at  .Ashover  c'-,?.}  and  Dorchc-ster  S3  also 
there  arc  twelve  .Apostles.  .At  Wansforil,  however,  these  fi<.jures 
do  not  represent  the  .Xixistles  ;  for  of  the  thirteen  panels,  three 
do  not  contain  figures;  and  of  the  ten  fiL;urcs  soine  are  laymen  in 
coats  reachinij  only  to  the  knee.  Thtise  illustrated  are  arran,L;ed 
in  ])airs  ;  on  tin:  left  are  priots  holdiuLj  up  their  left  and  ris^ht 
hands  rcspi  ctively  ;  on  the  ri^lil  a'e  la_\-tnen,  with  clubs  and 
heart-shaped  shields    1.S2  . 

It  was  not  till   late  in   the  twelfth  century  that  .St  Hernard 

*  111  till-  l.:iteran  Museum  ;it  Kouu',  out  of  tiflyfive  Christian  s.inopli.i;;!, 
IwlKl'  (k'pii  t  the  ("re.ition  of  K\e. 

t  In  the  .Stonclcij^h  font  the  figures  in  front  arc  S.S.  .Matthew  and  .\nclrew 
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aiifl  I'opc  IiinoccPt  tlic  Third  j,mvc  the  iini)ulsc  ti)  a  ^'really 
increased  veneration  of  tlie  IMessed  V'ir^'in,  an  outward  and 
visible  si^n  of  uhicli  was  the  addition  of  a  lady  chapel  to  almost 
every  church,  whether  threat  or  small.  Accordin^dy,  it  is  rare  to 
find  sculptured  representations  early  in  the  twelfth  century  of 
the  Virgin  and  Child;  they  occur  on  the  fonts  at  Walton  iTq) 
and  Sculthorpe,  on  the  chancel  arch  at  Lan^^id^e,  Somerset, 
and  on  a  slab  built  into  the  east  wall  of  \'orl<  Alinster.  St  Marv 
Magdalen  is  siiewn  with  her  vase  on  the  Tvsoe  font  (2T,ij); 
there  are  also  representations  of  her  in  Norman  sculi)ture. 
As  for  the  saints  L^encrally,  there  seems  to  have  been  compara- 
tivel)-  little  known  about  them.  \'ery  few  indeed  find  place 
on  the  fonts;  the  chief  are  St  Nicholas,  St  Marj,'arel,  and  .St 
Lawrence.  The  reason  simply  is  that  hitherto  all  but  a  (cw  had 
remaine<!  unknown — 

'" uiicii/  (/iiiii  viiic  siiciv." 

Only  a  few  novels,  as  we  should  call  them,  about  the  saints  were 
in  .L^eneral  circulation  as  yet.  St  Lawrence's  tra<^fic  fate,  however, 
appealed  to  all  Christendom  ;  as  for  .St  ALirj^^arct,  her  very 
surjirisin^  adventures  were  the  joy  of  every  hearth  ;  and  every- 
body loved  .St  .\icholas.  At  Cowlam  (159;  is  seen  .St  Lawrence 
on  the  gridiron  with  bound  hands  ;  the  torturer  is  turninj,^  him 
over  to  .thrill  him  on  the  other  side.  To  the  le'"':  are  seen  the 
heels  of  St  Martjaret  disappcarin<,r  down  the  throat  of  the 
dra,L(on  ;  to  the  left  (not  shewn)  her  head  and  shoulders  are 
burstiuL;  forth  out  of  the  middle  of  the  creature's  back.  St 
ALip^aret  wears  a  "  pit,'tail,"  as  do  the  t^odmother  on  the  Darenth 
font  ( 1X6)  and  the  nobleman's  three  dau.L,ditcrs  on  the  Winchester 
font  (169).  It  is  probable,  therefore,  that  the  fonts  both  at 
Cowlam  and  Darenth,  like  that  at  Winchester,  belong  to  the 
second  half  of  the  twelfth  century. 

.St  Nicholas  of  Myra  was  one  of  the  most  poj)ular  saints  in 
the  Middle  .\ges,  and  deser\edl\-  so.*  lie  is  still  the  patron 
saint  of  Russians  and  wolves  and  children  and  ->ailors  and  lovers 
and  travellers  aiul  prisoners.  lie  died  AD.  ,  io,  at  the  age  of 
eiglUv.  I'rom  sunset  on  the  (Ah  of  December,  St  Nicholas' 
day,  to  sunrise  ne.vt  morning,  the  wolves  will  not  touch  even 
chicken  ;  they  spend  the  night  in  meditation,  and  they  will  not 
hurt  \(>u  even  if  you  step  on  their  tails.  As  for  lovers,  it  chanced 
at  Myra  that  a  certain  nobleman  fell  into  ])ovcrty,  leaving  no 
jirospects  to  his  three  diughters  but  a  life  of  shame.  Hut  St 
Nicholas  gave  them  each  a  dowry  of  a  bag  of  gold,  so  that  they 

*  .See    '•.Some    Legends   of  St    Nicliolas"    in    )\ir/,s/iin-  Arcluioloi^icnl 
Jininiiil,  by  Rev.  Dr  I'owlcr. 
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slviiild  mako  >^nn(\  marriai,'cs.  As  for  sch(>nIlK)ys,  a  pork  butcher 
was  ^ittin^  at  his  (Imim-  when  tliii  '■  little  hoys  came  up  anil  asked 
for  a  nij^lU's  lodi^iu-.  Hi-  j,'a\c  ihciii  siijiper  and  ])iit  thcni 
to  lu'd,  l)iit  choppitl  off  tluir  heads  with  Ills  a\e  in  tlie  in'^ht  as 
Ins  supply  of  pork  u.is  rninnnt,' short.  Just  as  he  had  finished 
packinj,'  tlu'ni  away  in  the  pickh'ni,'  tuli,  St  Nic'iokis  came  up 
and  askid  for  bed  and  sup])er,  and  lie  wislied  to  have  for  su[)per, 
he  said,  the  three  httle  boys  in  the  pickh"n^,'  tub.  U  lierecm  the 
jiork  butcher  confessed  the  murder,  and  St  .Nicholas  restored 
the  little  boj-s  to  life.  .Also  onci-  upon  a  time  a  cliildiess 
nobleman  ])romised  .St  Nicholas  a  i,'old  cup  if  a  son  and  heir 
sivudd  be  born  to  l\ini.  I'lic  son  and  lieir  was  born,  the  cuj)  was 
boui^ht,  and  the  nobkMran  sailed  for  M_\ra  to  present  it  to  the 
bishop.  lUit  it  occurri'd  to  In'm  ///  ri'/i/<'  that  one  of  silver  would 
be  (|uite  j;ood  enoii^-h,  and  he  made  up  liis  nn'nd  to  keep  the 
,l;<)1<I  cup.  .\nd  one  day  the  .son  and  heir  was  on  dec':  playinjj 
vvitii  the  L^old  cup,  and  fell  overboard  with  the  cup  in  his  liand. 
Hut  he  was  saved  by  appeal  ti>  St  Nicholas,  who  '^t>t  the  jfold  cup 
after  all.  .\11  this  appears  on  the  font  at  Zedelj,diem  ;  where  also 
the  story  of  the  ])ork  l)utcher  is  told  at  !enj,nh.  At  Winchester 
(169)  tile  |)anel  has  three  compartments,  the  central  one  shewing' 
tlie  pork  butcher  chop|)inj,r  off  the  heads  of  the  tiiree  little  boys 
in  bed;  while  on  the  left  is  seen  St  Nicholas  and  the  son  and 
heir  with  the  cuj)  ;  and  on  the  ri^dit  a  ship  witli  the  tiller  under 
the  steersman's  arm,  and  two  passenL.a-rs  lioldin^^  their  hands  up 
in  hctrmr^at  the  loss  of  the  son  and  heir,  who  lies  on  his  bai  '  at 
the  bottom  of  the  sea,  cup  in  hand  ;  St  Nicholas  is  siiviny  .uiu 
to  the  astonishment  of  three  iiori/.ontal  spectators.  (^  the  other 
panel  is  a  Norman  church  with  pier  arcade,  tr'  ^liuin,  ai 
clerestory,  and  a  faithful  renderin-^^  of  hini,  s  of  "  .rman  ir  n- 
wuk  on  the  door.  The  nobleman  is  kneelin",'  111  <;ratitude  to 
Si  .Nicholas  for  the  baj^s  of  ^'okl  ;  on  the  left  is  his  ser\ant,  haw  k 
on  fist.  .\t  Hriijhton  ^162!  al.so  is  a  sea  piece.  !t  probablj 
refers  to  the  stor\-  .  f  the  Greek  t^oddess,  Diana.  She  had  a 
L;reat  temple  at  Myra,  which  St  Nicholas  persuaded  the  i)eople 
to  pull  down.  So  Diana  made  an  oil  that,  being  h\L,di'<;d,  would 
burn  even  stones  and  water,  and  depositing,'  it  in  a  little  vase, 
she  ])ut  on  a  nun's  dress  and  put  out  to  sea.  There  .she  met 
l)ilj,'rims  sailiuL,'  as  for  Myra,  and  accosted  them,  and  asked  them 
tf)  take  the  vase  as  one  of  precious  ointment  to  .Myra  church 
and  anoint  the  walls  with  the  ointment.  But  S*-  Nicholas  came 
sailiii;,'  up  and  said,  "  fast  it  into  the  sea."  .\nd  behokl  there  was 
a  ver_\-  threat  fire.  Ai  Brij,diton  the  nun  is  .seen  in  the  .ship 
with  the  oil  vase  hii^h  up  on  the  left;  left  of  the  ship  stands 
St  Nicholas.     On  a  mural  painting,'  on  the  ea.st  wall  of  the  nave 
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at  I'iKluoitli,  Ik'rks.,  is  a  full  JL-ii^nh  portrait  of  St  Niciiolas, 
to;^ctlicr  witii  tiic  iiiiraciiloiis  resurrection  (jf  the  three  little 
hoys. 

Another  favourite  saint  is  St  Michael,  sliew  n  on  foot  in 
c.nibat  with  Satan,  "that  great  (h-a.Ljon."  This  subject  occurs 
nine  times  in  Norman  work  see  jjlates  in  Kcyser's  Tini/^ainv. 
M  St  Nicholas,  Ipswich,  is  an  inscription  shewinL,^  that  it  reallv 
is  St  Michael,  and  not  St  Geori,^e.  The  latter  occurs  also  iii 
Norman  sculpture,  sometimes  on  horseback,  sometimes  on  foot ; 
later  he  is  almost  ah\a\s  shewn  on  horseback,  to  distinguish  him 
from  St  Michael. 

The  ancient  Scriptural  symbolism  of  the  vine  and  the 
branches  is  well  seen  in  the  fonts  at  Winchester  and  St  Mary 
Bourne;  170,;;  the  latter  fcHit  has  lost  its  four  corner  shafts.  A 
symbolism  very  frequent  in  ]iy/antine  sculpture  shews  two 
birds—in  Hyzantine  work  they  are  usuall\-  peacocks,  emblems 
of  immortality-  peckint,'  at  a  bunch  of  tjrapes,  as  at  Winchester 
ir.y\  or  drinking  out  of  ;i  vase;  the  reference  is  to  the  luicharist. 
.\l  W  inchester  it  almost  seems  as  if  the  do\es  are  shewn  just 
before,  during,  and  after  partici|)ation  in  the  sacred  elements. 
The  dove  is  not  only  the  symbol  of  an  innocent,  harmless 
('hristian  life,  but  also  of  the  Holy  Ghost,  and  so  of  the 
Christian  soul. 

.\t  Stanton  [•it/.warren  (174  is  a  late  and  beautiful  font, 
richly  on;.'mented  by  ten  arched  panels  filled  with  figures— all 
excepting  No.  2  are  trampling  on  crouched  figures  .it  the  foot: 
the  inscriptions  recording  the  names  of  the  principal  figures 
'  iglit  of  which  reiHVsent  X'irtues)  .ire  cut  on  the  arches  of  the 
openings,  .ind  tiiose  of  the  minor  figures  (eight  of  which  :ire 
corres|)oiuling  \'ices)  are  on  the  ground  of  the  panels  : — 

1.  /u/,s/,i      .\  crowned  fi.niire  holding  chalice  ;Mid    |    Sir/>t'/i\s?\ 

cross  piiTcing  a  dr.igon      -       '  -         -         -    |    occiditiir. 

2.  Cluruhiii'    \    si\-\viiigcd    figure    with    sword    \ 

standing  on  a  block  -         .         .         .    / 


rititi. 


,v    f-ti>,i;ifiis     An  armed  figure  widi  sword  tram])-  \ 

ling  on (  ■''">''•'' 

4.   //////////Arv— .\narnu(l  fiuure  with  dull  or  mace  1  ,. 

holding  a  sliield  and  tramDlinu  on     -         -  /  •^"f'''^'"'- 


mg  on     -         -  / 

5.  /'/<  A;.v— .\n  ariiied  figine  u  iili  -word  and  shield  "| 

tr,imi)ling  on     -          -          -          -          -          -  j 

6.  Mist>ii(irJia     .\n  armed  ligure  with  sworil  and  "I 
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7.  .\/<i(/,slin  —An  ariiud   liijurc  witli  sword  and  ^  r-/    •  > 

111.          r                          1     1  r  1  Err  Idas. 

sliK Id  tr.im|ilinL;  on  a  crouclud  nmirc         -  ( 

8.  Timhcraihia     A  tiLiurc  with  lance,  sliicld,  and  |  , 

,  .  ,■  '  '  I. II. Minn. 

baniitr  tramphni;  on           -         -          -         -  \ 

11.   Pihiciiiin     A    fiLTure   will)    sword    and    target  I  , 

traniplmg  on     -         -          -         -         -         -  | 

10.   Piidicicia     An  armed  figure  Iranipliiig  on        -  Libido.* 


A  san'ant  of  this  font  is  to  be  seen  not  far  off  at  Southrop, 
(iloncestersln're.  .Above  each  virtue,  which  is  represented  as  an 
arnic<l  kin'ijlit  trainplinjf  on  a  vice,  is  its  name  ;  wliile  tlie  name 
of  each  \  ice  is  written  backwards  and  \ertically.  In  tlie  panels 
illustrated  (176,  are  sliew  n  Puiii-ncia  flagellating  //v?,  and  l.cir- 
}^:lns  trami)lint;  on  Avirncin  ;  on  the  font  are  also  sliewn  Tciiiper- 
auiia  and  [.n.viiria  on  the  riijht,  and  MisciicorJia  and  liivtdia  on 
the  left.  .At  Beltoii  (174)  is  a  font,  probably  of  the  thirteenth 
century,  witJi  remarkable  scul])tures,  a  fanciful  interijretation 
of  which  was  j^iven  by  Hisho|)  Trollopc  ;  four  of  the  fii^ures 
a])pear  to  re|)rescnt  tlie  four  minor  Orders  of  the  (  luirch  ;  one 
of  them  not  shewn;  is  rini^ini;  the  bells.  .\t  Harpole  (1.S4)  and 
Uridekirk  (icxj  is  highly  com|jlicated  scrollwork,  and  a  tree  in 
the  centre  witli  a  fierce  beast  on  eitlier  side;  tin's  mav  l)e  of 
I'".astern  inspiration,  representing;;  the  Tree  of  Spiritual  Life  and 
KnowledLje.  I'liis  occurs  also  on  the  font  at  Haddenham,  Bucks., 
■and  elsewhere  at  Dinton,  l-'ritweil,  Knook,  I.athbury,  Llanbadarn 
l'"awr,  I, nil ini^ ton, Moccas,.Stratton,Swarkestone,Trenej4los,  Word- 
well.  I'he  Tree  is  said  to  occur  in  N'orman  sculpture  in  tliirty- 
one  iMiL^lish  churches,  e.;:;..  Oxin'll  141  .  .\t  Kardislej-  (531  two 
kniLjIits  are  fi^htin^,  and  one  has  pierced  the  other  throu_L;li  the 
let;,  .Masks  are  \ery  common.  L'suall\- l!ie\-  arc  placed  at  each 
corner  of  tlie  bowl,  as  in  many  Cornish  fonts  ;  (•._i,'-.,  I.aunceston 
,203Jand  I.uppitt  (178;.  .At  C"astle  Rising;  177)  there  are  tJiree 
i^ood  faces  on  the  eastern,  and  three  bad  ones  on  the  western 
panel.      .More   rarel\'  tlie\-  encircle   the   bowl,   as   ;it    IJerrinj^ton 

Tile  lion  is  of  common  occurrence  but  of  diverse  import.     1  le 

ma}-  i4enerall\-  be  known  by  the  ruff  on  liis  neck,(\^'.,  at  Shobdon 

54  .■*"      lie  may  be  tlie  symf'ol  of  .St  Mark,  as  at  Castle   j'rome 

5 J  .      lie  ma\-  be  a  bad  beast,  as  at  .Stafford     1  lOj  and,  i)crhaps, 

Hereford  (177);  for  the  Devil  t;oeth  about  like  a  roariiit;  lion, 

*  I  nim    Mr  f.   K.    I'ontinjj's  paper  in  the   Wilts  At.       ,in,f  Xii/.  Hist. 

.Mili^il-ilh-. 

+    I'his  (luirch  was  pulled  doun  and  lonverled  into  an  arlificial  "ruin  " 
by  the  lor.il  sniiirr  to  adorn  his  n.Trk, 
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scckiPL,  ulioin  he  may  devour,  <»f  whom  the  Psalmist  said,  "  My 
soul  is  amouLj  lions."  Hut  lie  may  be  a  <;oo(l  beast  and  a  symbol 
of  Christ,  who  is  the  l.iou  ofjudah  ;  <•{,'-,  on  the  pedestal  of  the 
font  at  Hazeboro",  \vhere  abo\e  the  head  of  each  lion  is  a  little 
stone  tabernacl.  >ho\\  ir.;^  what  a  saintly  creature  he  is.  '  )ne 
characteristic  of  the  •^nml  lion  is  that  he  sleeps  with  his  eyes 
open  : 

■■  /-.s/  III'  s,-ii tiistos,  (hii/is  (/I/ill  doniiH  iipcrlis ; 
'/'tiii/i/iiriiii!  ii/iino pos: ,      ,uitc /onis. 

On  the  Kardislcy  font  he  has  one  eye  shut  and  one  eye  open; 
therefore  any  intcri)relati<in  if  the  story  on  that  font  which 
makes  him  a  bad  beast  is  mistaken.  Here  and  there  is  a  relic 
of  Classical  MythoioLjy.  At  West  Rounton  a  centaur  with  bow 
and  arrow  is  shootinj;  a  man  at  short  ran.ne ;  this  creature 
.•i;.i)cars  also  at  Bishop  Wilton,  Stoke  sub  IJamdon,  Darenth, 
Adcl,  and  Kencott.  At  Lupi^itt  C17S,  is  ;.  centaur  carrying;  a 
spear,  antl  with  a  Wv^  foliated  tail,  while  in  front  are  fearscime 
beasts  facini;'  one  another  with  ,L;rinninL(  jaws.  Some  of  these 
may  be  figment;;  of  the  ima.t;ination — "  ijorgons  and  hydras 
and  chim.xras  dire" — more  jjrobab'.y  ever)-  one  had  a  mean- 
ing to  him  who  wrought  it.  Some  no  doubt  are  attempts 
to  materialise  the  winged  creatures  of  the  Ajjocalypse  and 
IC/.ckiel.  Sometimes  perhaps  the  -.eprcscntJition  is  of  nothing 
more  than   a   hunting  .scene;  (•.t,--..  the  lion  hunt  at  Zedelghem 

i^S  ,  unles-  this  be  intended  to  symbolise  the  formidable 
nature  of  the  contest  of  the  spiritual  warrior  with  powers  of  evil. 
One  ver\-  common  beast  is  a  creature  witii  a  s(iuare  forehead  ; 
perhaps  he  ma\-  be  a  wolf;    it   is  depicted  at  Soi;th  Wootton 

19--  ,  loftri'es  I  193  ,  Curdworth  r32),  Shernborne  frontispiece:. 
Other  strange  beasts  arc  seen  at  Chaddesley  Corbett  55  ,  South- 
ami)ton  ('i;o,,  Tojisham  (  1S6),  and  Ilain.  At  Cow  lani  the  beast 
ha>  a  human  head  in  his  mouth;  at  Ham  137}  he  grips 
another  in  his  claw.  At  P2ast  Haddon  "S-)  a  man  is  gripping 
with  each  liand  a  huge  goose-like  ere;  .At  Darenth    186) 

is  a  winged  (piadruped  with  a  human  e,  whose  tail  a  mail 
grasps  with  his  left  hand,  while  he  threatens  to  knock  it  on 
the  head  with  a  club  in  the  other:  the  creature  looks  round 
astonished. 

On  several  early  fonts  ;i  salamander  is  represented.  A  .sala- 
mander, inverted,  is  car.cd  beneath  the  appendage  of  the 
Voulgreave  font  (64).  Round  the  font  of  Salehur.st,  Sussex 
is  carved  a  cordon  of  salamanders.  The  salamander  is  emble- 
matic of  the  virtue  of  the  righteous  man,  which  enables  him  to 
p.i-,->  ihrou-h   the   hres  oi   temptation   unhurt.      l-"or  the  Apostle 
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I'.iiil  saitli  :  "  llinnii;!)  faitli  tlK'_\-  (|iiuiiciiLMl  the  violence  of  lire  "  ; 
and  isaiah  sail'i  of  tlir  jusi  man  :  "  When  thou  walkust  throu-h 
hrc,  t.lioii  shall  not  hr  Inirncd."  .Moreover,  .\nania-,  Azarias,  aiid 
Misael  came  'orth  from  the  biiriiini(  fiery  fiiri-ace  with  no  smell 
01  hre  on  thei,-  garments.  How  was  this  ?  It  was  su|)|)ose(l  that 
lhe\-  were  clothed  with  a  M)rt  of  spiritual  asbestos.  To  this  day 
certain  tribes  in  Western  China  wear  asbestos  ■;arments,  and 
clean  them  by  heatin.^^  them  red  hot.  I'his  practice  was  well 
known  to  the  meihaval  zoolojrists  ;  for  one  of  them,  N'incent  de 
Meau>.,.,\,  m  the  Sft.lniiu  X,i(iint/,\  i\i\'wm<.  that  I'ope  Alexander 
III.  had  a  tunic  made  of  salamander  skins,  which,  when  dirt)-, 
was  cleansed  by  bei'i;.;-  throw  11  into  the  fire  instead  of  beiuL,^  put 
into  the  wash  tub.  Hut  why  salamander  skins  ?  Because  Uiere 
actually  does  exist  a  small  froL^-likc  reptile  with  rows  of  tubercles 
on  its  sides,  which  secrete  a  nnlk\  , poisonous  fluid  sufficient  to 
extinguish  a  live  coal  and  slii^htl\-  to  retard  the  action  of  fire. 
.\l)pl\ini,r  their  Bibles  to  the  elucidation  of  botany  and  /oolo<,ry, 
the  savants  arrived  at  the  remarkable  specimen  of  svmbolism' 
noticed  above.  Salamanders  are  said  to  occur*  on'  fonts  at 
Norton,  Derbyshire;  I  laddenham.  Bucks.  ;  .Sculthorpc,  Norfolk; 
Bridekirk  and  Dearham,  Cumberland:  Winchester  Cathedral; 
.St  Austell  and  Luxulyan,  Cornwall;  and  Sludh.un,  Beds.  Iii 
all  the  representatioi.-,  the  K-s  are  set  far  forward,  and  there 
IS  a  si--le  knot  in  the  tail.  Ihe  font  at  Ashford-in-theA\ater 
is  lat^r  than  the  rest,  beinL;-  of  foiu-teenth  centur\-  work,  anti 
of  extra.irdinar\-  desiL^n  ;  the  head  of  the  salamander  bein-- 
represented  enier-iiiLj  from  one  side  of  the  bowl,  while  the 
lai'  wuh  its  sini^le  knot  enters  the  bou  I  from  the  opposite  side. 

Om'te  a  considerable  number  of  fonts  rist  on  animals.  .\t 
Stalford  :|iu)  and  Hereford  117  they  are  lii  ns  ;  at  i'.lmley 
(  astle  ()}  they  are  lacertine  in  character  ;  others  are  sliewti 
at  IIold.L^H'.e  54,  Castle  Fronie  5.'}.  Crick  44,  and  Wiston, 
Sullolk.  There  are  curious  examples  of  the  fourteenth  century 
at  Brixham,  Devon;  and  of  the  fifteenth  ceiiturv  at  Laxfiel(l(So, 
and  West  Drayton    _'36  .-^ 

At  I.ockiiiL;  (18S)  is  an  archaic  bowl  on  modern  su|i|>orts  ; 
here  also  archaism  does  not  spell  antiipiity  ;  for  the  knijjhts 
wear  the  fiat-topped  helmet  that  was  in  fashion  in  the  last 
hall  of  the  twelfth  century  ;  f.j,'.,  it  is  worn  by  the  older  effiL^ies 
"1  the  Temple  Church,  London.  Their 'hands  are  locked 
to-ether:    bv    way   of  a    pun.   it    ha^    been    su-L;ested,  on   the 

*   In  Miine  of  these,  liouevcr.  the  cn.iture  inav  be  a  dra_;-n  and  not  a 
saiiiinaiuler  at  all. 

,    +  Sv       'iiisualed   paper  by  Mr  J.   In-.Tinor  I'cirv  in  the  .\",u'  l<cUQii,in\ 
W.  loy.  '  -         .  1 
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n.imc  nf  the  villajje ;  iinftrtiinately  fur  this  in^'enioiis  explan.i- 
tii'ti,  iIk'  cl.ispcd  hands  also  incur  i>n  the  liol)'  uatcr  stmip  at 
Kilpeck  :4>f  ,  1 1  crc  lord -.lure.  It  is  to  Ikj  noted  tliat  another 
Devonshire  village,  not  far  a\\.i>,  is  named  I.oxton  ;  md  it  Ii.is 
l>een  sii,L,'j,'cstcd  that  both  naine-<  refer  to  I.ok  or  l.oke,  the 
Siandina\ian  X'ulian  or  devil,  who'.c  symbol  was  the  serpent, 
and  whose  \^()r•^hil)  may  have  i)een  introduced  jjy  Scandinavians 
minin;4  for  lead  in  the  Mendips.*  Very  stran-e  ;nid  arihaie 
aNo  is  the  font  at  Stoke  Canon  (180).  Knt  its  caryatides 
appear  to  wear  tiie  I.ockini;  t_\pi-  of  helmet.  Moreover,  no  one 
could  have  desi^mi'd  this  t\pe  of  font  uiilo.s  he  was  ahead)- 
familiar  with  the  type  snpporud  on  one  central  cylinder  and 
four  outer  shafts,  such  as  the  font  at  l>le  Abbots  ;  ji'type  which 
hardly  ajjpcais  i)efore  the  miildle  of  the  twelfth  ccntiuy. 

The  font  at  Stone,  lUicks.  (  1S8),  has  had  a  checiuered  history. 
Orii^inally  it  was  in  the  church  of  ll.impstead  Norris,  Herks., 
but  on  the  presentation  of  a  new  font  in  1767  it  was  removed' 
to  the  Rector's  j;ardcn.  Mr  J.  (i.  Akerman,  Secretary  to  the 
Society  of  Anti(iuaries,  Lomlon,  who  had  married  into  tiie 
Rector's  family,  conv -ed  it  to  KensinL;ton  ;  later  it  travelled 
to  a  southern  suburb  nf  London;  finally  it  was  recognised, 
bought,  and  presented  to  Stone  Church,  the  whitewash  with 
which  it  v.as  covered  was  scrajK-d  off,  and  it  was  sui)plied  with 
a  modern  pedestal. t 

The  fonts  at  Urookland  in  Romncy  Marsh  and  lUirnham 
Dcepdale  in  Norfolk  contain  illustrations  of  the  Months,  copied 
no  doubt  from  the  MS.  calendars  at  the  be[,n"nnin,t,r  of  the  I'salters. 
The  Hrookland  font  is  of  lead  So)  and  contains  the  sij^ns  of 
the  Zodiac  as  well  as  the  Months.  The  two  fonts  are  described 
by  the-  Rev.  G.  M.  I.ivett  in  An/hco/oi^ia  Caiitiiiiia  ;is  follows. 
The  si^r„s  of  the  Zodiac  at  Hrookland  benin  with  March,  and 
are  tl^us  inscribed  :  Capricornus  by  error  for  Aries\  Taurus 
(jemini.  Cancer,  Leo,  \'irt;o,  Libra,  Scorpio,  Sa<,nitarius  {stc\ 
Capricornus,  Aijuarius,  I'ices  (sic).  The  names  of  the  months' 
and  the  subjects,  as  set  forth  by  .Mr  Li\ett,  are  as  follows:— 
Jiiiivicr — two  facetl  Jatuis  seated  at  a  table  with  Sa.xon  ilrinkin^r. 
horn  and  tjoblet,  drinking;  the  old  year  out  and  the  new  year  in. 
/■c:iii>—i\  man  .seatcti  by  a  fue,  warinin-;  himself.  Sfars—a. 
man  pruniiii,^  a  vine.  Arnl—a.  bareheaded  fi,L,mre  in  a  lon-r 
robe,  holding,'  in  each  hand  a  sprouting  branch;   this  refers  to 

♦  .See  paper  by  Re\.  C.  G.  .Xsliu  in  read  before  the  -Somerset  Archa-o- 
Idgical  Society.  I  am  indebted  to  Miss  .\.  K.  (;iniingh,im  for  these  notes 
about  lorkinj;. 

t  "W.inderings  of  a  ("hiirch   Font,"  in   /.'///7</,r,  25th  July   1846;   and 

!uiu/ih  nj  /.'uoi-i..  \ i.  354  anii  i\.  i^j. 
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tlic  riiicrs.sii)iis  or  IVramhiilation  at  Ro^'ati<ni  tide,  the  (t'lOijf- 
iliil's  falliii;4  (K».a-.i<>ii.illy  in  .April,  lli(.ii;;li  iiion-  often  in  Ma)-  as 
it  i-.  ivpriM'iiti-il  at  lUiniliain  lKc|)(lalc.  Mtii  a  kiii^lu  on  a 
|i.iifrt)-  with  a  hawk  on  his  left  fi>t.  /;  • — a  man  mowing;  with 
.t  loii^-bl.ided  scythe.  Jiillct  a  man  Workinff  witli  a  rake  at 
till-  hay.  Aiovt -  a  man  reai)inj,'  with  a  sickle.  SiUii/'if-  a  man 
tiirisiiin^  corn  « itli  a  tl.iil.  I'idniii' — a  man  standing'  in  a 
iiooped  \at  and  holdinj;  np  a  binich  of  ^ra])es.  \ov,ii/>n  —  ii 
swim  herd  holdin}.;  aloft  a  liooked  stick  for  Ix-.itinj,' oaks,  and  ;i 
pi;4  feeding  on  the  fallen  acorns.  Dinubic — a  man  witli  up- 
lifted axe  killin;;  a  pi;^.  The  subjects  should  l)e  compared  with 
tho^e  at  hnriihain  I  Vepdale,  which  in  some  cases  differ  'liie 
latter  are  described   by   .Mr    I.ivett  as  follows:— On   th  rh 

si<le  is  /iiiiitiiij,  a   man  carousin;^  ;   iihiimiy,  a   mae    ■  .1^ 

himself;  J/<//v//.  a  man  di^'^'in;;  ;  J////,  a  man  pru  |.'!ant. 

On  the  Kasl  side  is  JA/r,  a  woman  carrvin^  a  fla^;  in  ,e  Proces- 
sions at  koLj.ition  I'iile  ;  Juii,\  weeding';  July,  a  mai.  aiowin^' ; 
.  lii^^iist,  a  man  bindin;.;  a  sheaf.  On  the  South  side  is  S(f<t(tulhi\, 
a  man  threshing,';  Oitolur,  a  man  barrelling  wine;  A'orcinlwr, 
pi;4stickinL,^  l\i\iiilhi\  four  people  at  a  table  spread  for  Christmas 
dinner.  .\  sister  font  has  been  recently  kicked  out  of  the  church 
of  Warham  All  Saints,  and  is  now  i)art  of  a  rockery  and  tilled 
u  ith  ferns.* 

Of  all  the  Norman  fonts  the  finest  in  desij^'n  is  tlie  j^rouj)  in 
North-West  Norfolk,  cumprisiii<f  the  fonts  at  Shernborne  frontis- 
piece', Toftrccs  (19,^),  Scnithorpe  i  iy7\  and  South  Wootton 
\  192;,  the  work  ■  ;i  j^reat,  unknown,  orij,'inal  ^'cnius.  The  fcnt  at 
i'reston,  .Suf(i;ll  ■,  19S),  seems  to  be  a  clums)-  cop)'  based  on  these. 
The  characteristic  featiu-cs  are  the  contrast  of  the  circidar  basin 
and  the  sijuare  rim;  the  attachment  of  corner  shafts  to  tiiebowl; 
the  fine  shadow  effects  |)rodiiced  by  the  projection  of  the  rim 
be\oMd  the  faces  of  the  bowl  ;  the  variation  in  the  number  of 
suppi>rts,  and  where  the  bowl  ha  .  five  supports,  the  fact  that  the 
central  shaft  is  not  thicker  than  tlie  outer  ones.  .Add  to  this  the 
eNtr.iordinary  richness  and  bc;;uty  of  the  interlacinL;s,  and  at 
.ScuUhori)e  the  admirable  figure  sculpture,  and  one  has  a  ^noup 
of  fonts  unsur])asseil  in  Kuropc.  The  font  at  Hunstanton  ;  19S; 
is  plainly  a  thirteenth  century  version  based  oi'  their  desi^Mi, 
omitting  the  Romanesque  ornament,  and  substiiuiin^,  as  at 
l'al.i;rave  (92,  plain  circular  panels  to  be  filled  ,•..  b'v  with 
;  nte<l  and  .Ljilded  [jjesso  or  some  such  comjiosi;,  11.  Ti._  •i-.'-i 
l^roup  is  no  doubt  ijuite  late  in  the  twelfth  ce  -.'ly  ,  th.,  'v.icr- 
Vaq'wy^  work  m-  ,hl  be  thoui;ht  to  be  of  earlier  "  \i\  !)i.i  devices 
composed  of  interlacing^  rinijs  arc  of  wide  occ  ;.- .  i:cl  -.e 
'  Sec  Atu)u(iit\:;iii  Cii/i/i<iii<i,  xxvii.  255,  and  kciiq     >•,      .    5.;. 
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oflon  ([uitc  liitc  ill  (l.ite  ;  ('.j,--.,  the  chessmen  of  walrus  i\or\'  from 
the  Isle  of  Lewis  now  in  the  Ikitish  Museum;  Staffordshire  Clog 
Almanacks;  antl  medi.uva!  flouring  tiles;  they  were  still  in  use 
as  notarial  sii^ns  in  the  seventeenth  centurj'.*  ^ 

The  j^roup  of  ("orinsh  fonts  is  quite  siii  ^i^cneris.  From  the 
twelfth  to  the  fifteenth  century  they  have  a  physio<,rnoiny  quite 
their  own  ;  moreover,  to  a  considerable  extent  the  desicfn  that 


Roclie 


was  in  vo<;ue  in  the  twelfth  century  still  survived  in  the 
fifteenth.  One  ijeculiarit}-  was  the  employment  of  non-con- 
structional shafts  (paL;e  43);  t\j^.,  St  Cuby'(4i);  another  the 
frecjuent  ein|jlo/ment  of  masks  at  the  ant^Jes  of  the  bowl  ;  e.^., 
I.aunceston  (203);  St  Cuby  (41),  Hodmin  (200);  another  is  the 
frequency  of  the  desi,L;n  illustrated  from  Altarnon ;' 202  .  There 
are  nine  fonts  with  the  design  of  a  petalled  circle  flanked  by  a 
*  Xt7C'  Reliquary,  viii.  123. 
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•iiTpcnl  with  two  lu'iifK  with  cxti'iulcd  jaws  and  forkiil  toiij^UL-s  ; 
aticl  hiaiU  at  the  an^M(.'>.*  Of  the  Nunnaii  fonts  the  in;>-^t 
mai;nifiCi.'iU  is  that  at  St  I'tlmc's,  Hcxhniii  (.'cx));  there  is  a  sister 
Iniit  at  Kuche  ( lov)  .\hiiii>t  the  wli'ile  ext'Tior  ;it  Hodmin  is 
covered  with  vij^oi-Mis  aii<l  t-ir')leiiiatic  earviiiL;.  On  tlie  south 
and  west  sides  ari-  (lowers  and  stems  interlaein;^  in  every 
(hrection.  Tlie  design  on  the  otlier  sides  is  similar,  hut  n-prcsmts 
twisted  and  knotted  si-rpents.  At  tlie  base  of  the  howl  are 
iviMool<in:4  lacertine  mon>ters.  'I'hc  carvinj,^  near  tlic  rim 
is  cut  clear  awa)-  from   the   surface  of   the  bowl,  so  that    tiie 


l.aiinct'stoii 

liands  may  be  placed  between.  It  is  inconceivable  that  such 
a  "tour  (ft'  fonr"  of  desi;^n  and  e\r>cution  coidd  have  been 
produced  before  the  thirteenth  century. ■*■ 

To   the    lattir    half   of   this    century    beloni;s   a    remarkable 
i;roup  of  fonts. ;^      .Ml  are  of  ^reat  size,  and  they  arc  richly  orna- 

*  Ihitisit  .\n/i.  .  I. ■.■.((!,.  /i>//i//'r/  (ov  l^o'.  P-  -'5- 

^  I  am  inilfljted  to  Mr  \\  .  11.  W.ill'ord  for  plioto^'raplis  and  partii  iilar^ 
of  this  font.  See  also  Dr  I'lycr  in  .Vt'ii'  /u//i/Uii>t,  viii.  i/i,  and  in  the 
Joiirniil  (if  III,-  lUitiah  Aycliii'oloi^iciil  Associiitioii  for  1901,  |).  215  ;  and  Mr 
John  (",;itley  ia  tlu-  .Uitii/i/ttry,  xv.  19.  on  Cornish  fonts. 

1  .iee  J.  Roniilly  .Mitn  and  Dean  \\\\.cY\\w\n  ISritish  .In/:.  Assih.Ji'Ui  ii<i/, 
vol.  50. 
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nuMitcd.  I"lu\  vary  in  lKM,;;I>t  tnun  .^  fitt  _'  iiiclu-s  to  3  fc-ct 
(1  iiicla's  ;  till'  \h'\\\  \aiii.-.  in  diamrtcr  finin  <>iil-.icli-  from  3  feet 
3  iiKlu's  til  1  It  it  7  iiichrs.  All  aro  >ii|j])(>rtc(l  mi  five  Ic^'-,  of 
which  the  ci-iitral  >r,c  i^  \er\'  in  i^>i\c.  I'lu'sc  fonts  arc  com|)osL-(l 
of  a  bluish-black  marble  obtained  in  the  i|uarrics  above  the 
Scheldt  above  and  below  Toiirnai.  The  river  |)rovided  i-asy 
carriaL;e  down  to  (ilient  and  Antuerj)  and  tiu-  open  sea.      Ihat 


Li  ft  on 


in  Winclie-'tcr  Cathedral  has  points  of  resemblance  to  the  one 
at  /.edel^'hem  *  near  l^ru^'cs  16S  ;  both  contain  the  same  three 
subjects  from  the  lej^endarx  life  of  St  Nicholas  c»f  Myra,  which 
was  written  down  both  in  Old  I'rench  antl  Old  I'-nt^dish  about 
the  middle  of  the  twelfth  cenlur\-.  The  followinj^  are  all 
"shop-made"   fonts    from    Tournai.      />/    /:>/j^/(ifif/ — Winchester 

*  For  llic  Zc(klxlieiii      id  Winchester  font^;  see  illustnilc'l  article  Ijy  Mr 

j.   l\iiiniii)   .XiicU  in  .'ifi'     ^t  Utjimi  y,  i\.  I'y). 
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C.itlKdr.il  \0)  ,  \:a<  Midh  (166;,  St  Mich.icTs,  Suiitliainptoii 
(  171)),  St  Mary  Koiinif  (  i^ni ;  all  iIh'm-  four  arc  in  tin-  cmmty  of 
1  laiiip-iiirL',  aiul  tiu'  iluirclus  an-  in  tlk'  patrona^'L-  of  thu  Hi.«.lioi> 
of  Wiiichi'stcr;  tlic  |)n>l)a!)ility  is  tliat  tiicy  were  all  ct/mniissioned 
in  tlu-  later  years  <>(  the  wtalthy  and  ^'L-nerous  llcny  do  HJois, 
nisho])  of  Winchester  from  1  I  _'(>  to  ri,"!,  than  whom  "  //ri/io  t'li 
ti'/'iis  i-i(/is/tisf/ii.\  iiii_i^,ii(/is  vcl  i/t'K'iiiiiihs  .\olliiitior!'  Twfi  more 
are  in  Lineoln-hire  ;  one,  in  the  Cathedral  (IJJ/.  the  other  at 
Ihornton  Curtis,  near  the  linmber.  The  seventh  is  ,it  St  Peter's, 
Ipswich.  All  these  places  are  easil\-  accessible  !)>•  \\ater.  At 
Kiiv^more,  Ilaiits.,  is  a  font  apparentl\-  copieil  hv  local  workmen 
from  one  of  the  four  Tonrnai  fonts  in  the  county.  'Idurn.ii  fnits 
are  found  in  littthi\  at  Corhein-,  h'.rlon,  l.esquii-lles-S.iint-tJer- 
main,  Rihemoiit,  \ermand  and  I.aon  Cathedral  (Aisne);  Mon- 
tierame)'  (.\iibe  ;  Nordpeene.  \euf-15er<|uin,  (iondrecourt  ( .\ordl; 
S.iint  Ju-^t,  Hreuil-le-X'ert,  iUiry  Oi^e;;  SaintA'eiiant.  I'.vain, 
\'im\-  I'as-de-Calais  ,  Saint  I'ierre  de  Montdidier,  lierlancourt, 
la  Neuville-sous-tdrbie  .Soiinne;.  In  Hi-ii^iiiiii  examples  occur 
at  .\chenes,  1  )eii.\-Acren,  Mosto)',  (insncs,  llanzinne  now  in 
N.iinur  Museum;,  Hour,  IIu>-,  I.ichterwelde,  Rnsson,  Tcrmonde, 
ZedelL^hem.  In  Co iihiiiy  there  are  I'ournai  fonts  at  Zyftlich 
and  l)ulken  ( )dilieiiber;^.* 

*  Mnl.irt's  M'tiiiiil.  ■:(>('. 
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As  was  to  be  expected,  a  !:;ooil  deal  c>f  Romanesque  dcsiLjn 
lingered  on  into  (iothie  days;  and  a  considerable  number  of 
fonts  have  been  noticed  above,  which  in  spite  uf  tlie  general 
Romanes(iue  character  of  the  desi<^n  are  nevertheless  proljably 
of  late  tweiftii  century  or  early  thirteentii  century  date.  To 
this  period  may  be  assiL^iied  such  fonts  as  those  at  Oxhill  (  141  ), 
at  l'".asl  iladdon  (1S7),  C'oleshill  (163),  Lifton  004).  h.ydon  (55), 
because  of  the  leaf  scrolls;  Hunstanton  (19S),  Isle  Abbots  32,1 
and  North  Newbald  (43),  for  their  molded  capitals;  North 
Xewbald  42  also  for  its  en;4a^ed  shafts;  Stanton  h'it/warren 
1174)  for  its  tref)iled  arcadinLj  ;  l.ustlei<^h  (150)  for  its  circle 
of  det.iched  marble  shafts  ;  Anstey  l^?;)  for  its  fissure  siuli)turc 
mermen);*  Stoodlci,L;h  (1 50)  and  St  Cul\\-  41  j  for  their 
elongated   propnrtions  and  the  shape  of  the  bowl. 

Comini;-  now  tn  fonts  of  characteristic  h'.arly  (iolhic  dcsij^ii, 
we  may  divide  them  at  once  into  twn  classes  ;  i  those  of  shell 
marble,  usuall\-  from  I'urbeck  in  the  Isle  of  I'ortbind,  I'etworth 
in  Sussex  or  Hethersden  in  Kent  ;  to  which  must  be  atlded 
fonts  in  freotone  which  coi>y  Turbeck  (lesi;4ii  ;  antl  (2)  other 
fonts  in   freestone. 

The  class  of  marble  fonts  has  usual  1\"  octasjjonal  or  sfjuare 
bowls  of  tabular  type,  which  rest  normally  on  five  lei(s,  as  at 
Aldenham  (207)  and  Hattle ''20S)  ;  but  on  fcjur  leij^s,  at  Huxted 
(2oS);  on  nine  Icljs,  at  Knapton  .ii,  ■'"<'  St  (ieori^e  Tomb- 
land,  Norwich  309  ;  on  a  pedestal,  at  Nassin<;ton  (20S. 
The  best  examples;  <■._!,':,  Huxted;  have  the  typical  molded 
capitals  and  bases  of  the  thirteenth  century.  .Sometimes  the 
biiwl  is  plain  ;  normally  it  is  ornamented  with  shallow  arcadin;jj, 
which   may  be  |)ointed,  trefoiled  or  semicircular.     These  shell 

*  .\t  St  Peter's.  C;iml)ri'lge,  is  .inotlier  font  with  niernien  grasping  their 
tails  :  i!!ust!atO(i  in  \(>.\.  iii.  sif  the  Way  C"//r.- /•,■/,: 
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marble  fonts  were  iimiiLiiscl}-  popular,*  llicy  are  fouiui  scattered 
about  the  country  in  very  L^reat  numbers,  especially  '.vluie  they 
could  be  waterborne.  Except  in  Kent  and  Sussex,  where  the 
local  marble  was  more  employed,  they  came  in  nearly  all  cases 
from  I'urbeck.  One  of  the  earliest  examples  of  the  employment 
of  I'urbeck  marble  is  in  the  Norman  house  at  Christchurch, 
Hampshire,  by  the  river;  for  shafts  it  is  employed  in  St  Cross, 


AklfiilMiii 


Winchester,  <:  1160;  and  in  Canterbury  choir  in  1175;  the 
shafts  for  the  Galilee  were  sent  round  l)y  water  to  Durham 
c:  1180.  There  was  ■-.  threat  factory  at  I'urbeck  of  ready-made 
shafts,  molded  an<l  tloriated  capitals,  bases  and  annulets;  the 
fonts  now  seen  all  over  tiie  country  are  also  doubtless  "  siiop- 

*  riie  fcuru'ss  of  ihc  illu^lrations  allotted  to  tlieiii  may  a'we  an  erroiiemis 
iilea  of  their  paiuity  ;   the  fact  is,  they  are  so  uniform  in  (Icsign  tliat  it  was 

!int  wortli  wliile  ic-  i'luitr.iie  ni.irr\. 
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luadr.  "  li  i>  a  >tarllinL;  cli,iii;;c  IdsucIi  \v\y  plain  and  simple  lunts 
as  i1k->c'  litiin  Mich  extraordinarily  rich  examples  as  tiieir  inimedi- 
ate  jiredece^sors  at  Castle  l-'ronie,  'I'oftrecs,  Stantun  I'"itz\varren 
and  the  like.  Ikit  tile  elaboration  of  iiiterlacinL,'s,  rinceaux  and 
riL;ure  scul|)ture  all  paled  before  tiie  da/zlin;^'  shininess  of  tiie 
polished  i'urbeck  marble.  15eaiit>- of  material  was  preferred  to 
richness  of  desii^ni.  It  is  not  a  mere  conjecture  to  sa\-  so.  There 
is  still  in  e\i>tence  a  Latin  poem  describin;^-  ecstatically  the 
I'mbeck  shafts  of  the  thirteenth  centiny  work  at  Lincoln,  which, 
-a\s  the  writer,  "dazzled  the  exes  like  a  Iookin_L,r-^da».'  It  may 
l:e  added  that  the  i,'ronpin,L;  of  four  detached  marble  shafts  at  a 
•  h'^tance  round  a  central  marble  cylinder,  which  is  seen  in  so 
many  of  these  fonts,  is  precisely  that  of  the  piers  in  Chichester 
lireslntcry,*  Hoxi^rove,  and  St  Thomas,  Portsmouth. 

I'onts  of  the  secijiid  or  freestone  clas^  are  much  less  frequent, 
but  an-  more  interestinL,^  because  of  their  yreat  diversitv  of  desi^^n. 
I  he  bowl  is  sometimes  circular,  as  in  the  freestone  fonts 
of  Great  Hrin;;ton,  Oj;lc\\orth  {2^^.  iWadley  (214),  Leiston 
(59),  Harnack  (Ji,:;),  Ita_\es  {224).  .\11  .saints',  Leicester  (221), 
I'eterborou-h  (216),  Iford  {22;t,).  (  atthorpe  (220),  Studham 
(212),  N'oiil-reave  (64).  .Sometimes  it  is  s(]uare  ;  :is  at  .Ash- 
bury,-,  Hosburj-  (215),  St  Giles',  Oxford  {222):  sometimes 
octai^onal,  as  at  Stowe  (42),  I  ladleiL;!)  (21S),  Standon  (2i.S), 
(.att'iii  (2l<j),  Witcham  (  ;i2);  or  he\a_L;<)nal,  as  at  I'.tchinj^ham 
(2i(j).  There  is  also  a  curious  and  beautiful  class  of  cui)"fonts 
see  |)a;;e  51  :  <  ..i,--.,  Shere  (  220),  I'laton  Hra>  (  2  10.  Leiston  (  ;(j), 
and  Michelmersh  (221  ),  and  the  sinn'Iar  fonts' of  Helaui^h,  .Norfolk, 
and  LeiL;hton  Huzzard,  Hedford.  The  supports  also'\ar\  much.' 
Jiist  as  detached  _L;ave  way  to  enL;aL;ed  shafts  in  tiie  'na\e  of 
Lincoln  Minster,  c.  1220,  so  the  earlier  fonts  of  the  tliirteentii 
century  usuall\-  ha\e  detached  shafts,  while  the  later  ones  ;  ,■.(,■-., 
.\shbourne  (214),  where  the  church  is  dated  1241,  Kniveton 
(44),  Hradlex-  2 14  ,  in  Derbyshire,  and  Ltchini^h.im  2i9,()^le- 
worlh  22],  and  Leiston  51/  have  the  shafts  en-^ai^ed  ;  '"the 
disijosition  of  the  shafts  greatly  resembles  that  of  the  piers  of 
l-.xeter  Cathedral.  Some  have  jiedestals:  which  ma_\-  lie  mas>ive, 
as  at  (ireat  Briuirton  and  Tickencote  (222);  'or  low  and 
slender,  as  at  South  Kilworth  (215),  Compton  (215).  Stanstcad 
(50),  Michclmersh  (221  ),  Studham  (212).  .\  deli-htful  and 
ori.^'inal  design  is  seen  at  Barnack  (213);  while  at  Chadsunt 
(<jo)  a  Norman  bowl  with  some  fragments  of  cable  ornament 
rests  upon  reduplicated  molded  bases  of  the  thirteenth  century, 
not  unlike  the  wooden  ba.ses  at  .Ashby  (74). 

*  Ilkistr.iti'd  in   (,'(•////,  Atrliiti\tii>i-  in  Eiii^l.uui,  243,  247,  241)  ;  sec  ibid. 
-;''.  on  the  export  of  I'iiihpik  ^ii.iftiiij;  tn  hclRiKf 
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III  1)1  ith  classes  I  if  fonts  the  arcliitcctiiral  features  are  those 
of  l-'.arly  (iotliic  ait.  W'lu're  \//7//^s  occur,  tlic_\-  arc  still  usually 
seuiicircular,  hut  nnich  more  refined  and  delicate  than  hefore  ; 
t:x^.,  at  Studhani  (JIJ),  Ashhourne  (J14),  Voul^'reave  (64). 
Hnth  |)oiiite(l  and  trefoilcd  arcadinpf  occurs.  Pointed  (Xirading  "s 
shewn  at  Knapton  (  ^  1  ^)  and  \assini:jtoii  <  208)  ;/>('/;///•</ //YA)'/.f 
occur  at  .\shbourne  (214),  Kniveton  (44).  Huxted  (coS),  and 
Leiston  (59);  and  roiiud-lnddid  trefoils  at  Uradley  (214):  at 
(ireat  Hriiigton  theit'  are  both.  At  battle  (20S)  there  is  a 
'survival'  of  scniitinitlar  iriuji/iii:^;  and  of  i)/tirstrt!>/,i^ dnfrdii/,!^ 
at  Tickencotc  (2-'J).  h'oiidtcd  capittils  arc  less  common  than 
molded.*  In  four  exaini)!es  the  whole  bowl  of  the  font  consists 
of  one  lui;4C  A'//(?A(/ (V^/'/A?/,-  at  South  Kilworth  (  2  1  5  )  the  ant^le 
has  a  tin\-  volute  at  which  meets  stalked  spraj-s  of  c<inventional 
folia.L;e ;  at  Stansti-ad  50  the  font  has  bi^  corner  volutes  of 
(iothic  t_\-pc  ;  at  ('omjjton  (J15)  the  \(>liiti's  all  but  efface  them- 
selves: at  Hosbury  Ji;  they  have  disappeared  altoL^ether. 
Three  sets  of  minor  capitals  exhibit  the  transition  from  the 
Romancsciue  to  the  (iothic  treatment  of  foliat^e  ;  ('..i,'.,  at  Stow 
'42  ,  W'itcham  (  ^12  ,  .Sjiere  220  ;  in  the  last  the  ab.sence  of  a 
neckiiiL^  is  remarkable.  Then,  w  ith  i^reater  skill  in  design  and  in 
execution,  we  get  tlvj  increasing  ])erfcction  <if  the  capitals  at 
(latton  (219),  I-".aton  !?ray  (2io),  and  the  base  at  Studham  ^2I2\ 
where  the  capitals  of  the  pier  arcade  are  of  the  same  perfect 
type.  The  ca])ilals  at  lucliingham  219  are  c.  1 2S7,  when  the 
founder  of  the  church  died.  At  Michelinersh  221  masks  are 
substituted  for  foliage.  .\s  to  the  molded  eaf'itals,  they  are 
sometimes  (]uite  rude  it  i'\en  non-existent;  and  when  the)- 
are  pre.sent,  being  small,  they  do  not  always  have  the  character- 
istic feature  of  the  undercut  abacus  ;  it  is  seen,  however,  at 
Leice-^ter  (221).  .At  Katon  15ra\-  (210)  the  rim  of  the  bowl  is 
treated  as  an  abacus;  at  Tickencotc  222  and  Bradley  (214) 
the  string  at  the  base  of  the  bowl.  Sometimes  the  base  is 
omitted;  where  it  occurs,  the  molded  Ihise  has  sometimes  the 
wa.er-holding  molding,  as  at  Shere  (220),  l'".aton  Uray  '210, 
and  Leicester  221  .^  Double  rolls  arc  common  ;  <■.;,'■.,  at 
Tickencotc  222  ;  anil  triple  rolls  ;  e.i^.,  at  Oxford  (222).  :|:  Now 
that  the  plinth  is  usually  rounded,  there  is  no  nom  for  the 
"spur"  which  therefore  is  not   illustrated  except  in   the  font  at 

*  For  tlie  moldings  of  the  ab.icus  and  capital  see  illustrations  in  uotliie 
A>\!iil,iiiiyc  in  A'//i,'-/.?//(/,  p.ij^i's  440,  GiS;,  687,  ("iSg  ;  for  the  foli.ited  rapitals 
see  pages  422,  423,  424,  432. 

t   '1  he  shafts  at   I.eirestcr  are   modern,  Init   similar  ones  occur  on   the 
.er  tout  at  lluiroui^h,  I.eicestcrihiie  :  illustrated  in  Simpson's  I-'oiits. 

j-'oc    nioliied    liases    see    the    illustriiti'Mis    in,    {•otlii:    Ar-.ltHe-.ttty:    in 
J-'.ni;t,iii,i,  ])a;.;cs  44S,  451,  (\^j.  fi.Sc;,  6<)5. 
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Sliiw  4-'  ,  whiili  m;iy  Ih-!uiil;  to  the  clu^iii'^  \cars  of  t!ic  twulftb 
c'Liituiy.  /hi'iii/ jii/i/\  [i.i^^  down  tlu-  lI1a^■^i\c  tii^^a^i-d  >l)afts  of 
.\>>lll)oiimr  (J  14)  ami  Uradliv  (  2  I  1 1. 

As  to  oinamcntal  dt-tail.  tlic  most  strikini;  fact  i--  tlif  rcoruitny 
in  tin- ii^i- of  any  Imt  an  hitct  tinal  motifs.  I'hc  \'ast  apparatus 
ol  RoiHoihSi/itr  oinanunt  l>illet.  c1il'\  ion,  lo/(.'n.^c.  saw  tooth, 
herringbone  suni<  ^tar,  indirtcations,  pahm-tte,  pellet,  pearl,  fret, 
hiMil  and  ml!,  rones,  c, it  head,  v\:c. — is  reduced  to  very  modest 
proportions.  Xdl/  /iriii/  and  t(i<>lh  oniaiitciil  are  sometimes 
applied  to  the  font,  for  which,  how»;ver.  it  i>  not  well  adapted  ; 
(',;,'.,  ()\for<l  112),  ()t,de\\(.rth  f^J^i,  Great  Urin^'ton,  Hexham 
9S  ,  Tickeiicote  212  .  Detached  sprigs  ui  folintt'd  oiiKViicnt 
■ire  emploxed  with  rexrve  at  Ashbourne  (314;,  Mradley  (214J, 
MicliLlnuTsh  ^  22\  .  Catthorpe  (2Jo),  Voul^freave  '64!,  Stow  (^42), 
Iloniton  224  ,  I'eterborouj^h  21')).  ( )f  the  favourite  interlacinijs 
of  Romanescine  traces  remain  in  the  ii'iitiinioits  ttinirils  of  foliage 
at  l?:'rnack  21  ^  ,  .Standon  2liS  ,  Hayes  224  ,  Leicester  f."»2I)  ; 
it  Stndham  ^212  is  an  extraordinar_\'  "sur\ival"  of  purely 
Romanesque  scrollwork.  .\t  Iladli-ii;h  21S)  is  a  banil  of 
"windd)lown"  foliai^e.  .\t  W'itcham  312)  and  Michelmersh 
221)  are  uiashs.  .\  few  details  ma)-  be  added  from  examination 
<if  thirteenth  century  fonts  in  lead. 

It  is  an  astoinulin.L;  voile  (/r  /(Hr  to  turn  frf)m  such  fonts  as 
those  of  Toftrecs  or  Stanton  I^'it/warren  to  the  pure  unador!ied 
simplicity  of  Kniveton  44  and  I.eiston  (59.  It  is  but  part 
of  the  L;reat  rcMilsion  of  taste  which  produced  whole  minsters 
liki'  i?e\erlry  aiul  .Salisbury,  relyini;  in  the  internal  elevation  of 
|)ii'r  arcade,  Iriforium  and  clerestory  on  moldin<js  alone,  without 
the  aid  of  one  morsel  of  car\e<.l  leaf.  \\  hat  are  ue  to  say  of  it? 
May  we  say  that  it  was  when  the  Continental  influence  of  the 
Romane.-ciue  of  N'ormandj'  at  last  had  waned,  that  now  only  at 
leiiijth  free  from  Xorinan  trammels  the  l'",n<;!ishmai~.  was  able  to 
work  out  his  artistic  salvation  in  liis  own  wa\'  in  (lothic  pure, 
simple,  undefiled?  Probably  we  should  attribute  a  ^reat  share  of 
the  revolution  in  dcsij^n  to  the  masons  of  I'urbeck.  They  worked 
in  marl)le,  not  in  fi-cestone.  l'"oliated  capitals  were  by  no  means 
easj-  of  ex'jcution  in  marble,  thoui^h  indeed,  b\'  the  midf'.le  of 
the  centurv,  these  also  were  executed  for  Kly  choir ;  on  the  other 
hand  moldings  of  all  so'-ts  could  be  executed  easily  with  the 
latl',0.  Moreover  the  risk  of  damage  to  foliated  ornament  in 
course  of  transport  to  all  the  flistant  places  to  which  the  I'urbeck 
work  travelled,  was  \ cry  great ;  it  was  inevitable  that  the  masons 
should  prefer  to  design  the  fonts  with  as  little  ornament  as 
|)ossible  ot'ier  than  shallow  arcading  on  the  bowl.  When,  how- 
ever, applied  oiiiament  is  eschewed,  the  proportions  of  an  object 
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are  revealed.     And  so  it  came  about  that  tlie  I'urbcck  masons 
and  all  who  followed  their  lead  had  to  study  above  everythinjj 
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,-ls 


what  IS  ni  design  aoove  auu  ueyonu  cverytnmg  else,  ''proijortion, 
the  very  life  blood  of  design."  Such  then  is  the  explanation 
which  may  be  offered  of  the  remarkable  fact  that  of  the  thirteenth 
century  fonts  illus- 
trated, no  less  than 
eleven,  Aldcnham, 
Knapton,  Ashby, 
I  ford,  Buxted,  Leis- 
ton.  Rattle,  Kniveton, 
St  George  Tombland, 
Norwich,  Chadsunt, 
have  nothing  but 
molded  ornament ; 
while  four  more, 
Shere,  Bosbury, 
Compton,  Eaton 
Bray,  have  no  foliated 
ornament  except  on 
their  capitals.  Even 
when  other  foliated 
ornament  was  intro- 
duced, it  was  cm- 
ployed  as  a  rule  with 
great  restraint ;  e.g., 
at  Ashbourne  (214), 
Ikadiey  (214),  Voul- 
greave  (64),  Ogle- 
worth  (223).  Only 
in  one  of  the  ex- 
amples illustrated, 
viz.,  Leicester  (221}, 
is  there  seen  that 
vicious      excess       in 

ornament  which  had  marked  most  of  the  work  of  the  later 
twelfth  century  and  which  was  to  return  once  more,  and  to 
stay,  in  the  fourteenth,  fifteenth  and  sixteenth  centuries.  The 
thirteenth  centur)-  was  the  golden  age  of  font  design  in  the 
comparatively  few  examples  executed  in  freestone. 
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CHAPTER    XIII 

FONTS   OF   TIIF    FOLRTEFNTH    CENTLRY 

]\\  tlic  cud  I  if  the  tliirtccntli  CL-iitury  or  a  little  earlier  EiiLjlisli 
art  entered  on  one  of  its  most  brilliant  periods,  (jotliic  desi_L;n 
was  perfected  ;  at  tlic  same  time  tf)  a  lar^e  extent  it  was 
standardised.  Already,  under  the  influence  of  the  I'lirbeck 
masons,  this  had  been  the  case  with  font  design  in  marble.  Now. 
houevLr,  this  material  went  out  "{  fashion;  not  only  for  font.-, 
but  for  shafts,  capitals,  bands,  bases,  strings  ;  the  marble  set  .11 
petition  in  the  early  years  of  the  thirteenth  century  had  In-  thi.-. 
time  no  doubt  lost  its  polish,  and  its  face  had  begun  to  decay 
and  ])eel  away;  builders  went  back  to  the  good  old  freestone. 
The  freestone  design  of  the  thirteenth  century  fonts  had  escaped 
standardisation;  nothing  could  be  more  absolutely  divergent  and 
original  in  design  than  such  examples  as  those  at  l'",aton  Hray, 
Studham,  Michelmersh,  Harnack.  In  the  fourteenth  century  the 
font  designers  were  tending  towards  one  common  goal.  Take 
for  instance  the  sujjports.  Of  all  the  examples  illustrated  onlv 
three,  Fowdham  (232),  .Shilton  (93  ,  and  Newick  (22S),  retain 
shafts,  whether  detached  or  engaged.  Again,  the  circular  and 
the  si|uare  bowls,  both  of  which  were  common  in  the  thirteenth 
ci'Utury,  iiave  alike  become  rare  ;  only  one  circular  font  is  illus- 
trated, \  iz.,  lUuford  (239,  and  oiiK'  two,  Newick  I.J2.S;  and 
.Shilton  93  ,  are  sijuarc ;  and  the  latter  is  probably  a  Norman 
bowl  recut.  Public  o])itu'on  is  nearly  unanimous  as  to  the  shape 
f)f  the  bowl  ;  it  is  to  be  a  ])olygon,  usualh'  an  octagon.  It  is 
agncd  that  the  fourteenth  centur)-  font  ought  to  be  one  with  a 
]5olygonal  bowl  raised  on  a  polygonal  pedestal  or  that  it  should 
be  a  polygonal  unmounted  font  ;  the  fijrmer  type  had  the  greater 
\ogue.  Moreover  it  was  a  period  of  lavish  ornament;  the  sim- 
plicitv  and  restraint  of  the  thirteenth  ccntur\'  had  completely 
gone  out  of  fashion  ;  rich  fletai!  was  la\  ished  on  rxery  inch  of  the 
sedilia,  the  Faster  sepulchre,  the  monumert,  the  stallwork  ;  and 
rich  detail  was  employed,  where  it  cou      be  afforde),  with  equal 
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profusion  on  the  font.  Tlicrc  was  a  marked  family  resemblance 
in  the  whole  of  the  work  done  in  the  first  half  of  the  four- 
teenth ccntur\-.  Rich  and  profuse  as  the  ornament  frecjuently 
was,  however,  it  was  employed  with  exquisite  taste.  The  fonts 
at  Hull  r238;,  Hitchin  (235),  Fishlake  (234;,  are  perfected  s|)eci- 
mens  of  the  richer  desi<rn.  Some  of  this  superb  design  overlaps 
the  fifteenth  century,  especially  in  the  l-:astern  Counties,  where 
fourteenth  century  art  lingered  long. 

In  designing  the  bowl  of  the  pedestal  font,  which  normally 
was  octagonal,  the  first  question  was  how  best  to  treat  its  eight 
faces.  In  the  preccling  century  a  common  answer  had  been — 
fill  them  with  arcading.  Hut  the  world  had  had  enough  of 
arcading  and  wanted  a  change.  Different  treatments  suggested 
themselves.  In  a  poor  village  the  faces  might  be  left  plain, 
as  at  Lapworth  (228).  At  Hrailes  (228),*  Offley  (230),  and 
I'.werby  90 \  (ioadby  Marwood,  Haydor  and  Carlton  .Scroopc, 
the  extraordinary  course  was  adopted  of  filling  the  faces  with 
specimens  of  the  diversified  window  tracery  of  the  day  ;  which  is 
also  seen  sometimes  on  the  sides  of  tabular  tombs.  My  far  the 
most  favoured  device  was  to  emplo)-  the  niche.  At  this  time  the 
niche  rioted  all  over  the  church  ;  on  the  walls  and  piers,  on  the 
tombs,  on  the  sedilia,  the  aumbry,  and  the  Kaster  sei)ulchre, 
the  stallwork  and  the  screens,  the  brasses  and  the  stained  glass. 
Two  favourite  types  of  niche  were  in  vogue.  The  one,  which 
api)eared  late  in  the  thirteenth  century,  was  a  straight-sided 
pediment,  richly  cn>cketcd  and  cusped,  and  crowned  with  a 
foliated  finial  ;  fine  examples  of  it  occur  in  the  monuments  of 
Bishop  .Xijuablanca  at  Hereford,  Aymer  de  Valence  at  West- 
minster, and  those  of  the  Alards  and  the  sedilia  at  Winchelsea  ; 
and,  in  woodwork,  in  the  screens  of  St  Marv's  Hospital, 
Chichester,  and  St  Margaret,  Lynn.  To  this  type  belong  the 
fonts  at  l.owdham  232  ,  I'atrington  ("230,  and  that  at  W'ickham 
Market  2^2;,  to  which  there  is  a  parallel  in  another  .Suffolk  font 
at  Wortham  232  ,  and  that  at  St  Peter's,  NorthamiHon  (232). 
15ut  the  most  popular  of  all  novelties  was  a  new  arch,  the  ogee; 
which,  coming  in  tentatively  in  the  ICleanor  crosses  and 
Winchelsea  choir  in  the  last  cjuarter  of  the  thirteenth  century, 
entered  the  window  tracer)-  c.  1310.  For  about  forty  >-ears 
after  this  there  was  a  furore  for  it;  ])eoj)le  could  not  have  too 
much  of  the  ogee  arch  any  more  than  of  the  ogee  curve,  which 
was  introduced  into  the  bulbous  foliage  of  the  capital,  the  crocket, 
the  finial,  and  the  diaper,  and  the  moldings  of  cajjital,  base,  arch, 

*  'riie  (late  of  tliis  liniiles  font  is  fixed  at  i.  1330  by  tlie  trails  of  ball- 
tlower.  Tlie  diapor  at  I'.wprhy  may  he  paralleled  by  that  in  the  Lavatory  of 
Lincoln  Minster. 
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parapet,  >trin}j  c<)ur--c,  set-off,  and  },'r()un(l  course.  Nor,  thoii^jh 
ii^cd  with  greater  fre(|uct)cj-  up  to  1 349  tliaii  afterwanls,  did  the 
n^'ee  arcli  ever  leave  (iotliic  architecture  a^jain.*  In  simpler 
examples  the  oj;ee  niche  may  assume  a  hnmel}'  form,  as  at 
Neuick  (J2tS),  i'oyiiin^s  236,  and  iJersin^diam  (282j;  but  as 
time  went  on,  it  was  worked  witii  increasinL;  richness  so  far  as 
means  aili>ued  ;  as  will  be  seen  at  oiue  by  examininjr  the 
se(|ueiue  from  l<lo\liam  2^6)  to  I  Ii>wden  ('237  '.  Kattlesden  237  ', 
liediin  23S  and  HulhJ3Si.  In  all  these  the  niche  is  jjurely 
decorative;  it  is  untenanted.  Mut  soon  ever\-  niche  in  the  font 
is  tenanted,  i-ach  w  ith  its  little  saint  or  with  the  representation 
of  some  .Scriptural  ■'Cene,  as  at  Hurford  (J39),  'I'ysoe  (J39),-'' 
llitchin  ( J35>.  and  {-"ishlake  234).  The  work  it  is  true  in  some 
of  ihcM'  later  ones  was  done  in  the  fifteenth  century,  but  it  is 
informed  In-  the  inspiration  of  fourteenth  century  clesij^n.  Nor 
is  the  exulHiiuue  of  detail  confined  to  the  bow  I  ;  it  soon  extends 
to  the  pcilestal.  In  a  few-  instances,  indeed,  the  pedestal  is  left 
plain  ;  viz.,  l.ow(lhain(  J3J),  l,apworth(  J2S),  MraiIes(j2S  ,New  ick 
tJ2S),  but  it  tends  to  receive  rich  decorative  treatment.  One 
I  urious  cx|KTiment  at  this  time,  by  no  mean.s  a  success,  is  to 
curve  inwardly  the  shafts  of  the  pedestal ;  i:j;^.,  at  Ilowden  (2i~) 
and  .St  Mary  Mai^dalen,  Oxford  {236  .:^  In  the  later  fonts  the 
pedestal  is  wholly  surrounded  with  cus|)ed  rectangular  panels  ; 
r,;'-..  as  ,it  .Stannion  (236),  where  the  bowl  also  is  similarly  treated  ; 
or  as  at  Wickham  Market  (232  ,  Rattlcsdcn  (237),  and  I-'ishlake 
- 34  .  Most  oriijinal  and  most  successful  is  the  font  at  llitchin 
235  ,  where  bowl  and  pedestal  are  brought  into  organic  relation, 
the  canopies  of  each  niche  bcinij  placed  on  the  bowl,  while  the 
inches  themselves  are  worked  on  the  pedestal,  which  is  con- 
siderably thickened  to  receive  them.  It  may  have  been  the 
desire  to  ^'et  niche  room  that  caused  so  many  to  prefer  the 
archaic  tub  form  of  font;  its  value  is,  however,  onl\-  fully 
reco^Miiscd  at  l'atrin<4ton  230  ,  Tysoe  (239,  and  Hurford  239; ;  § 
elsewhere  its  niches  beinij  tenant  less.  It  is  at  this  period  also 
that  the  buttre-^  is  converted  into  an  ornamental  api)enda^fe  to 
the  font;  it  is  iiitroducetl  clumsily  at  .Stannion  '236;  and  not 
(|niie  satisfactorily  at  St  I'eter's,  .Northampton  (232).  At 
I'atriii^ton  (230)  it  becomes  a  veritable  facsimile  of  a  panelled 


*  For  tfie  cli.iracteristic  ornanieiit  and  moldings  of  ihc  period  see  Coinic 
.Ui/iittituri  ill  F.ii}^!iind,  payes  83-S  .  126-133,  437>  445)  '^y'»  ^^97- 

+  .\t  Tysoe  is  seen  in  front  .St  Cailiarine  holding  her  wheel. 

The  aisle  to  which  this  font  belongs  was  rei)uilt  by  Edward   III.  in 
'.537- 

>;  Otiier  lub   foi  is    arc  at   .\oseley,  I.piiester  :     I.cckli.imstead,   IUkIcs.  ; 
hxton,  Rutland;  and  Carhon  .Scroope,  Haydor,  and  lierkinyhaiii,  Linroln. 
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wall-lmtlnss  wit'  cmckrti'd  j^ahli-t  ;  at  Hli.\liaiii  (.'V'  and 
UattlcMl  i  (J.;;;  it  duly  terminates  in  trocketcd  and  tinialed 
pinnacle,  it  Tysoe  (JV>»  it  is  like  iiothinj;  in  the  world;  at 
Hull  (-'.V-  one  I  surprised  to  see  a  central  eyliiid  jx-epnig 
throuK'i  •'  i'>rv  oi  tin.\  l>uttresscs  (the  Hull  font  .»r<>baniy 
1.  I  v>_)i ;  at  llitciiin  335  a  \<, //"is loiuii/irt.  At  .St.-n  nu  :  \f)j 
uid  K.ii-lcsden  (^.^7)  theemplt>ynient')f  battlements  (it  oratively 
i>    moti    r  I    '"»f  <>{  the  late  date  nf  the  work  ;  as  iilso  are    he 
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siij)crmullions  in  the  tracery  roinid  the  lower  parts  of  the  fonts 
at  Raltlexleii  and  Si  I'eter,  Northampton    2t,2j.     At  Rattlesdm 
the    head-dresses   also   |)oini   to  a   date    late   in   the   foiirte' 
cenliir)'.     A  characteristic  design  in  Warwickshire ;  <\i;.,  \\<i' 
Wawen    J2.S  *  ,ind  I.apworth  !'238;  ha^  corbelled  heads  pn 

*  Tlir  inoklin^s  of  the  font  at  Woottcn  Wa.vc-n  arc  rather  pcci. 
arc  so  siiallow  that,  wlicn  compared  with  those  at  Lapwortli,  one  - 
iiftccnth  ccntur>-  wr.r'n.     r.  T.  S.    H. 
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from  the  base  cf  the  b..\vl  ;  it  is  foiiiKl  sporadicallx-  up  and  down 
the  Midlands.  Other  examples  in  Warwickshire  are  at  Snitter- 
field.  A.ston-Cantlow,  and  Wcstnn  under  Wcatherlcy* 

Traces  of  painting'  remained  on  fonts  at  W  olston,  Warwick- 
shire [c.  1 320).  and  at  Wickham  Market.  Suffolk,  about  the  same 
period,-^  but  have  been  scraped  off.  „    ,.   .      „     i.       u 

The  remarkable  font  in  Holy  Trinity.  Hull  (238}.  has  been 
described    as   composed    of  stala-mitc :    but   it    is    certainly    a 
coralloid    marble,    /.<•.,   one    containing    distmc-t    coial    lossils. 
Stala-mite    fonts    are    reported    also    from     Nicholaston    and 
Kevnoldston  in  Gowcr. 

'At  Lostwithiel,  Cornwall  {2^3),  is  a  very  stran^^e  f(.nt.  l-n-m 
the  fact  that  the  bowl  rests  on  five  sui)ports  and  from  the 
moldin-s  of  the  base,  it  may  be  early  in  the  fourteenth  century. 
15ut  the  character  of  the  sculpture  and  the  mixture  of  sacred 
and  profane  subjects,  combined  with  the  retrogressive  nature  of 
fontdesi-n  in  Cornwall  at  all  times,  make  a  later  date  feasible 
and  even  probable.  Kacinu  cast  is  seen  the  Rood  with  its  Mary 
and  John;  on  the  ri-ht  is  a  huntsman  blowing  his  horn  an( 
a  do-  running  in  front;  on  the  left  is  the  head  of  a  mitrc-cl 
hi.h.M)  or  abbot  uith  foliage  issuing  from  the  ears  and  mouth. 
On  the  corresponding  panel  'not  seen  in  the  photograph;  is  a 
grotes()uc  head    with   snakes   whose  heads  dangle  above  each 

ear. 

*  Note  by  Mr  V.  I".  S.  Iloiighlon 
+  Keysets  /.I'sf.  l\iii. 

*  Nolf  by  Mr  Crofts. 


m  i 


J4I 


CIIAI'II'.U    XI\' 

|-()Nrs  oi"   II 11".  i-ii  ri:i:M  11  and  kari.v 

SIXTIIKN  111    C  i;M  IKV 


l'"l;n\i  tlu-  latter  part  oT  the  rMurtcL-iitli  ceiitui)-  up  tn  tiic 
Dissolution  (nnv.ird  a  \asl  lumibcr  of  fonts  were  reni,i(lc  :  many 
of  winch  .uv  simple  and  plain,  >iich  as  Hrancaster  JSj) 
and  I'ilton  300  .  while  others  are  the  most  mai^nificent 
examples  which  we  poss(.-ss,  such  as  lladleiL^h,  Stoke  b)' 
Na\land,*  and  the  scries  of  fonts  on  which  is  depicted  the 
admim'slralion  of  the  Seven  Sacraments.  As  to  desij^n,  the  first 
thini;  noteworthy  is  that  the  tendency  to  cojjy  and  plat;iarisc 
which  was  noteil  ir,  the  fourteenth  century  is  still  more  pro- 
noimccfl  ;  and  as  there  is  less  of  freshness  and  oritjinalit)',  there 
is  consc'ciiiently  less  of  interest.  When  a  man  hi  on  a  t;ood 
thin;^  in  desitj;ii.  whether  it  be  a  .Seven  .Sacraments  font,  or 
another  ty])ical  i'.ast  .XnLili.m  type,  <•._<,'■.,  that  at  Snape  :;45  ,  the 
nei,L,dil)ourinL;  parishes  seem  to  ha\e  L^iven  tluir  mason  instsiir- 
tions  to  make  a  copy  of  it ;  or,  as  in  the  ca-^e  of  some  screeps,-*- 
to  produce  work  which  shall  be  a  blend  of  two  or  three  others. 
In  the  fourteenth  century  the  t\pes  of  font  had  practically  been 
reduced  to  two,  tin-  pedestal  font  and  the  tub  font.  Now. 
thoui^h  exampKs  of  the  latter  were  still  produced,  <■;,'.,  .  ' 
Hradfield,  I.indtield,  I'enshur-'t,  I'itminster  and  C"arfax.  Oxfor;. 
the  pedest.il  foiii  was  |)raclic.diy  the  acccjited  type  for  the  wIioIl 
C(iUiitry.  .So  attain  the  oitaL;(>nal  form  of  bowl  also  became 
normal.  I'or  the  most  part,  experiment  ceased;  people  |)re- 
ferred  to  accept  convention;  then  as  now  it  was  easier  to  be 
like  other  people  than  to  be  oneself 

The  main  t'leld  for  desi;^n  lay  in  the  rectan,L;ular  nanels  of  the 
bowl.      Thesi- are  separated  at   .St  James,  Taunton    -:56,  merely 

*    i'liis  I'lmt   l>(.'Mrs  on  tlie  from  step  tlif  ros,-  tii  sc/ii'/.  the  N'otUi^t   had^^c 
assinned  !)>•  lUluard  l\  .  alter  tlic  b.iule  of  Mortiini'i  s  '  los^  in  i4'^ii. 
t  See  Sri^v!!':  :ii!^f  t  ir!!.-}-!.-:    | ! , 
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hy  .1  (  hiiinli  red  ^|i 
j;  I  ,  C'ldiiicr,  1?\ 
OiillMii  ;  at  St, lib. II 
panel  i^  Min'nuii<lc(l 
si  1,1  It    rcc(i\cs   .1   "( 
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;  iiMially  tin's  i>  niumlci,  a^  at  \'a\hani 
ivc,     I  l.ullci^h,    Sasmuinlliam,    AjNIiain, 
jS     .111(1    Sti>kc  1))-  Naylaiid     Jjoj   (.-acli 


1  I  moldcii  frame  ;  at  I'akciihain  JjS  tlie 
I  moUlcd  capital  and  base ;  at  Hadin^'- 
liam  -M4  .  Stiape  _'_>;,,  Walsokcii  ?42  ,  \Ve>t  Drayton  [2^^, 
and  l.axtiekl  iS<(  it  Ijcconies  a  buttress  carr_\iii!4  a  crocket(.(l 
pinii.u  U' ;  this  ^ivi^  w  \  at  \\'alsiiit;hain  J43  t>i  a  niche  i  arry- 
\w^  a  pinnacle;  and  at  I  krchain  -;4^>]  ti>  a  niche  u  ith  overhan^'ini^ 
lani'py  enshrining;  a  tin--  saint.  Where  the  panel  is  oicupied  by 
a  figure,  or  a  fii^nrc  scene,  nr  shields,  or  emllenis,  ihe-^e  may 
on  upy  the  whole  space,  a-'  at  Stoke  by  Naj'iand,  Saxmundham, 
.\_\  1-hain,  Snape,  .Stalhain,  Taunton  St  James,  \\  e>t  Drayton, 
l'"akenham,  !));,;rase,  Ouiton  ;  or.  takinj.j  a  hint  from  tiie  oak 
stalls,  al.  >ve  the  heads  of  the  tij^'ures  maj'  be  set  delicate  taber- 
nacles in  -tone,  as  at  Hadin^diam  J44  and  !.a.\ficld  (Sy);  or 
they  mav  be  conceive<l  as  standing  beneatli  some  lierni-  vault  of 
a  Norwich  or  (lloucester  choir,  as  at  W  alsokeu  J4J  ,  \\'al>in;4- 
h,tm  .24?  ,  and  Dereham  2^fi  .  .\t  Stalham  (35S)the  rib.s  (»f  a 
lii-rne  \ault  are  utilised  to  brinj;  into  relation  jjede:;tal  and  bowl. 
The  faces  of  the  bowl  are  variously  filled  ;  nsualK'  with  a  sin<;le 
fiL;iirc;  sometimes, , IS  at  Stalham,  with  two.  At  Dockinj;,  .Norfolk, 
on  the  bowl  the  four  Latin  Doctors  alternate  with  the  four 
l''.van:-;elists,  and  at  the  f(»ot  of  the  bowl  are  the  symbols  of  each 
l'!\an;4eli-t.  The  reintroduction  of  so  much  fii^ure  sculpture, 
which  had  been  {.greatly  in  fashion  in  the  twelfth  centur\',  but 
had  been  almost  whojlv  dropped  in  the  two  following;  centuries, 
is  one  of  the  mot  ;>  Ic  characteristics  of  the  late  Gothic 
font.  It  is  oil  p  .  \>ith  the  ^reat  abundance  of  jjainted 
saints  on  the  ■  ■:  • .  ■•','  alab.ister  fi<;ure  scenes  on  "tables,"  and 
of  "storied"  sv  ..,;jt;  ^lass.  Its  motif  no  doubt  was  more 
relij;ious  than  artistic:  it  was  an  attempt  to  make  intelligible 
and  \ivid  to  all  tiie  ^jreat  realili's  of  the  Scrii)tures  ami  of  the 
histories  of  the  saints  and  m.irtvrs  and  doctors  of  the  Church. 
Where  figure  sculjjture  is  not  attempted,  the  whole  panel  may 
take  the  form  of  a  niche,  as  at  Hadlei^di  {226:,  a  most  charminji 
design,  which  but  for  the  miniature  v.uilts,  the  battlements  anci 
the  band  of  aiv^e!>  a  modern  reproduction  mii;ht  well  be  four- 
teenth century  work.  In  the  sister  fonts  of  Cromer  251  and 
\'a\ham  -JSi)  only  the  canopies  of  the  niches  are  employed,  .set 
a^Minst  unmeaning;  rectanijular  panellin<j;.  In  the  best  e.xamples 
equal  care  is  bestowed  on  the  |)edestal.  At  I.axfield  :S(;,  it 
receives  exceptional  treatment,  bein^  low  and  molded;  the  lowness 
of  the  jjcdcstal  beint;  made  up  for  b\-  the  heij,dU  of  t'  e  steps. 
At   Westhall   (J46  .   Trunch    ( jo;  ,    .St    fames,    Tai.nton    '2:.6), 
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.Aylsliaiii  250},  aiul  I-'akeiihani  f35.S)  tliL-rc  is  ])nnL-l!in;4  more  or 
less  ornamciUcd  ;  at  Cromer  (251;  and  ^',l.\haIn  251,  are  two 
tiers  of  s(]iiare  flowers;  at  liroii;^riiton-Siiliie)-,  Notts.,  and 
(othelstoiie,  Somerset  (32.  tlie  pedestal,  aiul  at  St  ^iary■s, 
Nottini^ham,  the  bow!  rejieat  the  rectilinear  window-tracerv  of 
the  day  just  as  Urailes,  Offley,  and  Ewcrby  had  repeated  the 
curvilinear  tracery  of  the  early  fourteenth  cenlurv;  at  West 
Drayton,  Hroadhembur),*  and  Oucen's  Camel  the  pedestal  is 
hollowed,  leavini;  on!\'  buttresses,  as  at  West  Drayton  2^(>  .  or 
rcctani^ular  supports,  as  at  ]?ro;idhembur\-  254  and  Oueen's 
(."amel  ('254  .  At  Irstead  251},  Snape  (245  ,  Saxmundham  '  24.S ;, 
Oulton  ''24.S  the  pedestal  is  surmunded  by  four  or  ei^ht  fitjures  ; 
at  Stalham  25S  ,  Walsokeii  !'242',  and  Walsint^ham  ('243;  each 
fi.Ljure,  and  at  HadinLjham  244^  a  whole-fii,fure  t,'roup  is  framed 
within  a  niche.  l-"\en  more  complex  desij^ns  abound  ;  (•,;'.,  at 
Dereham  -  246  ,  not  only  are  fij^uros  ensconced  in  niches  of 
the  pedestal,  but  other  tiny  fi_Ljuri-s,  saints  alternatinLj  with 
lions,  are  seated  round  its  b.ise.  The  pedestal  at  New 
W  alsin^ham  is  ornamented  with  representations  of  the  four 
I'lvaui^clists,  the  four  I.ivinL;  Creatures,  and  the  four  Latin 
I-"athers  of  the  Church.  The  sumptuous  desii^n  at  .Stalham  (25S) 
may  be  compared  with  those  at  .Ml  Saints  and  at  St  James, 
Norwich  ;  where  there  are  ei^dit  saints  on  the  pedestal  and  two 
on  each  of  thee'^ht  faces  of  the  bowl.  Round  the  pedestal  at 
Doclsiu!.:  there   are   ei.L;ht    female    saints;    amoni;    them    are    St 


nid    wheel;   .St    Dorothea   with   pincers; 


Catharine   with    swoi 

St  Mar!4ar''t  with  sjjear  and  draj^on  ;  St  Mary  .Mai,r(lalen  with 
vase  and  long  hair.  Nor  is  this  all.  In  the  best  examples  there 
is  yet  another  band  of  ornament  intermediate  between  anil  servinij 
as  a  transition  between  enriched  pedestal  and  enriched  bowl. 
.\t  I'akenham  ('25S,  it  is  represented  by  moldini^s  ;  ;it  Stalham 
(25.S)  ;md  15adinL;ham  244)  it  is  ,1  nninic  vault;  at  'launton 
(256)  and  West  Drayton  256)  it  takes  the  form  of  folia-e  ;  the 
connnonest  device  is  that  of  an  encirclin^r  hiuul  of  angels;  as 
at  lladleigh  (226),  Walsin,L;ham  (24;),  Sto'ke  by  Navland  (250), 
.\ylsham  (250),  Dereham  (24'.)  Walsoken  242\  ()ulton  (248), 
Irstead  (251);  while  at  Saxmundham  24S  and  Snajjc  (245) 
there  arc  two  bands;  one  of  anise's  and  one  of  (lowers.  The 
band  of  ani;els  is  a  favourite  motif  in  Somerset.  .\t  West 
Drayton  (2^6)  it  is  cxchani^ed  for  a  stran-,a-  band  of  <,note.s(|ues 
and  flowers  of  fourteenth  century  character.  The  base  also 
may  be  nicely  mojJed,  as  at  Cromer  (25  I),  or  have  a  band  of 

*  Mi>s  A.  1:.  <;imin,L;li.im  su-.^^csls  that  it  j-.  pos-ihle  lli.il  the  lii^iiic  in 
front  ni.iy  be  .Si  .Mdhi  Ini,  who  leaned  on  liis  Mshcn  staff  throui;h  so  Ion-  a 
bennoii  that  tl.c  staff  took  root  .md  l)losMin\eii  in  his  hand. 
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tl<  iwcrs,  as  at  Siiapi.'  -'45,  .\>Nliam  (J50),  Ila(lk'iL;li  (-'jr.)aii<l 
Slalluiin  (-'3^) ;  <>r  \)c  k-lloivd  with  the  n.iincs  nt"  llic  ilonni^  of 
the  font,  as  at  W  aiM)kcii  -'4-',.  I'.vcii  tlic  lacc^  <>f  the  stips  arc 
fn-(iiiciuly  emiclicd  witli  oiiiain  1*  At  Stoke  by  N'.i\la'ul  i:;50J 
are  sliiehU  with  what  ,iie  pmbaul)'  the  bearinj^s  of  tlic  donor; 
at  Dcieh.un  -'4')  are  foMated  (luatrcloils :  at  V.ixham  2^\) 
tliiatrcfoils  iiiscribt  d  in   a  circle:  at  Snape     J45     'iiiatretoiis  in- 


I'.VKr.ive 

scribed  in  a  --iiuare;  at  Waisin'^Iiam  24^  :ii\i\  I.axlield  (Si)) 
cro^-^-barrrd  tphlon^^s  ;  at  St.iliiani  J5S  ('atliarini.'  wheel-  1  he 
present  dedication  of"  Stalh<in\  is  to  St  Mar\-  ;  but  in  many  ca>^'-- 
iilder  (k'dicilion-  were  a!)ancloned  in  lu-r  fasiiur.  The  tact  that 
theic  i>  a  pul)l;c  l1ou-^e  \u  the  villai^t'  lalKd  tlu;  "Catliarine 
Wheel  "  *  als.  I  indicates  iliat  if  Stalhain  Chtn-chwa--  not  dedi- 
caletl    to    Si    I  atharine,   llu'ie   \v,is    in    it    an    inip'-rlant    altar  or 

'  Ab  ii'ilcd  h\    Ke\.    i  .  N.  ll.iMcr. 
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li;4lU  ill  luT  liDiKiur.  Now  that  the  tnwiiin^  Doom  witli  its 
.Vniij  and  Jolvi  has  Ixvii  hacked  douii  .iiid  the  l)riliiant  stained 
L^lass  of  tile  windows  has  been  destro\ed,  the  m(»t  iuiiJosin;^ 
'feature  left  in  the  Ljreat  eliurches  of  the  I'jisteni  Counties  is 
the  lofty-platformed  font. 

The'  Instiuments  of  the  l'as>ii>n  were  very  fre<|uently  rejjre- 
.•,ented  on  the  |)aiu-ls  of  the  bowl.  They  occur,  together  with 
elal)oratc  licraldry,  at  I'akenham  J5S  ;*  sometimes  the\-  ociu|)\- 
everv  panel  of  the  l>ow!,  a-,  at  ii>-ra\e,  Herts.  25 Jj,  and  bt 
(len'ient's,  llastini;>.  Thellol\-|"rinity  i-  illu-tratcd  from  Stalham 
ij^j);  the  Dove  is  barelx- visible  ;  its  beak  l)oint■^  upwards,  and 
it  overshadows  the  head  of  the  Crucifietl  with  its  wiiii^^.-*-  The 
corresponding;  panel  on  the  we>l  represent>  Our  Lord's  Haptism  • 
the  remaining;  six  panels  contain  each  two  .\|)ostl(s.  Tiie  Cruci- 
fixion is  shewn  from  A\lshain  -'50  ,  St  Janie-,  l.uinton  (256), 
and  West  Dravton  .'5^)',  .\t  N'orthtleet,  Kent  2(>J  ,  is  seen  the 
l^aptisin  of  Christ,  with  the  do\e  and  the  M.inu^  Dei  to  the  left; 
till-  next  panel  to  ihe  ri^^ht  has  the  .X^nus  Dei.  In  the  next 
panel  JfiJ  Christ  risc's  from  the  L;ra\e,  holdin.^  in  His  K-ft  haml 
a  cross  and  banner;  this  may  be  the  resurrection  banner  ex- 
pre-»i\e  of  \  ictory  o\er  death;  it  is  usual!}-  pure  white,  very 
loni;,  and  has  a  red  cross  (,n  it  :  r.,!,'-.,  in  h'ra  .\ni;elico's  jjicture  in 
the  National  Gallery  of  Christ  in  L;lor\-  surrounded  In-  saints 
and  an^'els.  'Hie  next  panel  to  the  left  shew  s  a  chalice  within 
which  is  the  .^acivd  Host  surroundetl  In'  ra_\  s  of  L;iory,  from 
the  midst  of  which  rises  Our  lord;  this  occurs  also  at  Stan- 
way,  I'.sscx.  .At  Irstcad.  Norfolk  {2^\).  is  the  \'ernicle  of 
.SI  W'Tonica  the  liaiidkirchief  with  the 
()ur  Lord's  face— and  cruciferous  nimbus 
St  (  )syth.  i'.sscx. 

.\l  nis' of  the  fnils  ..f  this  pe-iod  slu-w 
It  was  the  (  usloni,  however,  of  the  1'' 'st- Keformation  church- 
wardi-n  to  whitewash  the  font  or  to  daub  il  skx-biue,  or  to  p.iiiil 
it  to  l.Mik  like  :  larble  ;  at  ■'restorations"  this  li.is  been  scraped 
away  and  almost  alw.ix  -  the  orii;inal  paintin-  with  it.  Kemaiiis 
of  rich  -ililin;4  and  varied  colouring;  ma>  still  be  seen  on  tlie 
fonts  of  Urooke,  l'".ast  I  )ei'  liaui.  (iresham,  Loddon.  New  Walsiii-,'- 
ham  and  (}reat  \\  itcliini;liani.  .Norfolk  ;  an<i  at  (lork'ston,  West- 
hall  and  \\  <>odbrid,L;e,  Suffolk. 

The  <  "ornisii  fonts  form  a  class  apart.       Ximoul;  the  materials 
eniploicd  in  them  arc- :.,r.;niti.',  elvan,  marble,  Caen  st,  .ne,  syenite, 

*  (.)n  this  foni  .lie  till- ,11  Ills  of  jiihn  111  ( i.iuiu,  "  hii  ilicd  in  1  VJ'.i-  <»nllie 
wliolc  it  s.'iiiis  U)  l>c-  ail  c\ain|)lc  r.iilie;  nt  i.iie  liumeentli  tli.m  iii  lifteentli 
(  eniury  il'  -ij^n. 

t   Ailollier  rcprcscntaiKin  '»  luis  at  Snapt'. 
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saiidstoiu:,  and  local  stones  of  rrrcat  inirit  iiamtcl  polyphaiit, 
cilaclciisc,  M'rpciilinc,  I'cntuwan,  ■;rci.-ii  ■riiUuL;L-l,  and  the  jm.ivc- 
lain  stoiu'  oi  St  Stcplicii's,  with  occasionally  native  porphyn.* 
'I'liL-  most  stiikinL;  feature  about  tliein  is  their  i^reat  con-ervatism 
of  desii,Mi,  twelfth  rentur>-  forms  and  ornament  persisting;  till  the 
fifteenth  centurx  or  later  anil  dereivini,'  many  into  attributiui; 
to  them  far  to.'.  earl\-  a  date;  <X,  the  Norman  cable  orna- 
ment is  still  emiilo'yed.  The  font  at  St  (ioraii  has  the 
cable  ornament  and  its  shafts  have  for  i)ases  Norman  (  usliion 
capitals  inverted  ;  yet  the  ([uatrefoils  and  the  heraldry  sjicw 
that  it  is  fifti-euth  century  work;  other  fonts  of  retn.^jressive 
desij;n  arc  those  at  St  Neots  and  H(. onnoc.  These  fonts 
alsopand  the  South-Western  fonts  ;4enerall\-,  fre(iucntl\-  retain 
the  five  leL;s  which  were  cnnnnf)n  in  the  twelfth  and  thirteenth 
centurv,  but  which  were  now  out  of  fashion  elsewhere;  <',;■., 
Ihoadhembury  J54  .  I'ven  the  peculiar  twelfth  centurv  t\  (le 
with  non-constructional  lei^s  at  the  corners  pa^e  45  is  still 
in  use  ;  (•..j,'-..  'it  (jueen's  Camel,  Somerset  J54  ,  where  the  corner 
IcL^s  are  charmuiLjly  hollowed  into  niches.  Other  fine  f mts 
of  this  type  are  at  Bradford  Abbas  and  Winterbourne- 
W'hitchurch,  Dorset. 

I'wo  groups  of  fonts  deserve  sei)aratc  mention  ;  bolh  are 
sjjeciall.v  I'.ast  .\ni;lian.  The  first  is  ol  a  pattern  on  the  same 
^ticneral'  lines,  but  varyin;^  much  in  details,  accordinii  to  the 
wealth  and  i^enerosity  or  the  reverse  of  the  parish.  The 
essentials  ,)f  the  desiLjn  are  the  arran^'emeiU  on  the  p.incls  of  the 
bowl  of  shields,  ludor  roses,  the  s\nibols  of  the  l'".vanL;elists  or 
demi-ani;els:  while  round  the  pedestal  stand  not  ni  niches  lions, 
"  woodhouses,"  ani^els,  kin^s,  queens  or  saints.  The  shields  were 
often  left  blank,  either  to  be  painted  or  to  be  carved  with  the 
arms  of  the  donor  of  the  font  :  sometimes  they  bear  the  instru- 
ments of  tin-  i'assion.     The  '•  woodhouse,"  <\i,'-.,  at  Sa.xmundham 

J4S  ,  is  a  hair\-  savai^e  with  ;i  club,  who  appears  in  heraldry  also. 
The  ".savaj^e  man'  lives  in  the  de-erts  of  India  and  has  one 
horn  in  li.e  middle  1  his  forilu-ad.  lie  lives  in  hij^h  trees  on 
account  of  the  scrpinis,  dr.i^'ous,  bears,  and  ':ons  which  abound 
in  tho  ■  parts,  lie  is  naked,  cxcejit  he  has  killed  a  lion,  when 
he  usis  the  skin  as  a  L^arment  ;-^  hence  he  is  reju'esented  as  a 
hairv  man.  The  l'.\  ,in;^elists  are  represented,  .Matthew  l)y  an 
angel,  Mark  In-  a  lion,  r.i;.,  Saxmundham  '248;  and  Oulton  ( J4N  , 

k:  ke  by  an  o.\,  as  at  .\\lsham  (250;,  John  by  an  e,ii;le.  In  the 
richer  ex.implcs  there  is  ,1  band  of  ani^els  at  the  base  of  th^- 
bowl.      If  a    parish    was   small    and    !)oor.   its   font    bowl    ini;j;ht 

*   .  \iitiiiiitirv.  \\ .   I'). 

\    /■'.:ii'y  Ciiii^tini  Syiiihii'iMii.  36." 


■ ,  I' 


f( 


i.  i> 


li'^' 


|li:irj 


■  i.  ( 


h 


I 


"A 


256 


FONTS   AND   lONT   TOVIUS 


'v^   ■'•.' 


«'■»  4^'^. 


I  II  ri'.KN  III    (  KNTI  UV    I  ')NTs 


257 


altcm.ito  blank  sliields  with  Tudor  roses  ;  a  riclicr  parish  inif[ht 
altiTii.itf  I'udiir  n)-<rs  u  itli  tin-  I'".vaiiL;i.-listic  syinl)()ls,  as  at 
OiiItoM  J4S  ;  or  inJLjht  afford  t)  liavf  tlic  Kvaii^clistic  emblems 
altcniatiiiLi;  with  aii<jels,  who  ^o.netimes  bear  tlie  instruments  of 
the  Passion,  a--  at  Saxmnndham  J4S) ;  or  demi-angels  mi},'ht 
alternate  with  \inu->,  as  at  (ortoii,  I'akeficld  and  Somerleyton, 
Suffolk  :  or  tin-  chiirchwaidens  mij^ht  even  rise  to  the  protli^'alit)' 
of  such  a  font  as  that  at  Snape  J45  ,  with  ei;^ht  fii^urcs  round 
the  JM^e,  and  with  Hj^iin-  >j;roiips  on  thi-  paiu-K  of  the  bowl  that 
in  front  rcj)re.-<ents  the  I''ather  Hanked  by  ccnsinj^  an<^els, 
holdin;4  in  His  lap  the  Crucified  .  The  date  <>f  the  font  at  lloxnc, 
Suffolk,  i-;  know  n.  It  is  a  f  >nt  with  the  four  l-".\an^elists  and  four 
auLicIs  on  the  boul,  and  ei^jht  tv^ures  round  the  pi-destal  :  the 
armorial  l)eariii;^s  pro\e  it  to  haw  been  executed  Ixlween  I460 
and  147  J.  This  t\|)e  of  font  was  in  fashion  at  the  \cry  botjinnin<^ 
of  tin- cenfur\- ;  for  an  inscri])tif)n  on  the  font  at  .\clc,  Ni'ifo'k, 
asks  for  the  pra)'ers  of  those  who  •^nw  it  in  the  yar  [410;  aid 
that  at  Darsham  Suffolk,  ha>  an  inscription  tu  ti;e  i^ffcC  that  i'. 
was  ;^i\en  bv  vjijoffre)'  S)nioiid,  who  is  known  10  '1;  i>een 
rector  of  Ihiuhvell  in  1404.*  Thont^h  this  type  c  '■  1.-.  pre- 
eminently Mast  Aiif^lian,  it  occurs  now  and  tlien  c' ;'•.. i; 're,  c.,;'-., 
at  Sta])lc,  Kent.  So  iJ^riat  is  \.\w  general  similarity  of  design  in 
the  ^roup,  that  inie  istenipte<l  to  sa\'  that  the\'  are  "  sliop-made"  ; 
that  they  wen  houi^ht  ready-made,  like  the  I'urbeck  fonts  of  the 
thirteenth  ctntu'v.  Hut  this  can  hardly  be.  It  would  be  quite 
itnpossible  to  transport  safely  a  font  with  such  delicate  work 
as  that  of  l'";>.st  Dereham,  or  one  with  such  a  wealth  of  fit^ure 
sculpture  as  i-.  seen  at  Snape.  Resides  we  ha\e  the  accounts  for 
the  Kast  Derehiun  mnt  ;  and  thoui^h,  owinj,'  to  the  paucitv  of 
freestone  in  Norfolk,  the  block  was  imported  (it  came  by  water 
to  L\'nn  i  yet  it  was  not  carved  at  the  tpiarry,  for  a  separate 
payment  for  the  mason  is  shewn.-*-  We  must  therefore  ex])lain 
the  L^eneral  similarity  of  the  font:,  of  this  i^roup  as  simply  due  to 
copyism  ;  one  parish  ;^ets  a  font  of  orij.jinal  and  beautiful  dcsi<;n  ; 
it  is  hi;4hly  appreciated  by  the  nei;j;hbourini;  parishes:  finally  it 
is  copied  far  atul  wide. 

.\  still  more  important  t^roup  consists  of  those  f)nts  which 
have-  the  .Seven  .Sacraments  repre-  .ited  on  their  bowls.  \\  ith 
the    exception    of    i-'aminnham     in     Kent,    a    -liockiiv^ly    nide 


example,  and 


Nettl 


ecombc  in   Somerset,  all  are  in  luist   .Xiu'li. 


*  Juii^ffs/i  Cliiiiil:  I'ui nitiire.  180. 

'■  Tlu'  .Kc  ounts  of  the  funl  at  Kast  DLieham.  Norfolk,  ,irc  piiritccl  liy 
Mr  Ki<  liaiii  CiOU;,;!!  in  . /;- //«vi/,;j,v'/(,  .\,  !(/■.  The  font  co^t  ,{I2.  IV  9c!.  in 
'  :6-'.  of  \\h>(h  ^10  was  "  payd  to  the  mason  for  workniansh'i)  i/f  ''."•  s(>vil 
ftiiitu     :  lu'  would  receive  .il>iun  X '  5"  '"  "ur  money. 
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sixttvii  in  Norfolk,  twelve  in  Suffolk.*  The  date  of  the  font  at 
I'.asl  Deiiliain  is  known  fmni  the  chuichvsanlen-.'  actounl^  for 
146S  :  the  font  at  Walsokcn  was  i)rcsente(l  in  1544;  at  Hadinj;- 
liani  the  rotmd  turban  iiat  in  the  panel  of  Matrimony  jjoints  to 
a  date  1.  14S;  ;  at  (lleiniiam  ;'.n<l  Woodbrid^'c  ladies  wear  the 
hiitterlly  headdres?  of,.  14S?.  On  other  fonts  is  seen  the  horned 
headilress  of  (•.  I4'')7.  On  the  Mellon  font  the  armour  is  that  in 
use  c.  1510  to  (■.  liJo.*  h'rom  their  ideographical  distribution, 
and  from  the  similarity  of  the  representations,  it  has  lx.'en 
thought  that  these  fonts  also  were  all  made  at  a  common  centre. 
Hut  the  llast  i  Kreham  font  appears  to  have  iK-en  carved  on  the 
spot.  Ami  the  order  of  the  sacraments  \aries  so  Ljreatly  that 
plainl)-  eaih  mason  and  each  parson  did  ju--t  as  he  pleased.  In 
tew  font--  !■>  the  normal  order  obser\ed  ;  viz.,  Haptism,  Confirma- 
tion, Holy  Kucharist.  renance,  K.xtrcme  Unction,  Holy  Orders, 
Matriinon\-  ;  indeed,  hardly  two  fonts  exhibit  the  same  order. 
Mo^l  of  the  subject.,  were  greatly  mutilated  In-  Dowsin<;  and 
other  fanatics  <.  1043  ;  at  .Southwold  special  jjains  were  taken  in 
hackin;.;  away  every  bit  of  the  figure  scul|)ture.  .Artistically 
jjcrhaps  the  finest  arc  those  at  New  Walsinj^ham,  W'alsoken  and 
Norwich  Cathedral  ;  the  latter  comes  from  tht  demolished 
church  of  .St  Mary  in  the  Marsh.  The  two  in  best  preser\  ,ition 
are  at  (]re-.liam  and  Slole\-.  The  fonts  of  (ireat  Witchin^diam 
and  Westliall  retain  most  tr.ices  of  colour  and  L^ildiiiL;.  All  arc 
oct.ii,'onal,  and  are  pedestal  fonts.  The  ])cdcstals  are  usually 
enriched  w  ith  eii^dit  statues  standing,'  in  niches  ;  on  the  ba.scs  are 
sometimes  seated  fii^uresofthe  Kvanj^clists  holding  books,  with 
their  emblems  in  alternation.  .^  cast  of  the  \Valsini;ham  font 
ma\-  be  sien  in  the  Cr\stal  i'al.ice  :   and  another  at   ihiH.!     In 


Hinliam. 

ISiooke. 

Ilurxli.  ntar  .\vlhliam. 

CIcy. 

Ka-it  I  )ereli.iiii. 

(iMMt  W'ilcliiiiyhain. 


Hailinxliam. 
lilytlihur^li. 
(  ratfkld. 
l)en^>lon. 


♦  NOKKOI.K. 

<  iresliain. 

Little  Wal^injjliani. 

I.ocldon. 

Mar-,haiii. 

Martliam. 


Si  I  I  01  k. 

( iortestoii. 
(inal  (ilcmliaiii. 
I. ax  field. 
Mcltoii. 


.NdiuIi'I)  Cathedral. 

.Sail. 

Sloley. 

Walsoken. 

West  Lvnii. 


SoiitlnVDid. 
Wc-thall. 
\Ve-.ton. 
W'oodbridj^c. 


+  llie  information  alimit  these  fonts  Is  slimmed  up  In  two  exhaustive 
|)ap<is,  illii-,trated  with  photoj^raphs.  by  Dr  I'ryer  (see  />//'/ii>i;r,i/i/n),  to 
wliich  I  1)0^;  to  e\pres^  my  .i(  knovvledj^inents. 

\.  Unless,  « itii  otlier  \  aliial)le  <  asts  of  iiiedia'val  work,  it  has  rec  oiilly  lieen 
hroUen  up  liy  the  .Art  Committee  of  the  Hull  Corporation. 
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nine  fonts  tlic  Crucifixion  is  rc|)i-cscntL'cl  on  tlu-  cij^'htli  panel  ; 
in  seven  the  liaptism  of  Our  l.ortl,  i-.j;^.,  at  Ciresliain  '260);  in 
three  tiie  Last  Jud^^nnent. 

At  Greshani,  in  the  scene  of  the  Maptism  of  Clirist,  which 
is  on  the  eastern  i)anel,  the   liaptist   is   pouring   water  from  a 
pitciier  over  tlie  liead  of  Our  Lord,  who  stands  uj)  to  Ilis  knees 
in  water;  an  acolvLe  holds  Christ's  tunic;  at  the  top  the  dove 
descends    and    the    Father   sjjeaks,      !  o   the   left   is    rjpresented 
Extreme  I'nction  (260) ;  the  i)riest  is  about  to  anoint  the  sick 
man,  who  is  propped  up  very  hii^h  in  bed  for  artistic  reasons; 
his  left  h.md  rests  on  the  service  book  held  by  an  acolyte ;  to  his 
left  is  another  acol\te  with  the  chrismator}' ;  on  the  coverlet  is 
probably  the  dish  on  which  five  wisus  of  wool  were  placed  in  the 
form  of  a  cross,  with  which  the  priest  wipi;d  the  ])laccs  which  he 
had  anointed,  vi/.,  the  eyes,  ears,  n(  -trils,  mouth,  hands.     This 
wool  after  use  was  carefully  burnt  or  buried  in  the  churchyard. 
At  Ciey  the  priest  is  seen  bendinir  horizontally  over  the  sick 
man.     Next  comes  Confirmation    260  ,  which  on  all  these  fonts 
is  confirmation  of  infants  (at  Gresham   the   bishop's  mitre  has 
been    knocked    off).       In    1287  the   Synod   of  Ivxeter   ordered 
"that  children    receive   the    sacrament    of  confirmation    within 
three  \ears  of  their  birth,  if  they  have  the  opportum'ty  of  being 
brought   to  their  own   or  some  other  liishop;    otherwise  their 
parents  shall  fast  on  bread  and  water  every  Friday  until  they 
are  confirmed."     Arthur,  son  of  Flenr\-  VII.,  was  confirmed  at 
his  christening  ;  Mary  I.  and    hJizabe'th   also  received   the  rite 
at   their  baptisms.      Klizabeth  was   baptized   by  the  Hishop  of 
London,  her  godparents  being  "the  olde  Dutchesse  of  Norfolk 
and  the  oldc  Marchionesse  of  Dorset,  widdowes  "     she  was  con- 
firmed  by  the   .-Xrchbishoi)  of  Canterbury,  the  .Marchioness  of 
h'.xeter  being  her  godmother;  (it  was  usual  for  the  godfjarents 
at  confirmation  to  be  different  from  those  at  baptism). 

.Next  comes  Hai)tism  (2r(o),  which  differs  from  the  representa- 
tion of  Our  Lord's  Hai^tism  in  being  immersion  in  a  font.  The 
priest  has  the  long  and  full  I'lnglish  surplice,  and  the  stole.  At 
W  alsingham  (264)  two  acolytes  in  long  surplices  carry  an  open 
service  book  and  the  chrismator)-  ;  and  a  godmother  carries  the 
Chrism  cloth.  In  all  cases  tin  method  of  admim'stration  is  by 
nnmersion.  Next  comes  Mass.  shewn  at  the  moment  of  the 
Llevation  of  the  Host;  at  Gresham  (261)  it  is  a  singularly 
nnpressive  .scene  ;  on  the  altar  are  two  candles  and  the  miss.il  ■ 
on  the  right  the  sanctus  bell  with  its  rope  is  .shewn,  as  al.so 
at  Hrookc,  Cley,  and  Marsham.  At  Walsingham  (264)  the 
celebrant  wears  a  dalmatic  below  the  chasuble  and  above  the 
alb,  and  .so  is  probably  a  bishop  or  abbot.     Next  comes  Con- 
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confession   and  does   l'^-'^="\^\,\  *"  ^^.jj,,  his  tail  l>etuecn  his  Ic-s. 
departing,  del-,  '^f.l  ami  crest  a  Icn    v  th  ^  , 

Next  comes   liMy  ^'^^^[j'""'^^;-.    '•,,;, J  the  hands  of  bride 
alb  and  stole  ;  ^^^Vl'^ '"''^J^n     Is  •  ulin-^ham  (-M4).     The 

and  bride-room  ;  th,s  ';x^\^  '/  ,    hat  of  Ordination  (261^;  a 
seventh  sacrament  at  Gresham  ..  that 


New  Walsingham.     Mas 


\cw  Walsingham      ISaptism 


elerk    is    standing    behind    the    bish  ,,.   holdin,    a   thnrible    of 

'^'-^  0,nt  at  Sail  has  not  onl^-  t-J^  fi^-.-^j^'^^^, ^ 
.mbkMn.  below  of  each  ^f.^''^'";-;  ;.  /'i'^!"  "j  ,e;  the  Kucharist 
a  casket  for  the  holy  o-l ;  C  '"'^fi'  ""      '."  /-^^^^^em,  ''nction  by  the 
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Sdmi;  time  c-Iapscd  before  the  relii,'ious  chaiij^cs  affected  the  font. 
In  1544,  /'.(•.,  five  years  after  the  Dissohition,  S.  I  lon\tcr  and 
Marijjaret  his  w  ife  j)rcsented  W'alsoken  with  a  Seven  Sacraments 
font  [242 J  as  ma-,Miificeiit  as  any  that  had  1,'one  before.  Hut  the 
impulse,  toi,^etlier  uitii  churcli  buii(h'n-  in  i,'eneral,  soon  slaci<ened, 
and  few  new  fonts  were  put  up  between  "the  rei^n  of  l-llizabeth 
and  the  <rreat  Civil  War.  To  tlie  rei-jn  of  Klizabcth  belotifr 
dated  fonts  at  Kllcsmere,  Salop,  i  569,  and  Kdlin.L;ton,  Lincoln, 
1590;  to  the  reiijn  of  James  I.  a  font  at  \Vhi.\all,  Salop,  1608. 
ind  a  font  cover  at  Shorwell,  Isle  of  Wiyht,  i:  i6_'o;  to  that  of 
Charles  I.  font  covers  at  Saham  Tone)-,\\orfolk,  and  Dorton, 
HucUs.,  1631  ;  and  fonts  at  Great  St  Marv,  Cainbrid<;e,  16^2 
(266);  Great  Greenford.  Middlese.x,  and  liv'ford,  Herefordshire, 
1638;  Rackheath  Mai,ma,  Norfolk,  and  i-'.ast  Mam,  ICsse.x,  1639.*' 
Other  well  meant  fonts  put  up  between  the  Reformation  and 
the  Rebellion  are  to  be  seen  at  Hedminster,  Somerset  ;  Hrewood, 
Stalfonl  ;  St  .Andrew  and  St  I'eter,  Hroitwich  ;  Maiden,  Ockham 
and  W  isle}-,  Surrey.  Some  fonts  were  broken  uj)  in  the  Civil 
War;  Cromwellian  troopers  destroyed  the  bowl  of  Newark  font 
\n  1646  96).  lUit  it  was  not  till  the  Commonwealth  c.xpressK- 
forbade  their  use  that  there  was  a  general  destruction  of  fonts.  ' 
\\  ith  the  Restoration  returned  the  old  order  of  thini^^s,  and 
new  fonts  were  |)ut  up  instead  of  those  that  were  de.s'tro\ed. 
Several  of  these  bear  the  dates  1660  and  \hh\  ;  ,■.<,■„  Wolverha'mp- 
ton  96;  and  Painswick  266  .  In  1663  the  .\ct  )f  I'niformity 
was  passed,  by  which  no  one  mi<,dit  hold  a  li\  ing  who  had  no't 
previously  read  the  serxice  from  the  newly  revised  Prayer  15ook 
ared  his  "  unfeiLMiod  as.sent  and  consent  to  evervthincr 
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fonts;  coiiscqiK'iitly  parishes  "hich  had  dcstroj-cd  their  fonts, 
i>r  liad  tinMH  dc-tni)vd  for  tiKMii,  had  ti>  put  up  a  new  font;  or 
if  only  the  l)()\vl  had  been  l)rol<en  up,  liad  to  put  a  new  bowl  on 
the  old  pedestal.  (Juite  a  Iir^e  nunil)er  of  fonts  of  both  sorts, 
as  was  to  l)e  expected,  are  found  with  the  dates  1662  or  1663  ; 
r.j,'-.,  Astbury  (297  and  W'ensley  366  ,  both  \fif>2.  Dated  f(»nts 
after  this  are  plentiful  ;  t',;-'.,  tin-  bowl  of  the  font  at  Rothbury, 
Northumberland  ('lOi,,  has  the  date  1664;  the  font  in  I'eter- 
borou:.;h  Museum  is  dated  1669.  "  Restoration  "  bowls  on  ancient 
pedestals  are  shewn  at  Newark  96;  and  Wolverhampton 
96) ;  where  the  buttresses  separatinj,'  the  niches  in  the  pedestal 
point  to  a  t'lftcenth  or  early  sixteenth  century  date.  At  Klmle>- 
i'astle  the  base  appears  to  be  of  the  twelfth  centurx',  the  bowl  of 
Post- Reformation  date  93  .  .Sometimes  the  ancient  font,  thou<;h 
disused  ami  remoMtl,  had  not  been  broken  uj) ;  and  when 
restored  to  the  church,  as  at  Kniveton  441,  had  the  date  cut 
on  it.  That  is  how  I're-Reformation  fonts  sometimes  come  to 
bear  a  I'ost-Reformation  date,  especially  1660,  1661  or  \f)C>2  ; 
which,  (•.4,'-.,  in  the  Norman  font  of  rarwich,  Derbyshire,  and  the 
fifteenth  century  font  of  Churcli  l.an^ton,  Leicester,  marks  the 
date  when  it  was  rei)laccd  in  the  church  after  Puritan  ejection. 
So  also  at  W'ycliffe,  Yorkshire,  the  base  of  the  font,  like  the 
church,  is  inid-thirteenth  century;  while  the  bowl  is  I'ost- 
Reformation.  .\t  Haltwhistle,  Northumberland,  there  i--  a 
Pre- Reformation  font  with  the  date  \C>;f>  cut  on  tlie  bowl.* 

Where  both  pedestal  and  font  had  perislied,  a  brand  new 
font  had  to  be  erected.  At  this  point  comes  the  turning  of  the 
ways  in  font  design.  Some  people,  good  Churchmen  and  good 
archieologists  to  boot,  insisted  on  rcserting  to  the  iiallowed  tyi)e 
of  font  that  had  been  in  vogue  till  the  Dissolution.  Hut  more 
than  120  wars  had  elapsed  since  the  Dissolution:  four  genera- 
tions of  men  had  lived  and  died  since  then  ;  the  (iothic  crafts- 
man, his  son  and  his  grandson,  had  all  passed  awaj'  and  had 
taken  their  craftsmanship  with  them  ;  (jothic  art  was  lu^  longer 
a  living  art.  Gothic  fonts  therefore  had  to  be  design- d  un- 
directed by  traditions  of  Gothic  craftsmanshi]).  The  w.itural 
result  followed.  The  p'^eudo-Gothic  fonts  of  the  Restoration  are 
mere  Gothic  shells  ;  the  Gothic  s|)irit  is  not  in  them;  for  such 
work  as  that  in  the  best  of  them,  c.j,'-,  those  at  Great  St  Mary, 
Cambridge  (266  ,  Tilney  All  Saints  1 15  ,  Darle)-  Dale  (276  ,  or 
the  bowl  at  \\'olverhami)ton  96  ,  the  mason  would  have  been 
put  in  the  stocks  b\-  any  Christian  p.rish  in  the  fifteenth  century; 
while  hanging  would  not  have  been  good  enough  for  those  who 
wrought  the  fonts  of  Tux  ford  CiO^)  ■"id  Hottesford  ('268),  or  that 
*  Jui!^//s/i  CliiDth  Furniture,  175  and  iSl. 
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of  W'cnslty  ■2f>C)  ,  to  which  tlic  churchwjirdciis  in  proud  satis- 
fjntion  affixed  tlicir  initials.  I'OrtunatcI}'  tlicre  wtic  o•hL■r^  who 
had  ^'o(k1  sonsc  and  ^ood  taste  as  well  as  j^imxI  '  hurclunanship, 
who  knew  that  jjood  work  could  only  be  the  outcome  of  a 
living  art,  the  art  of  thi'  da\ ,  vvhicli  was  no  lon^'er  (iotln'c. 
I'here  was  ne\er  in  thi  long  history  of  the  I'.n^iish  episcopate  a 
better  Churchman  or  a  more  j,'cnerous  and  enlightened  lover  of 
art  than  John  Cosin.  it  is  a  liberal  education  to  go  and  see,  as 
every  Churchman  should  try  to  do,  the  work  he  did,  first  in 
Hranccpeth  Church.,  wlu're  he  was  rector,  afterwards  in  Auckl;  iid 
Castle  chapel  and  Durham  Cathedral,  w  lien  he  was  bishop.  Did 
Cosin  put  up  a  sham  Gothic  font  in  Durham  Cathedral?  No. 
It  was  the  most  charming  chalice  imaginable,  pure  white  marble, 
wholl\-  classical,  wholly  delightful,  but  .^f  late  kicked  out  of  Cosin's 
cathedral  by  those  who  cared  nought  for  Cosin  and  his  good 
work-.  It  has  found  ;m  as)-lum  in  the  church  of  I'ittington  (35;. 
What  is  I'ittington'.-.  gain  is  Durham's  loss.  Durham  now 
boasts  of  a  pseudo-Norman  font  of  the  well-known  mid-\'ictorian 
brand.  I'ortunately  Cosin's  noble  font-co\cr  (296  has  been 
allowed  to  remain  ;  one  of  tho.sc  intimate  and  delightful  blends 
of  Classic  and  Gothic  which  are  so  common  in  h'rance  and  S])ain, 
but  so  rare  and  precious  with  us;  and  of  which  Ihancepcth 
Church  is  a  veritable  treasure-house.  Most  of  these  charming 
marble  chalices  have  been  swept  away  bj-  architects  and  com- 
mittees uiuler  the  impression  that  only  one  form  of  beaut\-  is 
compatible  with  true  religion.  Here  and  there  one  survives. 
There  is  ,1  marvellous  scries  of  cl.issical  fonts  still  left  in  thi- 
churches  Ijiiilt  by  Wren  and  his  successors,  .such  as  those  of  .St 
Catharine  Cree  270,  .St  Stephen,  Walbrook  ' -JO},  .St  James, 
I'iccadill)- ;  many  of  them  sculptured  by  famous  artists.  \  late 
example  is  shewn  at  St  Mary's.  Warwick,  r.  1706(34).  Chalin 
fonts  still  rem-  n  in  the  cathedrals  of  Canterbury  and  Kxeter 
('34).  The  latter  was  specially  made  for  the  christening  of 
Henrietta,  youngest  child  of  Charles  I.  (afterwards  Duchess  of 
Orleans),  who  was  born  21st  July  1644  in  ik'df)rd  House, 
Kxeter.  She  was  christened  in  h'xeter  Cathedral  whe  i  only  a 
fortnight  okl,  and  to  this  haste  probably  may  be  attributed  the 
inferior  carving  of  the  heads  on  the  font.*  The  cover  is  of  the 
same  date. 

But  besides  these  two  classes  there  was  yet  another,  composed 
of  those  who  were  neither  good  archaologists  nor  good  (lunch- 
men.  To  the  unfeigned  satisfaction  of  such  folk  the  Common- 
wealth had  formally  ordered  that  fonts  should  be  destroyed  and 
should  be  replaced  by  basins.  And  though  after  the  Restoration 
*  Note  by  .Miss  K.  K    l'riilc;iu\. 
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tlic  l)a>iii  niostlv  ^asc  \\a\-  to  tin-  old  fniii  ir  to  a  new  fnu  ,  >ct 
for  more  than  two  ixiiturio  tlierc  svcrc  those  v.lio  clim^;  a(Tec- 
tioiiately  to  the  I'liritan  basin,  even  if  they  hi<l  it  inside  the  font, 
as  some  do  >till.  Tlu'si'  basins  \Mre  iis.iallj'  of  base  metal,  tin  or 
pewter.  At  St  I'eter  (heap.  London,  in  1 57.J  there  ua->  paid 
"vijs.  i.vd.  for  a  tin  bas-,on  for  the  font."  .\  pc^' ter  baptismal 
ewer,  which  at  oiu'  tim  •  lias  Ijeen  ^'iit,  was  scheduled  by  Mr 
R.  C.  Hope  at  .\^hw«  '  Ki'tland.  .\t  Wellin-^'ton  also  a  font 
l)asin  of  pewter  may  !  'en.*  At  I  lawerby,  inside  the  ft)iit  is 
an  ordinar}'  pewter  b-  i  still  in  use  fir  ba[)tism'  '-  'I  inciu's 
hij^h,  ^  inches  across  ihe  bottom,  and  C>  incho  tiic  rim. 

The  rim  is  horizontal  and  octai;<inal  and  bc.i  liiscription 

"  I'arish  of  llawerby,  Co.  Lincoln,  t.Sjo."+     .\t  >n,  .Suffolk, 

"the  foiit  used  to  be  a  l.ir^'e  silver  vasi-.  the  ^Ht  of  Richard 
"iiller,  Ks(|.,  in  \~<'»)."^  A  christening  bowl  forms  part  of  the 
.e^alia  in  the  Tower  of  Lonflon  ;  it  is  en;.;ra\ed  in  the  l\</i,fiitin\ 
Old  Series,  .\xiii.  i  ^J  ;  it  is  .somewhat  chalice-sliapci,  with  a  lid  ; 
it  is  of  silver,  double  j^ilt,  verv  nassive,  and  elaborately  enriched 
with  fij^ures,  folia^'e  and  flo.crs.  At  .\udlem,  Cheshire,  is  a 
silver  ffnit-bowl  with  the  inscription-  "  I'or  the  more  fleceiit 
celebration  of  the  Holy  .Sacrament  of  Baptism  in  the  I'arish 
Church  of  Audlem.  This  liasoii  is  humbly  dedicated  to  the 
l-'ont  there  by  Ann  Kvan.s.  widow  of  \\  m.  Kvans.  M.A.,  x.xxv 
years  master  of  the  Free  School  of  the  said  I'lrish,  out  of  her 
re^'ard  for  hei  .said  late  I  lusb.i  id's  intentions,  tho' not  reiinired 
by  his  i\ill,  i744"(3f>).  Sometimes  the  ciiurchwardens' accounts, 
as  at  St  .Marf'i,  Leicester,  sb  tltat  a  low  columnar  support  was 
provided  to  hold  tiie  basin  obably  this  was  so  at  Hawerby. 
Not  alv.axs  was  so  much  ubie  taken  ;  sometimes  it  was 
placed  in  or  on  th'  old  f'  u,  sometimes  on  or  under  the  altar. 

In  no  case  was  tli.-  si;bstitution  of  basin  for  font  due  to  any 
desire  for  ,  ."ater  ])ro|  'y  or  correctness  of  ritual.  If,  however, 
it  Iiad  bi  •  desired,  nany  precedents,  both  medi;eval  and 
ancient,  mi^nt  have  been  .idduced.  It  is  doubtful  what  was  the 
character  of  the /*/•/:  w  iiix€iiti-<i  presented  by  Constantine  (pa<;c 
119);  as  it  weiiihed  20  lbs.,  it  may  have  had  the  character  of  a 
font.  Karlier  still,  St  Claudius  is  said  to  have  been  Vjaptizcd  bj- 
I'ope  Caius  ('283-296)  super  pclviin  lisntcaiii ;  i.e.,  over  a  wooden 
bowl.  In  a  tombstone  of  the  fifth  century  at  .Aiiuiieia  dSj, 
portrayinij  the  baptism  of  a  j^irl,  she  stands  in  a  bowl  which 
does  not  (juite  reach  her  knees.  In  the  .\cts  of  I'ope  Marcellus, 
a  fifth   or  sixth   century  revision   of  an  older  text,  a  pelvis  is 

*  Massc'b  Arc'Ar /'/(/A,  91,  ;5, '/>. 

t   I  am  indelitod  to  "ev.  .S.  J.  IJastow  for  description  and  drawing. 

t   1  am  indtbted  tc  .iev.  T.  N.  Baxter  for  this  item. 
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,lcscrilx-d  :  "  H,uuiu  hora  nlhita  est  aqua  ct  artechhnvit  nun  ct 
bcncdixit  foutcm  ct  dcposuit  cum  nudum  in  pdvim  '^'■"^  ■  ■  ,; 
,/  clcvavit  cum  dc  A'/rv'  ct  duxit  cum  ad  f""/"'/'. -'^"";,™-, 
In  a  still  later  version  a  deacon  is  .Icscribed  bapt.x.m^^  :.  I  e.s  an 
princess  in  a  silver  basin  :  "  CateclnrMVtt  cam  ct  alata  a.jua  dcfosmt 
\am  nudam  in  concham  argcntcam.*     -V.'a..^  •"  an  ivory  from 

Rheinaii  ( lo)  Our  Lord  stands 
in  a  vessel  so  small  that  only 
the  feet  are  covered.  Tliis 
ivor\-  seems  to  be  not  later  than 
llu  seventh  century,  for  the 
rivcr-^od  Jordanus  is  repre- 
sented. 

One     further     chaniic      re- 
mained^ the  substitution  of  an 
earthenware  bowl   for  a  metal 
basin.     During  the  first  half  of 
the  nineteenth  century  a  bowl 
of  Wed- wood   ware  was  often 
placed  within  the  font  or  on  a 
l)edestal,    <       else    formed    the 
sole    baptismal    vessel.     These 
earthenware     basins    are    now 
very  rare.     In  the  .South  Ken- 
sint^ton   Museum  is  a  christen- 
ing bowl,   13   inches  across,  of 
Nottingham    brown   stoneware, 
bearing  the  date  20th  November 
1720.     .\     lari;e    and    massive 
specimen  in  earthen w^are    now 
in  the  Hooker  Museum,  Kew, 
once  used  as  a  font  in  a  country 
church)    is    \-\   inches    in    di.i- 
meter  and  1  1  \  inches  hij,di.-^    A 
Wedi^nvood  christenini^  ba    n  on 
aweli-desit,med  pedestal  remains 
at    Kssen(ion     272 j.      Another 
\ariet>'  in  vot^ue  was  a  shallow 
UVd.nvnod    saucer    with    a    cover;    the   whole    precisely   like   a 
,.i,         h        \t    Street,    Somerset,  a    small    octagonal    chma 
s        use.*     .ch   panel   containing  a  quatref^.il  ;    -t   sUmds 
on.,     filet  ;  the  li.!  also  is  octagonal,  and  termn.ates  m  a  fin.al 
At   Knham,  near   .\ndover,  about   1S30,  "a  Spode  s   f-nt     uas 

*  Cahners  /'/'V/™''-,F''^'-.^''S35^     

t  I'rotu^M.r  .\.  11.  eluircn  in/w.-.v.-   ,(  ..r^. ?,  -xeiLx.     . 
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ordered  by  the  Arcluleacoii  to  be  supplied.  Spode's  manufac- 
tory was  at  Stoke-upon-Treiit.  His  fonts  were  basins  of  liard 
white  stoneware.  Sometimes,  however,  the  form  was  that  of 
a  font;  <■.;,'.,  Hutt  of  C'ambrid_Lje  in  1S43  producer!  for  sale 
models  in  pottery  of  the  font  at  Ded(hn;4ton  in  Oxford.shire. 
At  West  Wickham,  Kent,  a  httle  trivet  u.sed  to  swing  out, 
and  upon  it  was  a  wooden  iiand  bowl  such  as  scullions  use 
in  a  kitchen  sink  ;  and  in  this  hand  bowl  of  about  twelve 
inches  diameter  Hone  found  a  common  blue  and  white  Staf- 
fordshire ware  half-pint  basin.  While  invei;j;hini,^  aj^ainst  it, 
Hone  in  his  vehemence  broke  "the  baptismal  sIo[)-basin" 
and  had  to  replace  it  at  his  own  e.\pcnse.*  Some  of  these 
christening  bowls,  as  the  dating  of  them  shews,  were  made 
for  some  particular  christem'ng  and  for  that  only,  after  which 
the)-  would  be  stored  up  as  heirlooms.  Some  have  .symbolic 
ornament ;  f.^i;:,  three  little  panels  containing  the  emblems  of 
the  Three  Persons  of  the  Holy  Trinity;  viz.,  a  hand,  a  cross 
and  a  dove.  The  substitution  .so  largely  of  the  basin  or  the 
bowl  for  the  font  was  due  no  doubt  largely  to  the  destruc- 
tion of  .so  many  fonts  in  Puritan  times.  Mut  it  was  in  a 
measure  also  due,  no  doubt,  to  the  fact  that  the  English  Prayer 
i?ook  includes  a  special  service  for  the  Private  Haptism  of 
Infants;  and  that  this  service  was  in  very  freipient  use  in  the 
eighteenth  century,  not  because  the  child  was  in  imminent 
danger  of  death.  Ijut  because  it  was  desired  to  make  of  the 
ceremony  a  social  function.  So  much  was  this  the  case  both 
with  the  nobility  and  the  wealthier  bourgeois  that  a  basin  for 
private  baptism  was  i.>art  of  the  stock  in  trade  in  main- 
churches  in  the  eighteenth  centur>-.  There  is  a  baptismal 
bowl  of  //>////;  viiic  at  St  John's,  Clerkenwcll ;  and  one 
of  silver  at  St  ..largaret's,  Westminster,  dated  1792.  St  James, 
Garlickhxthe,  and  St  liride  in  the  City  of  London  each 
have  a  small  portable  font  for  private  baptism  ;  that  of  the 
former  is  of  silver,  that  of  the  latter  is  metal  plated.  Mr 
I-'dwin  l-"reshficld  says,  "  I  was  astonished  not  to  find  more 
of  them  11  the  tit}- ;  for  our  ancestors  were  very  much 
given  to  private  baptism  ;  all  my  family  for  two  generations 
were    christened    in    this    house,   which    was    then    their    home 

*  In  lliccarU  days  of  the  (lotliic  Revival  it  uas  ailexid  that  Mr  'Coiiipo,' 
the  eminent  arVhiti-ct,  subniitteil  plans  for  a  rluirch ;  a  tiling'  after  the 
nianiier  of  I'ujjin's  Coii/nists,  only  more  so.  The  j;ood  .>1(1  parson  timidly 
rem, liked  that  he  did  not  see  any  indications  of  the  font.  "  Font,  my  dear 
sir,  l-'ont. '  says  Mr  •  Compo,'  "  i  assure  you  that  fonts  are  now  i|uite  obsolete. 
We  supply  a  channinj^  little  thin;,  in  \Ve(l;_;wood  at  three-an(l-si\,  which  can 
be  placed  on  tlie  Connnimion  table  whi  11  wanted,  and  licneath  it  when  not 
wanteil.''     J.   T.  I'. 
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an.l    ,s    no.  ..ur   office."     Where  a  baptis.^l   metal    basin   ..r 
earthenware  christening    bowl   ^^^^^^^^^^^^'IJ^.^^.^^u.c, 

and  the  I'.arl.v  Christian  baptisteries. 
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DKSl'XRATION    AND    DESTRUCTION 

And  so  we  rcacli  the  last  scene  of  all,  that  eiuls  tiiis  stranj,^c. 
eventful  history — that  of  the  desecration  of  fonts.  Th'.  Civil 
War  was  (lisLjraced  b\-  the  desecration  of  several  fonts.  At 
Vaxlev  in  Iluntin-don  and  in  St  Paul's  Cathedral  the  I'uritans 
bapti/'ed  colts  in  the  fonts.  At  Lostwithicl,  Cornwall  233),  a 
horse  was  brout;;ht  to  the  font  and  christened  "Charles,"  in 
contempt  of  His  Sacred  Majesty. 

These  outrai;es,  however,  were  committed   by  i)eoi)le  actiiig 
conscientiousK,' according  to  the  light  that  was  in  them.     No 
such   plea  can   be  urged  for  the  desecration  or  destruction  by 
Churchmen  of  fonts  in  which  generation  after  generation  of  their 
forefathers  have  been  hallowed  to  the  service  of  God.      There  is, 
however,  one  point  of  which  we  may  give  them  the  benefit.     It 
is  that  the  ancient  fonts,  unliUe  the  altars,  were  never  consecrated. 
It  was  the  water  in  them  which  was  hallowed.     The  form  for  the 
benediction  of  the  water  of  the  font  is  printed  by  the  Surtees 
Societv  in  the    York   Manual,  vol.  l.xiii.   lO  ;    also  in  Maskell's 
Moiiiiuh'iita   Ritiialia  Ecch-sLc  Aiiolnamc  (1846),  i.   13.      There 
seems  to  have  been  no  such  thing  as  a  consecration  of  the  font 
itself     Hut  even  this  (piibble  will  not  benefit  the  font-destroyers. 
l"or  it  is  recorded  in   Duncombe's  Cantobniy,  page  52,  that  in 
1636  the  font  in  the  cathedral  \\7\.^  cousecrat'd  b>- John,  Hishop 
of  Oxford.      To   the   priests  as  to  the  bishops,  ever  since,  the 
font  has  been  considered  hallowed.     So  are  they  without  excuse. 
Nevertheless   there  was  one   Kentish  vicar  who  had  good  and 
conscientious  motives  for  destroying  a  font.     At  the  time  of  the 
Commonwealth,  the  Vicarage  of  Marden  was  held  by  a  certain 
Mr  Corinvell.     The  Rector' of  Staplehursl  was  a  Haptist.     .\t  a 
meeting  at   I'ranbrook   the   Baptist    Rector  gave  his  views  on 
Infant  Baptism.     Mr  Cornwell   of  Marden  said  that  he  would 
answer  his  reverend  brother  at  the  next  meeting  of  the  clergy. 
When,  however,  Mr  Cornwell  came  to  the  next  meeting,  ht  ^tid 
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that  he  had  studied  the  s-ibject,  and  found  that  Inlaiit  baptism 
was  a  delusion  and  a  snare  contrary  to  Scripture  and  tlie  custom 
of  tlie  l<:arly  Cluirch,  and  in  order  to  pro  e  the  coura^^e  of  his^ 
c.nviclions  he  had  ..:>Ms/ud  the  Marden  font.  After  the  Act  of 
rniformitv,  it  was  nccessarv  to  provide  a  new  \  icar  for  Marclen  ; 
wlio  fiiuhn-  no  font,  had  one  constructed,  to-ether  with  a  cover, 
and  placed'upon  this  font  th.-  date  of  tiie  said  Act  <.f  L  niformity. 

namclv,  166^.  ,        .  ^  1 

.»ianv  a  font,  especiallv  of  tiie  plainer  sort,  has  been  turned 
out  of  d()ors,  i.nd  is  now  to  be  seen,  some  in  a  vicar's  coach-house 
or  backyard  or  -arden  ;  perchance  scrvin^r  as  a  well-head,  as  at 
Coombc  (276).  some  lone  in   the  churchyar      as  at   L  pton  -St 
Leonard  (276\  some  converted  to  base  uses  ,n  a  nei-^hbourin^r 
farni\ard      Carter  recorded   with  indi^nrition   in    1799  that  at 
Wcstrunster  Abbey  the  font  had  been  tu     cd  out  and  was  lyinij 
upside  d.mn  in  a  side-room.     In    1S42  a  correspondent  m  the 
Lliunh  Intcllii^i-nier  wrote  th.at  out  of  upwartls  of  fift>-  cliurclies 
visited  b\-  him  between  London  and  Lancashire  the  font  was  in 
use  in  oiilv  six :  all  sorts  of  substitutes  were  in  use  ;  in  one  case 
a    tea-cup'.      Wiieatley  KCoinmou   Pranr,    1759-    PiiS*^    3Li>    '■^- 
monstrated  vi<;orouslv  a-jainst  such  laxity.      "  How  then  can  all 
this  be  done  in  confusion  and  precipitance,  without  anv  timely 
notice  or  preparation,  in  private,  in  the  corner  of  a  Hedchamber, 
i'arlour,  or  Kitchen  (where  1  have  known  it  to  be  administered), 
and   there   perhaps  out  of  a  l?asin,  or   I'ipkin,  a    leacup,  or  a 
I'unchbowl     as    the    excellent    Dr    Wall    with    indit^nation   ob- 
serves ?  •     At  Rotherfield  ('121,;  the  old  font  was  discovered  in 
189^  lyin-   in  a  field  where  it  was  used  as  .t  cattle  f.ou^di  ;  a 
churchwarden  was  tenant  ..f  this  field  in   iSi');  no  doubMt  was 
he  who  .ippropriated  it  ;  ir  ha-,  been  restored  to  the  cluirch  once 
more.     That  at   Hickin^ton  (27S)  is  shewn  as  it  was  found  in 
fra.mient-   in  a  barn.     The  font  at  Tideswell  was  found   b\-  p. 
late  vicar   in   a   rubbish   heap,   wh.-re  it   had   been  left   by  the 
eit^hteenth  centurv  cln-Thwardens.  who  used   it   as  the   nari.sh 
l)aint    i)ot    when    thc\-    beautified    the    church    with    blue    and 
u^dD-anx-    paint.       The    fine    lead    font    at    Harnetby-le-W  old, 
Lincolnshire,  wa-,  found   in   the  church  coalshed.     The  font  at 
Lei-h,  near  Cricklade,  was  alienated  and  ai)i)lieci         ba.se  u.ses 
c.  1630  ;  the  stem  was  found  built  up  in  the  dun.        nver  ;  the 
bowl"  was  picked   up  in   a  nei-hbourin-   villai^e.      .\c   St    Hilda, 
South  Shields,  a  disused  font  used  to  stand  anioiit,^  the  tomb- 
stones.    Mr  Pollard,  a  benevolent  old  churchwanlcn,  hapi)ening 
to  n..tice  it,  exclaimed  in  iiis  dear  old    North   country  accent 
"  I'air  aud  thin-',  that  all  of  us  wee  bit  bairns  were  christened  in  . 
..jve  it  a  coat'of  paint."     Which  ihey  did.      It    is   now    in   the 
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.,,.1  0.ntwas  rctorcl  to  the  church  in  l^f-^;^]^^};;^^;: 
•■restorers"  bmkc  off  the  ori-inal  run  and  ,hMj/n  /  T^u      i^ 

Norti  ants,  was  "  restored  ''  in  iS6o.  a  new  fnn  was  set  up  ,  and 
the  m  en  font  was  solemnh-  interred  l,cneatli  the  ^^^  ^^^:^ 
hereupon  another  font,  vet  more  ancient,  was  discovered  ,  this 
,x"  terred  ;  an.l  now  this  parish  has  the  proud  .hstnic  .on 
o  beiv  the  only  one  on  record  wliich  is  definitely  known  to 
ha^^  buried  two'ancient  f.nts.  At  ^Vest  R.nn.to,,  .  .rksh  jv, 
the  ancient  font  was  found  in    uSGu   upMcic  down  bercath  th. 
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pulpit,  wliicli  it  Iv-lpcd  to  siii)port.  At  Ainblotoii,  I'ciiibnikc. 
tlicbMul  was  f.)un(l  at  o;ic  farm  used  as  a  1)1^;  tn.uL,'h  ;  its  base 
and  i)c(lcstal  were  found  in  anotlier  farm;  the  latter  had  been 
liullowed  out  and  was  in  re^nilar  use  as  a  clieese  press.  Dr  Cox, 
v'lile  visitiuj.;  the  churches  of  i)erbyshire,  found  fonts  used  as  "a 
\ase  for  flowers,  a  drinkincc  f.ough  for  cattle,  a  picklin^^  tub  for 
pork,  a  sink  in  a  public-house,  and  for  baser  uses."  And  let  me 
not  for-ct  to  record  in  conclusion  that  the  i)arish  of  ScarrinL,n(jn, 
Nottini^hamshiie,  stilt  continues  to  use  a  thirteenth  century  font 
as  a  pump  trough. 
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C  HA  ITER   XVII 

!•■  O  \  r  -  C  ()  \'  !•:  R  S 

y.\  FkAXcis  HoNi.  AM)  Fkiukkick  Ciiaki.is  Kiii:\ 

The  origin  of  tlic  font  cover,  unlike  that  of  the  font  and  the 
screen,  is  perfectl)-  well  known.  It  was  the  custom  in  the  okl 
I'.n-hsh  churches  to  alk)w  the  water,  once  Iiallowed,  to  remain 
in  ti.e  font  for  a  considerable  time.  L'nfortunatelv  this  hallowed 
water  x.as  of  great  value  for  black  magic,  and  .so  was  sometimes 
stolen.  Accordingly  lulmund  Rich,  Archbishop  of  Canterbury 
111  1336  ordered  that  the  font  -  deceutcr  cooferiat/n"  ■  also  that 
'\fontcs  lm/>tisiii,i/rs  sill)  sent  c/niisi  teiwantur  proper  sortile^ria  .  » 
?..-.,  fonts  were  to  be  kept  locked  under  seal  because  the  hallowed 
water  was  used  ni  magic.+  The  same  directions  had  been  'Mven 
in  1220  b}-  the  Hisho.)  of  Durham  ;  viz.,  that  the  font  shouTd  be 
kept  locked  and  .se;  led  because  of  black  magic'  In  i->87 
J  ishop  Ouivil  of  I':xeter  enjoined  that  each  church  in'his  diocese 
.sh. .uid  have  a  "  baptisteriuui  Inpidaim  bene  senUunir  Wy  Edmund 
Rich  It  was  enjoined  in  1236  that  the  water  should  be  chan-red 
at  least  _  once  a  ueek;  "  n/tr,i  srpt,;n  dies  iu  liaptistcrio  '],oh 
serretnr  In  the  I-irst  English  Praj-er  Jiook  it  uas  ordered 
that  '  the  water  in  the  Fonte  shal  be  chaunged  ever\-  moneth 
once  at  the  least "  ;  according  to  present  usage  fre.sh  water  is  put 
into  the  font  for  each  baptism  or  group  of  baptisms. 

It  was  the  business  of  the  parish  to  provide  both  font  and 
C(ncr.     Robert,    Archbishop    of  Winchester,    in    1305    includes 

*  •'  Quae  Iwin-stiiis  est  tixccrc  quaiii  ,/ui'n- "  .  Lyndewode' 

!  [\"?,^^'^  !"  '■•■''<'"•>"  in  I'cacock's  /w,^r//s/i  Church  i'lnniUm: 

I  W  ilkms  CotiriH:!,  i   573  and  ii.  139. 
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staples  iti  nearly  all  cases  have 

*   Taiey's  Jo/i/i,  25. 


amonij  furniture  to  he  pro- 
vided by  the  parishioners 
" f'lHitiiii  cum  sciiini";  font 
and  lock. 

At  first  the  coverr-  were 
only  flat  lids  fastened  Iwn 
by  bar  and  staples.  The 
ancient  cover  and  staple 
remain  in  several  places. 
.\t  Ford,  .Sus<c\,  the  font 
cover  is  still  kept  padlocked. 
.\t  Wickenby,  Lincolnshire, 
the  (iri},'inal  fastening;  re 
mains,  consisting  of  an  iron 
bar,  one  end  of  which  is  thrust 
throuLjh  a  hole  in  an  upri^^ht 
wooden  handle  in  tiie  centre 
of  the  cover,  and  into  a  staple 
at  the  "^ide  ;  the  other  end  has 
an  L)(:ict  or  looj),  which  is 
padlocked  to  a  similar  staple 
on  the  opposite  side.*  The 
staples  ma>-  be  seen  at  Hun- 
manby,  ^■orkshirc ;  West 
Stoke.  Sussex  ;  and  else- 
where ;  the  bar  remains  at 
]'"arcett,  Hunts,  The  earliest 
entry  referrin;^  to  a  font  cover 
is  one  in  the  l\xeter  I-"abric 
Rolls  for  1323-4;  "  for  a  cord 
for  the  baptismal  font,  .v'."  ; 
the  cord  implyii;^^  the  exist- 
ence of  a  font  ci>ver.  and  one 
so  lar^e  that  it  could  not  be 
lifted  off  by  hand.  At  Lever- 
ton,  Lincoln,  3d.  was  paid  in 
149S  "for  stabelles  and  hoder 
things  to  ye  font."  These 
staples  were  the  iron.->  let 
into  the  side  of  the  font  and 
fastened  in  their  places  with 
lead,  on  which  the  lock  hung 
and  the  hinge  turned.  The 
been  wrenched  out,  but  marks 
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may  often  bt;  ■'ccii  shewing,'  where  the"  were  leaded  into  the 
stonework  of  the  rim  of  the  font  ;  <'..^,^  at  \Vitcham  (?!-)• 

In  the  inventories  there  is  freijucnt  mention  also  of  a  font 
cloth  of  linen  or  silk;  at  W'illesden  it  was  a  '' />,iiiniis  lic  sindom-" 
In  \^^(^(^  the  chnnhwardeiis  of  Hranston,  Lincolnshire,  sold,  as 
su|Jerstitious,  "  a  painted  cloth  that  covered  the  fuiit  •  in  the 
same  year  and  in  the  same  <lioccse  the  churchwardens  of 
Scmprin^ham  report  that  out  of  two  albs  tiiey  had  matlc  cloths 
for  the  coniininiion  table  and  font.  In  1519  the  font  of  Morton, 
Yorkshire,  was  reported  to  be  defective  in  the  -<taple,  to  have 
neither  lock  nor  key  nor  font  ilotli.  i'his  l.uter  entry  makes 
it  plain  that  the  font  cloth  was  not  a  substitute  for  a  font 
cover,  but  was  used  in  addition  to  it  ;  the  cloth  bein^  laid  on 
the  font  and  the  lid  shut  down  upon  it,  to  protect  the  water 
from  dust. 

Sometimes  not  only  the  font  but  the  cover  as  well  was 
protected  by  a  cloth.  At  Ufford  the  cover  is  surmounted  by  a 
painted  wooden  disc,  to  the  under  side  of  which  is  attached  an 
annular  iron  ring  for  a  cm  tain  to  run  on.  The  object  of  this 
probably  was  the  preservation  of  the  cover,  but  the  result  has 
been  the  destruction  of  many  of  its  delicate  pinnacles  flicketi  off 
as  the  curtain  was  drawn  asiile  At  St  Gregory's,  Sudbury,  also 
an  en^ravin^  in  .Neale's  Clmnlu's  shews  a  wn(,den  tester  of 
classic  form  with  curtains  over  tiie  font  cover;  this  has  now 
been  improved  away. 

The  finial  is  often  an  interesting  featine.  It  may  be  the 
Hlesscd  Virgin,  as  at  I-Vieston,  or  some  other  saint  ;  an  -urgel,  as 
at  I-'.welme  (2S8);  the  cover  at  St  Matthew's,  Ipswich,  is  sur- 
mounted by  a  figure  of  tlu  patmn  saint;  often,  as  in  late 
examples  at  \'ork  and  elsew..^re,  it  is  a  dove,  symbolising  the 
Holy  Spirit;  Dowsing  in  his  diary  records  that  at  St  (iiles', 
Cambridge,  he  removed  a  dove  "  fmm  the  high  loft  of  the  font." 
Sometimes  it  is  a  pelican,  as  at  Southacre '  J94  ,  North  Walsham 
(783),  Saham  Tonev-  and  L'fford  280).  At  St  Werburgh,  Derbv, 
the  desk  of  the  lectern  rests  on  a  well-execute  I  pelican  vulning 
herself,  w>tn  her  four  voung  ones  ;  this  pelican  was  the  finial  of 
the  font  cover  till  171 1.* 

It  was  rare  fr)r  any  other  material  than  oak  to  be  employed. 
But  at  St  Stephen's,  Norwich,  the  cover  is  of  iron,  now  gilded, 
and  consists  of  eight  eagles'  necks,  held  together  b\'  a  ring 
beneath  the  heads,  so  as  to  ftjrm  an  open  canop)'  of  good 
outline  ;  the  eagle  above  is  probabU-  a  modern  addition.  The 
font  at  Dulwic'  "ollegc,  of  the  year  1729,  is  of  copp^-r.  The  :■ 
was  formerlv  an  iron  font  cover  at  St  .Anne,  Lewes.  .\bro.  i, 
*  Ur  Cox'!5  L'huni'.ci  t'f  !>i>/'v^/r   \  vol,  iv.  page  i7'.'  and  Phi'.'.--  vii.  n.nd  v 
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fine  c.\ami)lcs  may  be  seen  in  hmnze,  especially  in  Germany  and 
the  Netherlands  ;  e.j;^.,  at  Hrandenhnr;^  ^74). 

From  the  fourteenth  century  the  font  covers  became,  especi- 
ally in  l'"ast  Ani^dia,  to\vcrin<^  tabernacles  of  open-work  tracery. 
Richest  of  all  is  that  of  Ufford',  Suffolk*  ( :!So);  where  Dowsin-",  the 
Suffolk  iconoclast,  cfmld  not  help  achnirin;^  "a  i^lorious  cover  over 
the  font,  like  a  Pope's  triple  crown,  a  pelican  on  the  top  picking 
its  breast,  and  all  ,L;ilt  over  with  ^old."  The  fine  covers  at  Kwelme 
(28S  and  Worstead  ^288)  are  comjioscd  of  a  number  of  thin 
radiatin;4  boards,  perforated  with  tracery,  and  cut  into  pinnacles 
and  buttresses  on  their  outer  ed.nes,  their  inner  edi^cs  bein<^ 
attached  to  a  central  post. 

The  font  covers  were  probably  in  all  cases  richly  painted  and 
•rilt.  It  could  still  be  seen  in  I843-'-  at  Castle  Acre  that  "the 
cover  once  had  been  brilliant  and  j^or^eous  in  the  extreme  (2<jO,. 
The  colours  employed  were  white  of  the  purest  and  most  perfect 
brilliancy,  alternating  with  scarlet  and  ^reen  ^  of  tint  equally 
vivid,  and  thickly  covered  with  cinquefoil  rosettes  in  gold  ;  the 
whole  so  disposed  as  to  imjjress  the  ej-e  with  the  most  pleasing 
combination  instead  of  the  tawdry  and  unmeaning  glare  which 
such  an  arrangement  would  seem  to  imply.  About  1780  the 
then  incumbent,  however,  caused  the  gilding  to  be  retouched  and 
the  whole  to  be  repainted,  and  this  was  done  of  one  uniform 
scarlet.  Nevertheless,  as  this  coat  of  scarlet  has  flaked  off  in 
many  places,  it  is  easy  to  recover  the  original  appearance  of  the 
cover.  The  groined  roof  of  the  shrine  work  is  lined  in  the 
interstices  of  the  gilded  ribs  with  a  rich  crimson  substance ;  and 
beneath  it,  most  probably,  stood  figures  of  the  \'irgin  and  Child, 
occupying  the  place  now  inaj^propriately  filled  with  a  gilded  fir 
cone.  The  niches  ranged  round  the  tapering  pinnacle  of  the 
cover  were  also  doubtless  intended  for  the  reception  of  small 
figures."  Sometimes  jianels  were  left  for  painted  figures,  (■_<,'-.,  at 
Southacre,  Norfolk, as  on  the  cliancel  screens  ':?94).  .\t  l-'oulsham, 
Norfolk,  the  interior  of  the  cover  had  paintings  of  the  l-"vangc!ists.§ 
The  best  example  is  tlic  seventeenth  century  cover  of  Terrington 
.St  Clement,  Norfolk,  which  has  well-preserved  paintings  of  the 
Baptism  and  Tem])tation  of  Our  Lord.        The  painted  beam  for 

*  Detailed  drawiiixs  of  tliis  will  bo  found  in  (  i)lliii>;'s  (iolltic  lh'/,n7s, 
ii.  ;i  ;  and  in  Hiiili/iiii;  .W-ws,  May  iSth,  i8S,S. 

+  \(>ft\,\  (>/'Ciis//i-  .■hiy,\iy  Kev.  J.  II.  Hlooni  ;   London.  1.S4J. 

*  These  were  the  favoutitt'  colours  also  in  tlu-  screens  ;  see  ScitY/rf  iiini 
iiiii/t-ries  ill  I'.in^liil!  l7iiin/u's,yi,.  for  the  colour  schemes  of  the  East  Anglian 
painters. 

i;   Keyscr's  / ist,  Ixwi. 

Two  plates  of  detailed  drawings  are  jjivcn  in  the  Aichiti-cliiri'l  .Isuhin- 
tioii  Ski-tch  Hook,  3rd  series,  \ol.  <u 
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the  suspension  of  the  cover  still  remains  at  North  \Va!sin_L;ham 
(383)  and  Slierinj^ham. 

Fine  c\-am|)Ies  of  Gothic  font  covers  remain  in  Suffolk  at 
rfford.  Worlin<,nvorth,  Sudbury  St  Gre^Dr}-,  Hramford,  Hepworth, 
Krostenrien,  Ipswich  St  Matthew  ;  in  Norfolk  at  Trunch,  Sail, 
Worstead,  Urancaster,  Dcrsin.Ljham,  North  Walsin^ham,  Merton, 
Southacre,  Costessey,  ("astle  Acre;  in  Lincolnshire  at  Fosdyke 
and  I'rieston  ;  in  Northants  at  Ashhy  St  Lej^ers  ;  in  Ivssex  at 
Takeley  and  FinL,'rinL;hoe  (1  l  feet  iiit^'h,  in  three  stages)  ;  in  the 
churches  of  St  Nicholas  and  St  Andrew,  Newcastle-upon-Tyne, 
both  prohabl\-  early  in  the  sixteenth  century;  in  Yorkshire  at 
Selby,  Alniondbury,  Thirsk  and  Hackness ;  that  at  ShauL;h 
i'rior,  Devon,  was  f^iiund  in  an  old  barn,  the  i^reatcr  part  broken 
and  rotten,  terribly  damaiied  ;  the  crowning  finial  was  found 
elsewhere  and  consists  of  a  headless  and  handless  l^isho]),  carved 
in  a  spirited  manner ;  this  cover  is  8  feet  g  inches  high. 

The  earliest  font  covers  are  those  at  Luton  in  stone,  and  Flsing 
in  oak.  The  latter  may  well  have  been  ])resented  by  Sir  Hugh 
Hastings,  who  built  the  church  bef  )re  his  death  in  1347  ;  a  plate 
in  .hrZ/d-o/oi^/d,  vol.  xvi.  page  335,  shews  it  as  it  was  in  i8o(). 

The  tendenc)-  to  shew  increased  honour  to  the  font  persisted 
for  a  long  time  after  tlie  Reformation.  luKjuiries  were  fretjuently 
made  to  churchwardens  as  to  whether  their  font  had  "a  decent 
covering."*  In  i  558  the  churchwardens  at  Stratton,  Cornwall, 
l)aid  "  for  a  loke  to  the  vontc,  vjd."  Among  other  recjuisites  at 
Alnwick  in  160S  is  mentioned  "a  covering  for  the  font."  Farly 
in  the  seventeenth  century  Cosin  asks,  "Whether  have  you  a 
font  of  stone.  Ik'////  n  comely  cover,  set  in  the  ancient  usual  jjlace." 
l'"ont  covers  of  I'ost-Reform-.tion  date  still  survive  in  consider- 
able numbers.  Ivxamplc.  ,f  Jacobean  fonts  are  illustrated 
from  .\ldenham  207.  Hanwell  92},  Hloxham  (236),  Holton 
Percy  !3i2\  l?ristol  St  Philip  '31 1,  presented  in  1623,  Hurgh 
(311),  which  like  the  pulpit  maybe  of  the  \ear  1623,  1}_\  grave 
i'252),  ("ockington  304.  Colebroke  ^I2\  ("ongrcsbury  1,310, 
Durham  ('2(/)  ,  P'.xeter  Cathedral  34,  Knapton  1:313),  1704, 
London  St  Katharine  Cree  1270)  and  St  Stephen  Walbrook 
^270,  Marks  Tey  {'78\  Norwich  St  George  Tombland  309), 
Pittington  '35  .  Po\nings  (236  ,  Rodney  Stoke  '310),  Rother- 
field  (121),  Saxmunrlham  24S',  Sedlescombe  '311),  Skipton 
(309.  Skirbeck  ('311  ,+  Stanford   in   the  Vale  (3o6\' Ticehurst 

*  Articles  to  he  in(|uircd  of  witliin  the  ilioccse  of  Norwich,  1618  :  dilto  in 
the  an  hdearonry  of  Xoruic  li,  if.j.S  ;  ditto  in  the  diocese  of  Exeter,  r6;,8  ; 
ihtto  in  tlie  diorese  of  Diirh.ini,  1(162. 

t  The  .Skirl)eck  (over  belonged  to  a  font  destroyed  by  I'roniwell,  and  is 
too  large  for  tlie  present  font,  which  was  put  up  in  1662. 
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(^o\\  Tiixford  (308),  V/alpolc  St  I'etcr  (306),  1627,  Wells 
C'atlicdral  (31J).  Tlmsc  at  S\v\  mliri(l;^c  (30:!),  I'iltini  (300). 
and  Astbiir)'  (-97)  arc;  especially  fine  examples  of  late 
Renaissance  detail.  Notable  IVist-Keformation  font  covers 
remain  also  at  Lancaster,  1631;  (  liiddini;stone ;  Abingdon, 
1634;  Rotlierham,  turned  out  by  Sir  (iilbert  Scott  as  "out  of 
kcepin;^,"  but  brouijht  back  in  iSSo;  N'orwicb,  St  Cire^ory  ; 
Chorley :  Newinjrton  l)y  Sittin^'bourne,  an  Idizabethan  rim 
buffet;*  Xe\vini;ton  by  Ilythe,  a  floor  buffet;  I'lymstock;  Rad- 
buurne  ;  Northallerton  and  Rothwell.  Yorkshire,  1662  ;  Sefton, 
|6,S8  ;  Canterbury  Cathedral  ;  .ind  elsewhere.  The  Rotherficld 
cover  is  ])eculiarl\'  interestin;^.  It  bears  the  date  I  533  on  one  of 
the  panels  of  the  canopy,  and  it  is  mentioned  in  the  ancient 
Churchwardens'  account  book.  "  Tha  cownte  of  John  hayward 
and  \\  illiam  hornier  theldre  from  the  fest  of  Saynt  Richard  the 
ver  of  owr  lord  MCCCCCXXXII  to  the  XVIII  day  of  Aprill 
the  yer  of  our  lord  MCCCCCXXXV  and  the  XX Vi  jer  of  the 
rei;4ne  of  King  henry  the  eiijht  and  so  for  iii  yers.  .  ,  .  Item 
receyvc-d  of  di\  erse  persons  to  the  tabernacle  of  the  funic  iij  li.  .  .  . 
Item  they  accomptc  leid  owt  to  the  tabernacle  of  the  fonte  iij  li. 
vijs.  ijd.  .  .  .  Item  pajd  for  the  tabornakyll  of  the  vont  iijs.  iiijd." 
The  detail  of  this  font  cover  is  tlKiroutjhly  Classical  in  character, 
nevertheless  it  is  of  i're-Reformation  date.  Heverlcy  Minster 
(30S)  possesses  a  ijrand  font  cover  of  the  eighteenth  century; 
e\am])les  of  the  eighteenth  century  remaiii  also  at  York,  St 
Martin  le  Grand,  L'lcomb,  Hurstow,  Nuthurst,  York  St  .Mary 
HishophiU  Senior,  and  elsewhere. 

The  follow  ing  classification  of  font  co\ers  is  based  on  statistics 
of  some  two  hundred  ancient  examples.  Font  covers  may  be 
di\ided  into  two  classes  ;  those  which  are  movable,  and  those 
which  are  fixed  'i.'<  Of  the  movable  covers  the  simi^lesi  is  a 
mere  flat  lid  lifted  off  by  hand.  This  was  sometimes  jxiinted  ; 
in  1466  the  sum  of  2s.  was  paid  "for  |)eynt}'ng  of  the  font 
lydde."  (2.)  .\  common  late  type  consists  of  an  octagonal  lid, 
mokled  on  the  edge,  which  bears  eight  radiating  trusses,  rising 
from  the  angles  and  meeting  at  the  head  of  a  central  baluster- 
shaped  post,  just  below  the  finial,  roughly  suggesting  a  crow  n  ; 
(•i,"-..  Holton  I'crcy  312),  .Sa.xnumdham  (248),  Wells  Cathedral 
!3I2),  Hynings  (236),  Harsham,  brought  from  Kllingham  in  1892. 
FreijuentK-  the  same  form  was  emploj'ed,  but  boardefl  over; 
reminding  one  of  the  little  ogee  cajjpings  of  the  turrets  of  manj- 
a  Jacobean  hall  ;  i\j[.,  liygrave  '259  ,  .\ldenham  ("207),  Colebroke 
1^312  ,  F.xeter  Cathedral  (34);  and  raised  on  a  solid  or  open  drum 
at  St  Katharine  Cree  '270,  and  Knapton  ('3 1 3\    .Another  favourite 

*  Sec  page  299. 
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(Ic-'i^Mi  was  that  .if  a  ixiiiitcd  coik- ;  (-..c.  Haiwvcll  fyJ,,  Circat 
Mxt'tnu.  Kixlmy  Slokc  v;,ii),.  AmoIIkt  was  a  doim-,  as  at 
.\l|)liamsti)iic. 

.3.)  OtluTs  were  c()iintci|i.ii-i(l.  I'licsi-  aiv  liiiiiK  cjiIkt  fmm 
roof,  iKMin,  or  craiit',  and  var>-  ^'natly  in  size,  -^ome  bcin^'  almost 
a^  lar-i'  a-  tlu-  lar'^i  r  fixed  i cver^,  and  otlii-r-.  IxMiii,'  Iik'^^  enough 
to  lift-off  In  liand.  Tin-  balance  wei,i;ht  takes  a  variety  of  forms, 
,•  v..  a  r..sc  at  luxclme  JSS  ,  a  chenil)  at  l"rindsi)iny  {2<j2:,  a  vase 
o?  iron  paiiite.l,  at  Skiri)eek  V  J-  Oft"-'"  't  •'^  '^  simple  anindar 
wei-lu  of  lead  tliron.;h  which  the  Mispendini^  rope  runs;  or  it 
resembles  an  onlinar.v  c1<h  k-weij^ht,  as  at  St  Andrew's,  Newcastle, 
or  a  sim|)le  ^touc  is  used,  as  .it  lakelew  Sometimes  the  counter- 
p.iisc  is  out  of  si^dit  above  tiie  tower  ceiling,  or  is  concealed  m 
the  supporting;  framework  or  crane  or  tester,  as  at  Astbury  and 

I'ilton.  The  crane  re- 
mains at  W'arminiiliurst, 
Sussex*  (2i)^\  and  at 
St  AlpheLjc,  Canterbury. 
Malcolm  in  iSo,^  de- 
Tv  scribed    a    font    at     St 

Iknedict's,  Gracechurch 
Street,  London,  in  which 
the  cover  was  crowde<l 
with  emblematic  carv- 
ings and  was  suspended 
fiiiin  an  iron  crane.  In 
the  N'ltherlaiuls  and 
\  ("lerman)',  where    heavy 

covers     of     brass     were 
common,  the  crane    re- 
ceived    great     develop- 
ment ;  f.^r,  at    Hal  ;    St 
I'ierre,  Louvain  ;  Hreda  ; 
Rois-le-Duc:  Zutphen;    ViJres  and    Dixmude.      In   the   South 
Kensington  Museum  is  a  ca>^t  of  the  Hal  crane  ;  ,t  is  ornamented 
with  tufts  of  leaves  and  large .//'.•.■//-.v-^(','-/).v. 

,4  .S<.metimes  the  cover  was  wound  up  with  a  wmch.  .A 
Sail  \..rfolk,  there  remains  a  tall  cover  suspended  tr-.m  the  end 
of  a'wooden  crane  projecting  ten  feet  from  the  front  of  the  tower 
.r-dlerv  a  rope  runs  along  the  horizontal  member  of  the  crane 
alid  .l.'.wn  to  the  winch  294  '•  A  similar  pr,.jecting  beam  remains 
at  Merton,  Norf<.lk,  of  the  same  date  as  the  cover  below  .  at 
W  armingluirst  (29-S)  and  St  Alphege.  Canterbury,  the  projecting 
*  lllustr.itecl  in  Sus^.x  C'/M/o'if,  xliv.  43-  It  i*  "f  '^te  Jacobean  date  ; 
sonieuhai  oinaie,  i)iii  poor  uiul  sUn  in  dc5;f;n. 
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mcinhrr  is  of  iron  fnucry  :  in  nmu-  of  tlii^-c  llircc  examples, 
how  'XT,  was  a  wjiuh  ciMploycd. 

1,1  \'ork  Miiisttr  jyi  there  still  remains  hij^h  up  in  the 
centre  of  the  nave  on  tiie  north  side  a  mediaval  drajron-hcad  in 
\v(K)d  from  nliich  was  sus|)ended  the  chain  which  helil  the  font 
cover.  At  Totter  Heit;ham  (.'99  there  may  Ik!  seen  a  pulley 
near  the  ajiex  of  the  roof  round  which  the  rope  passed  by  which 
the  font  cover  was  raised  and  lowered.  At  Kna|)ton  there  are 
two  round  heams  in  the  roof,  like  U>iv^  rollers,  which  have  l)eeii 
used  for  the  ropes  or  chain  to  raise  and  lower  the  font  cover. 

The  other  class  consists  of  covers  which  cannot  be  lifted  off 
Of  these  seven  varieties  may  be  distin^un'shed. 

I.  1  he  first  class  com|)rises  what  may  be  called  "  Kim 
Huffets,"  Ihey  are  fixed  to  the  rim  of  the  font  and  have 
shutters  openiny  like  tho^e  of  a  triptych;  t:j;.,  Ticehurst  (304J 


1/ ' 


I'ottcr  lleiyh.iin 


f; 


and  Xewin^ton,  near  .Sittin|.'l)ourne,  have  three  of  their  sides 
fornn'n.L;  a  door  which  ojiens  outwards  upon  hiiv^es.  'Ihey  arc 
driy  innnerous.  (lothic  e.\anii)les  remain  at  Hraniford' and 
llepworth  2901.*  Marden,  Hun^h  1623,  3 1 1  and  Walpole  .St 
Peter  iSc/);  are  Post- Reformation  exainpies. 

2.  'I'he  next  t\pe  may  be  called  the  "  h'loor  Hufrct."  It  rests 
on  the  floor,  not  on  the  rim  ;  and  thus  cases  uj)  the  font  com- 
pietclx-.  It  is  provided  with  doors  for  access  to  the  font,  like 
the  Rim  Buffet.  There  are  (lothic  examples  at  Littlebury  JS4) 
and  Thaxted  f  2S6) ;  and  fine  Post-Reformation  ones  at 
Tcrrinj,'ton  St  Clement,  and  Stanford  in  tne  \'ale    306;. 

3.  The  third  class  is  compo-^ed  of  covers  which  also  rest  on 
the    floor,  but    are    in    o])en    tabernacle  work.      Thus  they  are 

*  A    MS.    Memor.ihili.}    //./ncort/iuiiia,   dated     1S73,    slicus    tliat    the 
Hepworth  cover  is  largely  modern  wnil;  hy  a  local  t;irver. 


3O0 


I-UNTS    AM)   FlJNT    COVKRS 


Piltoii 


1 ONT   COVERS 


301 


(Iciicat.: 
iiir.L;'-])-  II 


rcminisccMit  of  the  ciboiiiim  or  haldachiiio  of  a  Hiijli  Altar. 
Such  a  font  cover  -ocs  far  to  put  the  font  in  di-iiity  un  a  level 
with  the  altar,  recallii\L,r  the  former  equipolleiice  of  the  two 
;r:-ater  sacraimiits.  The  finest  example  survivin<,r  in  oak  is 
ihnr  ai  Truiich,  Norfolk  (293);  the  full  beauty  of  its  desi-jn  can 
■nly  be  ro,'  ised  by  replacing  in  imagination  the  lost  coronal  of 
'■'—■"-  mnaclcs  and  flying  buttresses.  Similar  in  design,  but 
iilern  work,  is  the  fine  font  cover  at  St  Peter  ^!ancroft, 
.\  fine  rost-Reformation  cover  of  Jacobean  detail 
but  (iothic  design,  presented  b\-  Hishop  tV)sin,  remains  in  Durham 
Cathedral  ( 2(j()) ;  and  other  covers  of  similar  design  at  Brancei)eth 
and  Darlington.  One  example,  and  that  a  "very  early  one 
fourteenth  century  ,  remains  in  stone,  at  Luton  yj^)  ;  it  is  often 
called  a  bai)tistei-y  :  but  is  nothing  but  a  stone  font  C(ner  of  the 
baldachino  txpe.  With  such  covers  as  these  there  might  be, 
;uid  probabl)-  always  was,  another  cover  resting  directl\M)n  the 
Jont;  as  also  at  Tu.\f(jrd  1 30S  .  The  staple  still  remaining 
111  the  I'runch  font  .shews  that  this  certainly  had  a  ccner  in 
addilion  to  the  canopy. 

.M.  Camille  JCnlart  cjuotes  several  c.\-aini)les  of  the  latter 
types  of  font  cover;  Amaseno,  Italy,  a  good  (iothic  e.vample, 
iJyi  ;  and  several  Renaissance  c.\ami)les ;  of  which  that  of 
Magiiy-en-Vcxin  Kure)  is  of  stone,  as  at  Luton:  examples  in 
wood  of  the  Triinch  t\pc  remain  at  Saint-Melaine  (otes-du- 
■N'ord;;  Giumiliau,  Tont-Croix  (Lini.stcrc) ;  Heuvrv  ( I'a.s-de- 
Cal.iis);  Corte  (Corsica).  This  last  type  of  cover,  independent 
of  the  f  .nt,  has  been  regarded  as  the  lineal  descendant  of  such 
an  altar  cihorium  as  still  exists  at  Cividale  ;  but  it  is  far  more 
hkely  that  it  is  finly  a  modification  of  the  ordinarj-  h'.ast  Anglian 
tout  cover  of  the  fifteenth  century,  i)Iaced  on  the  floor  to  gel  rid 
I  if  the  difficulty  of  raising  and  lowering. 

4.  The  fourth  class  consists  of  "  Telescopic  Covers."  In  these 
the  covers  are  fixed  to  the  roof  or  to  a  crane,  or  to  a  beam,  as  at 
North  WaMiam  Norfolk  (2Sy\  where  the  original  beam 
remains;  in  tiicse  the  lower  stage  is  so  arranged'that  it  can 
be  pushed  up  to  slide  over  the  upper,  like  a  section  of  a  telesco[)c. 
It  IS  kejit  in  i)osition  by  a  counterpoise  in  the  interior  of  the 
upper  part,  like  a  modern  window  sash.  'I'here  are  magnificent 
specimens  of  this  class  of  cover  at  Ufford  (280),  Sud'burv  St 
(.regory  JS3).  and  Castle  Acre  ^290).  That  at  North  Walsham 
has  lost  Its  lowest  stage.  That  at  Castle  .\cre  is  described  as 
foll,,\\s  by  Mr  Bloom  :  '-When  the  font  is  reipiired  to  be  used, 
the  lower  part  of  the  cano|)y  is  easily  raised,  folding  back  upon 
Its  own  shaft.  011  the  principle  of  the  telescope,  and  thus  will 
remain  suspended  for  as  long  a  period  as  necessary,  supported 
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hy  comitcrpiiisc  wlm'^IUs  in  tlic  intcTiur,  connectcfi  with  con's 
and  pullics  conccaloil  in  the  substance  of  tlie  tracer)-,  and  actint; 
lirccisely  in  the  same  way  as  a  modern  window  sash.  At  tlie 
conchision  of  the  baptismal  service  tile  cover  is  easil\'  replaced 
on  tile  orifice  of  the  font  by  a  sli-ht  pressure  of  the  hand.  The 
hole  contrivance  is  exceediiiLjIy  curious  and  interestin_L(,  as 
exhibitinij;  at  once  a  s|)ecimen  of  art  and  a  mechanical  in.i,'eiiuity 
of  a  period  at  least  as  remote  as  the  fifteenth  centur\-." 

5.  I  he  filth  class  consists  sim])ly  of  a  canopy  suspenderl  a 
feu  feet  over  the  font  ;  r.j^r^  Tuxford,  Notts.,  which  has  the 
inscription  "  l-'rancis  Turner,  1673"  (^oH:. 

(>.  A  variant  of  the  last  is  a  cano|)y  affixed  to  a  wall  or  i)illar 
which  is  panelled  down  to  the  Liround  ;  a  design  evidently 
deriving  from  that  of  a  Jacobean'  pulpit  and  sou'nding-board. 
Ihcse  are  of  late  date,  and  are  used  in  conjunction  with 
counterpoised  covers.  Vcr_\-  fine  e\aini)les  of  late  Jacobe.ui  date 
remain  at  .\stbur\-  ' 2'jj  .  I'ilton  1300   and  Swymbridge  (302  . 

7.  in  a  few  Jacobean  examples  the  font  is  provided  with  a 
lid  which  opens  in  two  leaves,  as  at  St  George  iombland,* 
Norwich  (30i)»,  or  slides  out,  as  at  Saham  'l'one_\-,  Norfolk  16^61, 
bene.ith  a  tlome-like  cniopy  cirried  by  four  short  colunms  fixed' 
to  a  frame  on  the  font  rim. 

.Some  of  the  font  covers  have  inscriptions  ;  c,^'-.,  that  of  Knap- 
ton  pa-e  113.  On  that  of  Terrington  St  Clement,  Norfolk,  is 
the  curious  pentameter  "  /'„<■,•  /',U,'r.  Xdl/is  a>r/^on:  /■/tiiiini  <tvt\ 
^/||f.  3";  an  allusion  to  the  Baptism  of  Our  Lord,  when  the 
{•"ather  spake,  the  Son  was  bai)ti/.ed,  and  the  Ho|_\-  (,ho.st 
" Jhjiiicii"  descended  in  the  form  of  a  dove.  Sever.'il  covers 
bear  inscriptions  recording  donors.  At  Southacre  ( J94)  Master 
Richard  Cott-^  and  Master  Geoffery  Haker,  Rector,  ••//(»,■  ofiis 
Jii'i-i  ftwntuL'  That  at  Ranworth  was  given  in  1305  b\- 'Ihomas 
Archer  and  .\gnes  his  wife. 

1  here  are  numerous  entries  for  making,  painting,  hanging 
aiul  repairing  font  covers.  The  earliest  is  "in  a  I-'.ibric  Rofl  tPf 
l.xeter  C"athedral  for  a  cord  for  the  baptismal  font,  },i.\  At 
lledon  are  two  entries  f.r  1372:  "hem,  |)ro  factura  uiiius 
coopcrture  pro  funte  in  ecclesia,  ijs.,"  and  "pro  clavis  pro  eadem 
cooperture,  ijd."  .\t  ^'atton  .wis.  was  paid  to  John  Cross, 
carpenter,  in  1450,  "pro  coopertione  baptisterii  "  ;  this  was  the- 
same  John  Cross  who  made  the  great  screen  at  Vatton  in  1454. -^ 
At  St  Michael,  Cornhill,  a  cover  was  made  in  1466. 

"Item,    payde    for    tyniber    and    workmanshij)    of    the    font 
lydde,  ijs.  ijd. 


*    I  he  small  sliafts  under  the  bowl  are  inodeni. 

t  See  Siiccin  itihl  {'.iilleiie':  in  /■'ac/islt  Chun!!, 
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"  Item,  for  ij  pulycs  and  ij  rnpcs  for  the  same,  iiijd, 
"Item,  for  ij  yerds  and  a  half  -rene  bokerain  for  lyninir  of 
the  lont,  xvid.  ^ 

"  Item,  for  peyntyn',^  of  the  font  lydde,  ijs." 

In    1473  at  the  same  church  3d.  was  paid  "for  xiiij  fadom 
corde  for  the  c.^rdm-j  of  the  font."     In   1481  at  Cowfold   Sussc.v 
yjd.  was  paid  "pro  yrc  i)ro  ffantae  et  a  loke."      At  Kexerton' 
there   was    paid    m    1498    "for    .stabelles    and    hoder   thin-s   to 
ye  font,  njd.';  in    1503  "for  a  lokkc  makvn-  to  j-e  f,.nt  "lid  "  • 
m    1506   "for   a    loke    makyn!,^    to    h\n-   of  vc    font,    id."-    in' 
I53<)  "to  Karver  f)f  Hoston  whan  he  cam  to  se  ve  fontc  iiijd"- 
and   "to   ye    same    for   makyn-   a    coverinjr  to' the   fon'te,     's.'' 
.\t\atton  m    1506  there  was   paid  fur  a   line,  3d. ;  in   i;;/for 
a  nn-and  staple,  id.;  in  1534  for  mendino- the  cover,  xijri.  ;  in 
1.39  for  a  lock,  injd.  ;   in  1546  for  a  lock  and   kcv.  sd.      M   St 
l-awrence,  Readni-   in  152.  there  was  paid  xiid.  "for  makevn- 
<.t  the  cover  for  the   1-onte."     At  Temple  Rdsall   in    I  ^38  there- 
was    a  Hauntstone  of  tj-mber  l\-ned  with  lede  with  a  small  here 
<'t  "-on  over."     In  a  list  of  I'arish  Church  Goods*  in  Berkshire 
A.l>.  1553,  font  cloths  of  linen  painted  and  others  of  bockeram' 
are  mentioned.     I}y  the  middle  of  !•  lizabeth's  rei-n  font  covers 
were bein- destroyed  ;  thus  at  St  Mai\-,  Readin-,  in  1570  there  is 
a  contemptuous  entry  of  xij<I.  paid  "  for  takyiiLje'downe  vc  thyn-re 
over  the  funt.       In  Nicolls  /.•/.r.V<v././yr.  i.  572,  there  are  parish 
?'T""''p"'-/;7i   "I'aid  fortakin-  down  thin^.s  over  the  font, 
i-<i.  :        I  aid  (or  cuttin-  down  a  board  over  the  font,  I4d  "     St 
•Mars-,    Reading.  apparentl\    dispensed    for  a   time   with  a   font 
coyer  ;  but  two  years  later  a  new  cover  was  put  up,  ff.r  there  is  an 
entry  :    1573,  ••  l.,,r  makin-  the  cover  o\er  the   font,  4s.  -  "  "For 
3  lbs.  of  cad  to  set  fast  the  h.x.k  over  the  font,  3d."     After  this 
'ate,   noht  on    into   the   ci-hteenth    centurx-,  there   are    entries 
s hcsMii-  that  new  font  covers  were  continuallv  bein-  put  up     Thus 
at  breat  W -.iisto,,    Leicestershire,  a  cover  for  the  font  in  1 590  cost 

to  \  illiain  Wadsworth  f..r  two  paire  of  bonds,  a  hasp,  and  a 
staple  a  lock,  a  hook,  a  pin  to  han-  the  pullis  on,  another  at  the 
top  of  the  cover,  and  2  staples.all  these  are  about  the  font  qs  Sd  " 
Also  ••  Item,  to  John  ]k)rne  for  a  cord  to  han-  the  cover  in  extra- 

-u-dinaryhempaiulwaxecl  5s.";  an,lini62.'"F,,ranh.,ureglasse 
.  nd  payntino  the- barres  about  je  font,  ;s  6d,,  other  items  occur 
lor  U._,    1633,  1636  in  connexion  with  the  font  cover.     The  old 

on    iTI^..''k '"'■'''■  •Y',-''-'''r>'^'^   '"    '^^-^"=  con.sequently  a  new 

frnt  had  to  be  provided  in  1662.     The  cover  seems  to  have  been 

added  in  the  follow.n^r  year;  for  there  is  an  cutrv  "  1663  ;   Item 

♦  \V,iIt,.T  y....    y  edit.,  Oxford.  iS;,j  ;  paKos  7,  ,0,  uj,  30. 
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for  puttiiiL;  to  the  I'"ont  rope  lod."  ;  and  a-aiii,  "1717,  A  rope 
for  the  Font.  is.  od."  In  1631  at  Stockton,  Norfolk,  13s.  4d. 
was  paid  "  for  tlie  Cover  of  tlic  finite  "  and  4s.  od.  "  for  the  paint- 
ini;  of  the  finite."  At  Hishop's  Stortford  in  1633  tliere  was 
"  |)aid  to  old  liaynes  for  a  cover  for  the  ffontc  and  for  ye  formes 
and  other  work,  xijs.  xjd."  In  1636  St  Mary,  Readin^'had  once 
more  .L^ot  a  font  cover  and  |)aid  1  is.  "  for  painting  the  ffont  to  the 
cover."  ICven  in  the  cij,'hteenth  century  new  covers  were  still 
beinjj  made  for  fonts;  a  very  fine  example  remains  in  Heverley 
Minster  308  .  .\11  Saints',  Derin-,  had  still  a  font  cover;  for  in 
1717  there  was  paid  is.  "for  a  Rope  for  the  Font."  In  1719 
there  was  paid  at  St  Mary  Ic  Tower,  Ipswich,  "to  Mr  Hardy  for 
a  new  cover  for  the  h'lnit,  iSs."  Occasionally  the  space  round 
the  font  was  railed  off  to  serve  as  a  haptister\-.  This  was  the 
case  at  All  Saints',  Derby;  where  in  1620  there  was  "paid  to 
John  Dampert  for  inclosini,^  the  font  about  for  a  cover  and  for 
other  work,  ;6'3-  H^"  ;  a<,'aiii,  in  1636,  there  was  "  paid  for  jiikcs 
for  the  font,  8d."  The  railinj^s  round  the  font  at  North  Walsham 
have  only  been  destroyed  in  modern  times. 

A  vei}-  larj;e  number  of  fmt  covers  liaxe  perished.  The 
Gothic  covers  were  freiiueiuly  of  hi^dily  complex  and  intricate 
desiLjn  ;  and  when  they  fell  into  disrepair,  it  was  bexoiid  the 
de.tjraded  craftsmanshij)  of  later  days  to  execute  the  necessary 
re[)airs.  One  of  the  finest  was  at  Ranworth.  Norfolk,*  which, 
havin;;  been  dama<;ed  by  the  fall  of  the  an<;el  of  lead  which 
served  as  counterpoise,  was  swept  away  as  useless  lumber  at  a 
"restoration"  early  in  the  nineteenth  century.  The  Jacobean 
co\er.s  have  suffered  still  more  ;  man}-  have  been  swejit  away 
simplx-  liecause  they  were  unj,rothic,  t')x<>  unchristian.  We  are 
told  that  the  cover  of  the  inaf,niificent  fcnit  at  New  Walsini^diam 
was  "removed  at  the  restoration  by  Mr  G.  E.  Street  and  /cj/." 
Perhaps  Mr  Street  shared  the  plentiful  lack  of  appreciation  with 
which  Mr  G.  R.  Lewis  wrote  of  the  cover  of  the  font  at  New 
Walsini^ham  in  1843;  he  described  it  as  "a  hi<;h  canopy;  in 
desij,m,  arabesque  heathenism.  In  this  desii^ni,  bearing  the  date 
1610,  we  have  neither  a  beginning  nor  an  end,  unless  the  end  of 
it  was  to  shut  up  the  font ;  for  this  stupid  jiiece  of  deformity  is 
screwed  tight  enough  down  on  the  top  of  the  font,  with 'the 
exception  of  one  of  its  s])indles  which  is  loose,  and  admits  of 
being  removed  in  case  parents  should  wish  their  infants  im- 
mersed, when  the  opening  would  be  found  just  wide  enough  to 
admit  of  the  child  being  poked  through."  The  cover  was 
removed  and  stowed  away  in  a  loft.     It  is  inscribed  "  Ex  dono 
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Jar.f  (luiDin.i'  Sidiu;)-,  in  pi.r  im-iitis  indicium."  Aia>  for 
I.a(l>-  Sidney's  pious  mind!  Sl\c  '.lad  wished  that  her  \ym\y 
>h'iid<i  he  buried  in  peace  and  that  her  name  ^h<>uld  live  for 
evermore;  but  now  she  is  of  them  "  which  have  no  memorial; 
who  .ire  pi'rished  as  ihou^li  the\'  had  ne\er  been,  and  are  become 
a^  thouj^h  they  had  never  Ixen  lx>rn. " 
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